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STRAY THOUGHTS ON CONDUCTING. 


I SUPPOSE men who are great geniuses never belong to 
one nation—that is to say, you cannot assign all their 
individuality to racial characteristics. Wagner was half 
a Frenchman; Beethoven, a good deal of an Italian ; 
Mozart, a Frenchman, Italian, and German rolled into 
one. The less great composers, however, bear the sign 
of their race on their foreheads. ‘Thus, Brahms was 
wholly German, and Schumann, too ; Grieg is a Scandi- 
navian, with just a touch of his German musical educa- 
tion, the more noticeable to us because we do not know 
very much about the manifestation of the Norse tempera- 
ment in music ; and, to mention other composers not of 
the first rank, Goldmark, Smetana, Dvorak, and Richard 
Strauss proclaim to all the world the races to which they 
belong. As with the creators, so it is with the exponents 
of the art. Richter is a Hungarian by birth, and he has 
the spirit of the Magyars, but also he is a German in his 
solidity : neither race, however, has claimed him entirely 
for its own. Mottl is also a Hungarian by birth, | 
believe, and yet his education and life in Germany have 
made him thoroughly a German, a typical German con- 
ductor; and because he is so German in his slowness 
and ponderousness, he is less great than Richter, less 
cosmopolitan, and less varied in temperament. It may 
be said, in passing, that a man who lives in a foreign 
country all his life absorbs the racial characteristics of 
the people among whom he dwells, so that in estimating 
the influence of race one must not cling solely to the 
birthplace of aman. Brahms himself had a little of his 
North German characteristics rubbed off by his long 
sojourn in Vienna. Nikisch, as Richter, is a Magyar by 
birth, and, also as Richter, is a cosmopolitan by training 
and travel. He has lived alternately in Budapest, 
Leipzig, Berlin, and Boston. His conducting is marked 
by no particular race characteristic, unless it be his 
fundamental Magyar romance of feeling. 

And these remarks bring me to Lamoureux, who is a 
Southern Frenchman, with all the warmth of feeling and 
sense of colour of a dweller in the wine countries of 
France, and, superadded to that, all the verve, spirit, 
and love of precision and finish of the Parisian. He is 
entirely of his race, and has the limitations as well as 
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the merits of it. The limitations are a want of fire and 
imagination (his warmth of feeling runs more to geniality 
than passion—more to a love of realistic beauty than to 
poetic idealism). The Frenchman loves the precise and 
the epigrammatic, so that even if he does not possess 
these qualities he assumes them. He is not speculative, 
and yet his is an eminently scientific: mind, which, lack- 
ing the power of abstract speculation, does its best work 
in practical science. The French poet is all for finish of 
workmanship, and, save for a few exceptions, he has been 
always singularly arid in imagination compared with our 
own poets. The French composer (the real Frenchman, 
not the Meyerbeers who have lived in Paris and grafted 
the French genius on to their own racial characteristics) 
is, as the poet and scientist, eminently practical and 
realistic. The Bruneaus and Vincent d’Indys of to-day, 
the Charpentiers and the Chabriers, are always pic- 
turesque, precise, and epigrammatically clear. They do 
not dream of writing long abstract symphonic poems, 
but take a definite subject and work it out in realistic 
tone-pictures—in which fancy takes the place of imagina- 
tion, sentiment the place of passion. It is all very 
charming, but essentially limited, and rather unmoving 
to our northern ears. And these limits are also the 
limits of M. Lamoureux. 

A conductor, however, is not in the same position as a 
violinist or pianist. He himself does not play, but has 
to depend on the playing of the men under him to 
obtain the effects he wants: hardly anything can be 
left to chance or spontaneous inspiration ; everything 
must be deliberately prepared beforehand. There is, of 
course, the conductor’s personal magnetism when in the 
act of conducting, but this cannot take the place of the 
solo - player’s sudden inspiration or mood, because 
whereas the latter has only himself and his instrument 
to think of, the conductor has to keep a hundred instru- 
mentalists under firm control, or anarchy will prevail. 
It is strange to think how a great conductor can make 
his strings and wind forget that they are solo-players 
with separate individualities, with their own ideas of 
Beethoven and Mozart, their own prejudices and predi- 
lections due to race and education. Some conductors, 
as Richter, seem to be able to work on the individuality 
of their players; Richter, as it were, gives a free rein to 
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his horses ; he has trained them to know precisely when 
he wishes them to gallop and when to trot; he is a 
circus-master round whom wonderfully-trained animals 
gyrate. Lamoureux, on the other hand, never drops his 
reins; he is always guiding, controlling, dominating iu 
the merest detail. The effect is excellent as an exhibi- 
tion of discipline, but it is not very inspiriting. If only 
one could combine a Richter and a Lamoureux there 
would be the ideal conductor, especially if to Richter 
one could give a little more subtlety of feeling. But as 
the ideal is perhaps impossible (or is an ideal because it 
is an impossibility), the Lamoureuxs of the world are 
very welcome. The finish, delicacy, and restraint which 
he has obtained from the Queen’s Hall orchestra are 
lessons which English conductors cannot afford to ignore ; 
for most assuredly an orchestra should be made to play 
with this French precision if the works of the great 
masters are to be given in all their beauty of detail. To 
the musician the comparative. slovenliness of Richter, 
Mottl, or Henry Wood has always been distressing, and 
it is refreshing to hear certain passages played under 
M. Lamoureux as one has always thought they might 
be played, although, as far as interpretation goes, one 
infinitely prefers either of these conductors to M. 
Lamoureux. It is true that finish is not everything, but 
it is at least the foundation of a fine performance ; and 
if the drilling which the Frenchman has given to the 
Queen’s Hall Band is kept up by Mr. Wood, who is by 
temperament a much finer conductor, M. Lamoureux’s 
visit will have done an immense amount of good to 
English orchestral concerts. He has proved, at any 
rate, that our instrumentalists are capable of anything ; 
he has also given us the right to expect more than we 
used to expect from them. EDWARD BAUGHAN. 








“NEW LAMPS FOR OLD.” 
By. FRANKLIN PETERSON, Mus, BAc. Oxon. 
(Concluded from p. 229.) 


SUGGESTIONS or “readings” which are the result of 
careful study and intimate acquaintance with the score 
are of more lasting importance than those which occur 
suddenly and, as it were, spontaneously to the executive 
artist on the platform. 

They are adopted in the attempt to translate an older 
notation into that of the present day, to remove the dis- 
abilities imposed upon musicians by the instruments of 
their time, or to place at the disposal of great writers of 
the past all the wonderful development of pianoforte 
technique in our day, with its possibilities of phrasing, 
variety of tone, and dynamic resource, A fourth and 
most debatable ground is the attempt to realize on the 
pianoforte the variety, grace, and power of the orchestra 
or the majestic thunder of the organ—necessitating some 
tampering with, or rearrangement of, the written notes 
as the composer’s pen left them. 

Now let us endeavour to consider the question soberly 
and honestly, laying aside all malice and evil-speaking ; 
let us acknowledge in each case the earnestness and the 
authority of earnest and distinguished performers and 
editors ; and let us weigh the evidence for and against 
any new reading before judging it, remembering that, 
with all our worship of the mighty dead and our rever- 
ence for the written word, verbal inspiration has never 
been claimed on behalf of any composer, nor could any 
musical revelation dare to close its pages with the awful 
“If any man shall add unto these things——” 

Perhaps the best point of departure may be instances 
of an editor (or performer) bringing to bear upon a 





pianoforte passage the suggestion of its probable treat- 
ment on another instrument whose genius seems 
peculiarly suited to it. Such was the happy thought by 
which Bilow tried to help performers of the “ Waldstein ” 
to play the few bars after the “ repeat,” with due appre- 
ciation and effect :— 


(quasi Flauto.) 


(quasi Fag.) 20a... * 


(quasi Clarinetto.) (quasi Obc Oboe.) 
eee 








That the thought of possibilities on other instruments 
has been present in the mind of many a pianoforte writer 
is abundantly proved by numerous instances. How often 
does Schumann use the sign <> above a single sus- 
tained note, an effect which is unrealizable on the 
pianoforte, but the sign of which has a real meaning to. 
the artist. And how often it would be quite proper to 
add the indication guasi organo to a passage which 
sounds best when the player tries to imitate the full, 
rich, perfectly even, and legato tones of the organ.* 

Another instance of an unrealizable effect in the mind 
of a pianoforte composer is the “ Bebung,” peculiar to 
the old clavichord, which Beethoven has tried to apply 
to the pianoforte in his Op. 109 (v. note in Biilow’s ed.). 
Indeed, it would not be going too far to assert that the 
term “singing” applied to the pianoforte, as originally 
used, + was a direct and literal appropriation of a term 
which was proper to another instrument, and which could 
only be applied to the pianoforte (especially of that day) 
by a somewhat far-fetched analogy. 

These instances seem to give a certain reasonableness to 
the contention that there is nothing absolutely wrong in 
an editor suggesting an effect on some instrument other 
than that for which any particular composition was 
written, wherever he thinks that by such means the 
proper comprehension and rendering of the passage may 
best be made clearer. He must not do so for the sake 
of novelty, or to show how Beethoven or he would have 
scored it for the orchestra—an important reservation, as. 
we shall see when we come to treat in a future article 
of editions and performances of Bach’s organ works. 

As we feel our way cautiously along the thorny path 
we seek to traverse, we now meet the first tampering. 
with the text. What we have been considering can 
hardly be called by any such hard name. Few 
musicians will require to be told that the first point in 
question is the addition of octaves in the bass entries 
towards the close of some of Bach’s fuguzs. It has so 
much in common with the foregoing examples, inasmuch 
as it is an application of an organ effect to the pianoforte, 
and, as has been pointed out, there is justification enough 
for contending that the difference between the one instru- 
ment and the other was not always so distinct in Bach’s 





* In the olden days, before the pianoforte developed its distinctive geniu~ 
in tone, we find compositions written ‘‘ for organ or pedal clavier”"—notably, 
the six Trios and the great ‘* Passacaglia”’ by Bach. Schumann's “Si. 
Fugues on the name of Bach” are indicated as for organ or pedal piano- 
forte. His ‘‘ Sketches” (Op. 56 and 58), written for pedal pianoforte have 
little of the organ genius about them, Bach’s trios are such ‘‘absolute’ 
music—having little inherent affinity with one instrument more thar 
another—that the alternative of organ and pedal clavier causes no surprise ; 
but it is difficult to imagine the effect of that colossal ‘* Passacaglia ”—to: 
kingly even for an orchestral transcription—on any but the king of instru 
ments, Schumann's compositions, like those of Gounod and Alkan, were 
probably suggested by exigencies of circumstances or desire for experiment. 

+ Philipp Emanuel Bach, ia his ‘‘ True Method,” dwells frequently anc 
emphatically on the necessity of ‘‘sésging as much as possible on the 
instrument, ... During the last few years,” he writes, ‘‘my chief en 
deavour has been to play the pianoforte, in spite of its incapacity to sustain 
the sound, as much as possible in a singing manner.” - 

Cf also the title of Thalberg’s work, ‘‘ L’Art du Chant appliqué au Piano. 
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eyes as to be self-evident tous. Even a small measure 
of liberty may easily become licence, and many “sons 
.of thunder ” ruin the delicate workmanship of the C minor 
Fugue (Bk. I.): 
eee 
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but can the desire for octaves in the bass at the end of 
the D major Fugue (Bk. I.) be called one of these lusts 
of the ear which war against the artistic soul and sink 
men in perdition ? 
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The E major Fugue (Bk. II.) leads up so wonderfully 
to the last bass entry that no one—no organist, at least— 
can help longing for the 16-ft. pedal effect. 


























But here the addition of octaves would make pure part- 
playing impossible, and surely no musician would 
hesitate before such a “Hercules’ choice.” Very 
tempting is the electric effect which Liszt gained in that 
grand “ Steigerung ” before the ~ in the: E minor Fugue 
(Bk. IT.). 
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And yet, when the composition resumes its carefully 
balanced part-writing, throwing the Liszt storm into 
dangerously high relief, one feels how nicely Bach 
calculated means and ends. The same difficulty does 
not crop up after the last bass entry in the Chromatic 
Fugue, where, by-the-by, Bach himself has given at least 
partial absolution to his later interpreters by writing 
the bass in octaves. ‘ 

As we have already, and frankly, left the ground where 
purists hold undisputed sway, let us pause for a moment 
to deprecate extreme views on either side. It must be 














confessed that there are few extremists more irritating 
than musical purists, gentlemen with views like dead 
walls buttressed by that most dangerous thing, a little 
knowledge ; who placidly dot out an unfigured (some- 
times even a figured) bass accompaniment in oratorios, 
etc., as if it were marked /asto solo; who clamour for a 
harpsichord in Covent Garden Theatre; who have no 
condemnation heavy enough for Franz’s additional accom- 
paniments to the Messiah, and for Richter, the “ foreign 
conductor,” who dared to use these at an English festival. 

The resources of the modern pianoforte were already 
well developed when Beethoven was writing his master- 
pieces. Evidences of the limitations, which were so soon 
to be removed, can, however, easily be found in many 
passages of the sonatas ; but he would be a bold editor 
who would presume to alter the text on that account. 
For Beethoven turned even these limitations to wonderful 
account, and very few of the passages in question do not 
show some added touch of the master hand suggested by 
the very difficulty which might easily have destroyed the 
effect or, at least, the symmetry of the passage. No 
reasonable objection could be taken by anyone save the 
veriest bigot to the addition of the high F sharp in the 
22nd bar of the D major Sonata (Op. 10, No. 3) :— 

















_ But who would miss the poignancy of the constant D 
in the second subject of the D minor Sonata (Op. 31, 
No. 2) as it appears in the “ repetition” ?— 














or the pathetic addition to the section of the second 
subject in the Presto of the c sharp minor Sonata ?— 


Bar 34-35 











Bar 129-130 
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Composers were not always quick to see the possi- 
bilities of their very limitations, and the boldest revisers 
are fortunate in having one notable example of a great 
composer re-scoring one of his own works, so as to take 
advantage of an effect placed at his service since the 
original was written. Mozart’s G minor Symphony was 
scored for the orchestra of the time, with its modest wind 
band of flutes, oboes, and bassoons. Who was the 
bold man who satisfied the hunger of the modern ear 
for the rich tones of the clarinet, so disposing of the 
oboe part as to allow of the necessary softness and 





caressing tones of the clarinet and the incisiveness and 
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poignancy of the oboe, as well as the contrasts between 
them, so dear to every lover of the beautiful work ?— 
Why, Mozart himself ! 

Yet there is more than a great deal to be said for those 
who insist on allowing only the composer himself to 
re-score his own work. How could we be sure that 
another hand could have toyched the G minor Symphony 
so delicately ? ; 

We are not much more than a generation removed 
from the outrages which were perpetrated in London in 
the name of music and under the authority of recognised 
professors, when Bishop at Drury Lane rivalled Weber at 
Covent Garden, and when Costa ruled the orchestral world. 
But are we so much better than our fathers? And is 
the difference one of kind or only of degree? Itis not very 
likely that any budding Berlioz at the Royal Academy 
would shout from the gallery of Covent Garden Theatre, 
“Who dares to alter Gluck?” if he heard an extra 
instrument in the orchestra at a performance of /phigénce 
—as Berlioz says he did. (1 wonder if the story is true, 
and, if so, where the police were!) On the other hand, 


how many earnest music students would care a brass 

farthing if they heard the trombones in the Magic Flute 

doing something before the statue scene was put on? 

The place to discuss these nice questions is far from the 

faddy crowd. 
* 


* * * * * 


The guillotine of Volume XXVII. of THE MONTHLY 
MUSICAL RECORD falls on my subject at this point, 
cutting us off from the important and alluring array ot 
““ New Lamps” in the shape of transcriptions and modern 
editions. 1 hope the Happy New Year may bring us an 
opportunity of considering these, as well as the vexed 
question of the registration of old Bach, 








HOW TO DRAW UP A RECITAL PROGRAMME. 
By E. M. TREVENEN DAWSON. 


By “Recital” is, of course, intended Pzano Recital, not 
an occasion when someone gets up and recites poetry, 
etc. ; that is quite an understood thing nowadays. And 
as piano “recitalists” have of late years increased by 
hordes and swarms, it may be useful to give a few hints as 
to how to concoct a really up-to-date programme. The 
great thing is to be in the fashion; but, happily, at 
present that is quite simple. 

First of all, one must know what zof to play. Haydn, 
Hummel, and Weber, who, as is now at last recognized, 
wrote solely for schoolgirls, must be rigidly excluded, as 
also Mozart, whose sonatas it is well known are only fit 
for Local Examination syllabuses. Avoid Schubert’s 
Sonatas, Impromptus, and “Moments musicaux” like 
poison ; yet, if you greatly desire his name skould figure 
on your programme, it is quite permissible to take some of 
Liszt’s transcriptions of his songs. Mendelssohn’s name, 
itis hardly necessary to say, must not be so much as 
breathed if you do not want to be reckoned a drivelling 
idiot. It is true a few bold spirits occasionally venture 
on his “Variations serieuses,” but everybody is tired of 
them, and these cases are growing few and far between. 

Handel, of course, you would not dream of including in 
your list ; nevertheless, you must not fail to have Brahms’ 
‘Variations and Fugue on a Theme by Handel.” Inthe 
same way, you must on zo account have Bach unadulter- 
ated if you don’t want the critics to have a fit (from 
shock) on the spot. You may ¢a/k as big as you like 
about the “glorious old Cantor,” and it is quite the 
correct thing to quote glibly his ‘ Wohltempirirtes 


Clavier.;” but any of “the immortal 48” (note the incon- 
sequence of the adjective !), of the Suites, or his Italian 
Concerto, are quite too ridiculously simple and old- 
fogeyish for any self-respecting recital-giver to perform. 
At the same time you will be expected to have Bach’s 
name on your programme; only take care that it is coupled 
with another-—c/at is the important point. Thus: 
“ Bach-Tausig,” ‘“‘ Bach-Hartmann,” “ Bach-Liszt,” etc., 
etc. Then everyone is satisfied all round. On the other 
hand, you may be surprised to learn that Scarlatti és 
admissible in all his primitive simplicity, provided you 
restrict yourself to his “ Pastorale” or “ Cats’ Fugue” 
on rare occasions. 

Then as regards more modern masters. You will deo: 
wisely to ignore such men as Sterndale Bennett, Stephen 
Heller, Kjerulf, Gade, Grieg, Raff (except his “ Rigaudon ” 
or “Fileuse”), Moszkowski, Scharwenka, Rubinstein (with 
the excption, perhaps, of his Staccato Etude), Tschai 
kowsky, and so on. It might otherwise lead to too 
much variety in your programmes, and that is to be 
avoided at all costs ; it would be so dreadfully unfashion- 
able! Henselt’s etudes may be played, only it is better to 
confine your choice almost entirely to “Si oiseau j’étais ° 
or the “ Friihlingslied ;” everybody plays those two, and 
audiences are quite used to them. 

To come now to those names you must have. No 
programme would be considered complete without the 
name of Liszt. Only even here, for pity sake, do not 
strike out a new path ; besides the Schubert transcriptions 
already mentioned, keep exclusively to his ‘“ Rhapsodies 
hongroises.” People cannot hear these too often at 
present, apparently. It is absolutely necessary that you 
include a Beethoven sonata or$two. Not in every recital, 
you understand, but just once in a way. Otherwise 
the critics will say : “ We cannot, of course, satisfactorily 
gauge the capabilities of the pianist until we have heard 
him” (or “her ”) “in something of Beethoven ”—meaning 
thereby one of his sonatas. 

Schumann and Chopin you are quite safe with as yet , 
only do not be deluded into playing the former’s “ Kinder- 
scenen ” or “ Faschingsschwank aus Wien” af a//, or the 
‘“ Phantasiestiicke” too often ; let it be his “ Kreisleriana ” 
and “Carnaval” as often as you please. As to Chopin, 
one might paraphrase a familiar saying, by giving the 
advice, ‘‘ When in doubt, play Chopin ;” that is to say, 
his ballades, polonaises, tudes, nocturnes, not his 
mazurkas or waltzes, and only very rarely his scherzos. 

Another safe card to play just now is Brahms; in 
especial his before-mentioned “ Variations and Fugue on 
a Theme by Handel” and his ‘“ Variations on a Theme 
by Paganini.” 

The two chief advantages of a programme drawn up on 
these lines are, that as only a very limited number of 
compositions is brought forward, the audience knows 
beforehand just what to expect (and is not required to 
pay too close attention ! but that’s neither here nor there), 
and as all other pianists perform exactly the same, the 
critics are able to compare your “ reading,” disparagingly 
or the reverse, with everybody else’s. There is, however, 
one exception, which will readily occur to everyone. 
Since Mr. Paderewski played his “ Minuet” at his recitals, 
it has become quite comme i/ faut for “ recitalists” to 
introduce something of their own composition every time. 
Not only do such men as Sauer and d’Albert follow this 
custom, but even the child prodigies, from the days of 
Josef Hofmann to little Bruno Steinde), the latest wonder. 

By following the above simple rules (the result of a 
careful study of recent actual programmes) no one can 
fail to achieve a really acceptable, up-to-date recital 
programme. 
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THE BEETHOVEN PIANOFORTE SONATAS, 
LETTERS TO A LADY. 


By Pror. Dr. CARL REINECKE. 
(Continued from page 223.) 
BEETHOVEN’S LAST FIVE SONATAS. 
LETTER I.—(continued), 

BEETHOVEN has not written an independent slow move- 
ment to this sonata (op. 101). The deeply melancholy intro- 
duction to the Finale ought to be played “ slowly and full 
ot longing ” (Langsam und Scehnsuchtsvoll), There is no 
dynamic sign until immediately before the cadenza ; as, 
however, the composer has prescribed the use of the Una 
Corda pedal up to the re-entry ofthe first ¢ bar, there can 
be no doubt that the Adagio is to be played softly through- 
out. Beethoven has only a few times prescribed the use 
of the other pedal ; but apart from this fact, that it is also 
to be employed at other passages with good effect, it must 
be used always, unconditionally, from the 12th to the 16th 
dar for the duration of the first crotchet, as the short 
appoggiaturas in the bass (c, 4, af, et) form the funda- 
mental notes of the respective harmonies, and must, 
consequently, continue sounding. A rhythmical disposi- 
tion of the little cadenza marked Presto, would be difficult, 
and perhaps scarcely intended by the composer. I 
conceive of it dreamily played, without any sort of accent, 
beginning very quietly and gradually somewhat hastened. 

If the first movement of this sonata was very scanty, 
and the third aphoristically planned, Beethoven con- 
sidered it all the more necessary by a broadly worked out 
Finale to give the sonata the requisite backbone, the full 
measure of importance. The Finale is written in the 
form of a first sonata movement, and the development 
is represented bya fugato. This episode could hardly be 
called a fugue, just because the Answer tothe Subject does 
not correspond with the usual practice carried out by 
Bach, and also in other respects followed by Beethoven. 
A delicate humorous tinge pervades the whole movement, 
and already at the beginning, at the entry of the first 
Subject with its imitations, the player should endeavour 
to individualize the two parts in a delicate manner, so 
that, as it were, the impression of a dialogue may result. 
For this purpose, the same shades of expression in both 
hands would not, according to my feelings, be suitable. 
So far as finer renderings of this kind at all allow of 
being indicated, what I have in my mind would have to 
be notated somewhat as follows— 












(which, as a matter of course, must neither be held 
according to the double, nor according to the quadruple 








value of the notes, but set free from all éemfo) involve a 
slight slentando in the preceding bar. Jus: as a rolling 
ball becomes slower dy degrees, before it completely stops, 
so will a fermata appearing after rapid motion have to be 
prepared, in the majority of cases, by means of a suitable 
lingering. After this pause, the left hand takes the lead, 
and the right would have to answer in a manner similar 
to what was proposed above. The melodic parase 
= $ --— ~-- + 
Hf 42-2 N = 
— a at Fo Ee ens 
which is built up upon the semiquaver motive of the 
subject, must be played with great warmth and fervour, 
even in spite of the prescribed Jzaxo. Only in the 27th 
bar after the commencement of this charming episode, 
does Beethoven return to the former gracefully humor- 
ous character. 

About the rendering of the fugato, I know nothing 
of importance to say; it wants, however, to be technically 
mastered in order to be heard in all clearness. The 
fifth-progression in the 3oth bar after the cancelling of 
the original signature 


aes ur me 
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may astonish this person or the other; it must not, 
however, be overlooked that the alto forms an imitation 
of the treble, and that here all four parts go their in- 
dependent way. Progressions of this sort, and even the 
greatest harshnesses, are very well tolerated by the ear 
when a logical compulsion exists for the progression of 
the parts. In an entirely homophonic movement, on.the 
other hand, similar consecutive fifths may do harm. 
In the oth bar, before the re-entry of the principal 
Subject in A major, it appears in the bass in double 
augmentation, and so must be brought into strong relief 





The ritardando before the three final bars ought not to be 
too slight. I recommend to you the following tingering 
for the ticklish passage from the 24th bar before the end. 
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Although this A major sonata is probably the least im- 
portant among the last five, nor, on the other hand, does 
It surpass the finest of the earlier ones, nevertheless it 
remains a charming and infinitely interesting tone- 
creation. 

My next letter will have to occupy itself with the 
Sonata, Op. 106, in B? major. Until then, 

I remain, yours sincerely, 


Leipzig, June 8th, 1896. 
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“VERDI: MAN AND MUSICIAN.”’* 


THE title of Mr. Crowest’s book is certainly interesting, 
but when the volume has been read through, it has the 
air of having been an after-thought. For, in truth, there 
is not much about Verdi the man, and what there is of 
Verdi the musician is so obscured and distorted by en- 
thusiasm that it cannot be held to be a valuable contribu- 
tion to criticism. The central idea of this biography is 
to'show what very bad and wicked men were Davison 
and Chorley, and, to some extent at least, the author 
does make out a case for the composer against the 
critics. That is to say, both Chorley and Davison 
indulged in the vice of prophecy; but then the author 
himself has not withstood the temptation of posing as 
a musical Isaiah. Speaking of Rigoletto, he says: “ In- 
stead of the opera dying, it has proved, we repeat, one of 
the most admired of Verdi’s early works. . . . . The 
strongest proof of its merits, however, is the fact that 
performances of the work, extending over a period of 
forty years, have neither diminished its attractiveness 
nor prejudiced a newand rising generation against either 
the book or the music.” Also, “// Trovatore is alive and 
well.” One is glad to have that assurance of its health, 
because frequenters of Covent Garden are under the im- 
pression that these operas are only kept alive by the 
tonic of “ star” singers. The criticisms of the A¢hena@um 
and 7imes are as interesting as Mr. Crowest’s own 
remarks ; one feels that under the same circumstances 
our author would have been guilty of the same one-sided- 
ness. Davison certainly went too far in writing thus of 
Rigoletto: “\n aiming at simplicity, Signor Verdi has 
hit frivolity Rigoletto is the most feeble opera of 
Signor Verdi with which we have had the advantage to 
be acquainted, the most uninspired, the barest, and the 
most destitute of ingenious contrivance.” But there is 
some excuse for Chorley and Davison, an excuse at which 
Mr. Crowest does not seem even to guess. The early 
Verdi had all the defects of his qualities ; he was almost 
brutal in his energy, and much of his music probably 
seemed to the English critics to be the veriest claptrap, 
just as it seems to us nowadays. It can well be held, 
indeed, that the scathing criticism with which these 
works were received in England was merited; but the 
second period operas, Rigoletto, [1 Trovatore, and La 
Traviata, began a new phase of the development of the 
composer’s talent, and have so many merits of a kind 
that both Chorley and Davison weré wrong in not 
recognizing them. In any case, they should have seen 
that these works contained the elements of popularity. 
But, really, is it necessary nowadays to unearth the 
mistakes of criticism? What good would be done, for 
instance, in resuscitating all the stupidities written on 
Wagner—especially the prophetical stupidities? In his 
case, however, the result would be more interesting, 
because his music, unlike that of // 7rovatore, zs “alive 
and well;” whereas in the case of Verdi one is haunted 
by the idea that the old critics were not so very wrong 
after all when they prophesied that his works would not 
live. Take // 7rovatore, for instance. It was produced 
here in 1855. Well, how long has it been really popular 
for the sake of its own merits? Twenty to thirty years 
at the most. 

Mr. Crowest is very sarcastic in chronicling a change 
of critical attitude on the part of the Athenwum when 
Aida was produced in London (in 1876). He heads his 
chapter “Changed Critical Attitude.” He quotes the 


* Verdi: Man and Musician. His Biography, with Especial Reference 
to his English Experiences, By Frederick J. Crowest. London: John 


article at length, and then adds: “ Of this criticism it is 
but fair to the Atheneum to state that, as regards the 

‘excessive orchestration,’ it is consistent with one of the 

late Mr. Chorley’s own charges ; but in all other respects 

the apostate Verdi appears now to have claims both for the 

fullest admiration and attention.” This passage is doubly 

unnecessary: (1) because Ada is a decided advance on 

what Verdi had already done, and a critic who objected 

to his early works might very well be favourable to the 

new opera; and (2) because Chorley died in 1872, four 

years before the production of A‘da. For the second 

reason Mr. Crowest’s sarcasm is quite unnecessary. 

Mr. Crowest is at pains to defend Verdi from the 

charge of having been influenced by Wagner. But the 

author does not seem to understand that when critics 

speak of the intluence of the Bayreuth master on the 

composer of Ofe//o and Falstaff, they do not mean that 

the music of these operas is any less Verdiaa than that 

of the earlier works, but that in the character of the 

recitative and the importance of the orchestra, as well 

as in the form of the opera as a whole, Verdi was un- 

doubtedly influenced by Wagner. One is afraid Mr. 

Crowest does not know his Wagner very well, because 

he is of opinion that the critics were misled into speaking 
of Wagner's influence in A‘da from the fact that the in- 

strumentation is ‘‘ brassy” ! That is a very old-fashioned 
idea of Wagner. Here and there in the book are 
passages that incline one to the belief that Mr. Crowest 

might have written a monograph more valuable from a 
critical point of view than is “ Verdi: Man and Musician,” 
if his judgment had not been obscured by belated en- 

thusiasm. For instance, the following passage neatly 
sums up the weakness of Verdi: “The greatest of the 
great composers were each and all before their time. 
Bach, Mozart, Haydn, Beethoven, and Schumann came 
in an age that was all unprepared for them. Verdi, on 
the other hand, whose phenomenal success was unlike 
theirs, was born at the moment.” That is just it: the 
man who is of his time is behind it. With all its faults 
of criticism and faults of enthusiasm, Mr. Crowest’s book, 
however, has some value as a connected account of the 
composition and performance of Verdi’s operas, and all 
the more value because the author has had the assistance 
of Signor Ricordi, Verdi’s publisher. More praise than 
that the book does not deserve. E. A. B. 


LETTER FROM LEIPZIG. 


A rrece of news which was recently passed about our good 
town of Leipzig was received with much satisfaction in musical 
circles—namely, the appointment of Professor Carl Reinecke as 
Director of Studies at the Conservatorium. By this the peculiar 
anomaly was at last put an end to, that a lawyer should be at the 
head of this important institution. As the two former Directors 
were nothing more than tolerably good amateurs, such a state 
of things would have been inconceivable had not the teachers 
always fulfilled their duties in the most liberal fashion, and 
instead of being under the guidance of the Director, had not 
themselves guided him! In other countries, indeed, Reinecke 
has been for a long time looked upon as the Director of the 
Conservatorium, because it is generally, but erroneously, sup- 
posed that the Gewandhaus Direction and that of the Conser- 
vatorium are identical. As a matter of fact, however, these are 
entirely separate institutions. 

The theatre has once again produced an opera novelty, as is 
the custom here ; one novelty succeeds the other, and after four 
or five representations, they follow each other into the dusty 
archives, where they are rarely searched for again. The last 
novelty was Die Grille, an opera in three acts, libretto (after 
Georges Sand) by Eric Speth, music by Johannes Doebber. 





Milne. 1897. 


The composer, whose name was.entirely unknown to us, is a 
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Capellmeister in Coburg and Gotha, and his work shows that 
he is tolerably familiar with the stage, and understands how to 
treat voices and instruments. One fault in the work is its want 
of style; while he endeavours in the first act to copy modern 


musicians in avoiding (as is at present the custom) a solid over- 


ture, and in no longer producing any number rounded off and 
complete in itself—such as did Mozart, Beethoven, Weber, 
Marschner, Rossini, etc., of yore—he produces in the last two 
acts almost exclusively songs and dances which pander to the 
taste of the general public 

Besides the Gewandhaus concerts and those of the Liszt- 
Verein, the Philharmonic concerts under the direction of 
Capellmeister Hans Winderstein are much resorted to, and 
their orchestral achievements approach much nearer to those 
of the Gewandhaus than is the case with the Liszt-Verein. The 
first Philharmonic concert gave, in memory of Brahms, three 
movements from his Serenade, Op. 11 (of which the first ia 
particular made a very favourable impression) ; his violin Con- 
certo, played with much feeling by Mlle. Gabrielle Wietrowitz ; 
and a number of his songs, sung by Dr. Ludwig Wiillner very 
intelligently, and the words clearly enunciated, but with a not 
very first-rate, almost unpleasant, voice. The second part of 
the concert contained the two violin Romances by Beethoven 
and his C minor Symphony. 

At the second Gewandhaus concert were given the Freischiitz 
overture; ‘* Vorspiel”’ and ‘‘Isoldens Liebestod ” from 7yzstan 
und Isolde ; Rubinstein’s ‘Ocean Symphony”; and Beethoven’s 
violin Concerto, played by our new leader of the orchestra, Max 
Lewinger, who thus introduced himself very favourably. » In 
the third concert we heard, besides Cherubini’s ‘* Wasser- 
trager” overture and Beethoven’s Pastoral Symphony, a sym- 
phonic Suite, ‘‘ Scheherazade,” by Rimsky-Korsakow. We 
have seldom or never had such a humiliating fiasco within the 
walls of the Gewandhaus 2s fell to the lot of this composition, and 
must express our regret that such a work should be performed 
there. We had much pleasure in making the acquaintance of 
Miss Rosa Ettinger, who sang the Aria of the Queen of the 
Night from Dée Zauderfldte, and Scene and Legend from 
Délibes’’ Lakmé in a masterly manner. The fourth concert 
opened with Gluck’s overture to /phigéenie in Aulis, and closed 
with Schumann’s E flat major Symphony. Of course, such 
familiar works were excellently played, as also a Concerto in F 
for string orchestra and two wind parts by Handel. The 
public had to do without soloists, instead of whom the St. 
Thomas’s Choir sang a cantata of Bach’s, and four partsongs, 
and gained hearty applause. The fifth concert fell on the 4th 
November, the fiftieth anniversary of the death of Mendelssohn, 
and the first part of the concert was Beethoven’s Coriolanus 
overture, and piano Concerto in G major by Tschaikowsky, 
played by M. Siloti, who, yielding to the demands of the 
public, gave a Chopin number as an encore, Is it conceivable 
there could be such want of tact as to honour so little that very 
master who raised the Gewandhaus concerts to such brilliance, 
that he is put off finally with the second part of a concert? 
Even M. Siloti had evidently not a single Mendelssohn piano- 
forte piece in his répertoire ; otherwise he would probably have 
done homage to the great master in his encore. In the second 
part, then, we heard the Hebrides overture ; the violin Concerto, 
played very fast, but not very beautifully, by Herr Willy Bur- 
mester ; and the A minor Symphony. 

The second concert of the Liszt-Verein was a chamber-music 
evening, given by the Berlin Halir Quartet. These gentlemen 
played very well, but of course could not produce any particular 
effect in the huge Albert Hall. It is a grave blunder to perform 
chamber-music in a hall which seats about 4,000. At the third 
concert the Grand-ducal Court orchestra from Weimar played 
quite decently, but proved unworthy of a Leipzig appearance ; 
the conductor, Herr Stavenhagen, also did not impress one 
particularly. Liszt’s ‘*Dante Symphony” and his second 
Hungarian Rhapsody were played, also ‘ Till Eulenspiegels 
lustige Streiche”” by Strauss. Herr Friedrich Griitzmacher 


played with a fine tone and solid technique the.’cello Concerto 
by Volkmann, now heard somewhat too often, and Ernst 
Wachter, from Dresden, gave pleasure by his fine rendering of 
Lieder by Liszt, Schubert, and Schumann. 

We were unable to attend the second Philharmonic concert. 









The third began with Mozart’s & flat major Symphony, very 
beautifully played, to which followed a violia Consens by 
Wieniawski, performed by Herr Petschnikoff. The youthful 
violinist possesses excellent technique, and plays with great 
taste and elegance, so that loud applause fell to his lot. Grieg’s 
second /er Gynt Suite opened the second part of the concert, 
and its delicately ‘“‘chiselled” performance brought the con- 
ductor, Herr Winderstein, an enthusiastic recall. Herr Petsch- 
nikoff, after playing two solos highly conducive to somnolence, 
by Cui and Saint-Saéns, was obliged to add an encore—Bach’'s 
G minor Fugue. The concluding number, Reinecke’s Avn'g 
Manfred overture, called forth such a storm of applause that the 
composer, who was present in the hall, had to make his bow a 
number of times, while the orchestra gave him a threefold 
fanfare. 

A worthy Mendelssohn celebration which, as a matter of 
course, consisted solely of the master’s compositions, took place 
at the Conservatorium on the 5th ult. Under Capellmeister 
Sitt’s able direction, the Hetmkehr aus der Fremde overture 
and the Reformation Symphony were capitally played by the 
students’ orchestra. A twelve-year-old boy played the G minor 
piano Concerto really quite perfectly; his name is Heinrich 
Backhaus, and it is to be hoped he will some day be talked of 
in the world. Frl. Demuth was very satisfactory in the violin 
Concerto, but the rendering of the air, ‘‘ Es ist genug,” from 
Llijah, was not so praiseworthy. 








LETTER FROM BERLIN. 


TEN Nikisch-Philharmonic Concerts, Weingartner-Dr. Muck's 
ten Symphony evenings, J. Rebicek’s « ‘‘ Philharmonie”’ 
Orchestral, Ochs’s three Philharmonic Choral, three ditto 
Chamber concerts, five ‘‘ Meininger” concerts, the Joachim 
Quartet, Halir’s six Quartet Matinées, three Hollander Quartet 
evenings, the Zajic Quartet Cycle, Barth’s Hochschule-Trio 
series, besides a host of virtuoso and other concerts, to which 
must be added the final public rehearsals of the principal 
orchestral concerts, and yet the concert-halls at all the best 
performances as well as the Opera mostly sold out—surely there 
is no lack of musical taste and intelligence in ‘‘ mercantile and 
industrial’’ Berlin ! 

The most noteworthy orchestral novelties were a Symphony 
in 8 minor played at the *‘ Philharmonie,”” by Rebicek, who (as 
in his Donna Diana) wisely avoids a volition requiring stronger 
wings than his own. A most favourable impression was created 
by a stringed ‘‘ Serenade” of Josef Suk (2nd violin of the cele- 
brated ‘* Bohemian Quartet”), produced at the Philharmonic 
concerts, and the same. may be said of the variations from 
Tschaikowsky’s Suite in G, Op. 55; but even Nikisch and his 
band failed to impart particular interest to the Prelude from 
Eugen d’Albert’s Gernot, Tschaikowsky’s brightly original 
and picturesque Symphony in F minor, No. 4, was also given for 
the first time with great effect at a Symphony evening—owing 
to Weingartner’s illness, under Dr. Muck’s baton. The former 
was the conductor of Liszt’s Faust ‘‘Symphony.” The pianist 
composer was wont to say with regard to his own works: “I 
can wait, my time will come.” This anticipation was fully 
realized in the present instance. It wasa signal popular success. 
Wagner's dreary and rarely heard male chorus with the orchestra, 
“Das Liebesmahl der Apostel ” was given by the Wagnerverein 
under the direction of Prof. Felix Schmidt, the rest of the 
concert being conducted by J. L. Nicodé, of Dresden. 

The “ Meiningen Hofkapelle” gave four orchestral and one 
chamber concert, They were chiefly devoted to Brahms’s 
music, including the four symphonies and the melodious Double 
Concerto for violin and violoncello with orchestra, played by 
Dr. Joachim and Rob. Hausmann in masterly style. The 
orchestral performances were marked by the energy and verve 
of the youthful conductor Fritz Steinbach, but were without 
sufficient delicacy—at all events, at the first concert. Altogether 
Brahms is very much ex évidence this season—the usual fate of 
composers who wrote “ over the heads” of their contemporaries. 

Speaking of smaller concerts, the ‘‘ Sonata Evenings”’ of two 





excellent artists, Coenraad Bos, pianist, and Joseph M. Van 
«Been, violinist, are commendably devoted to the production of 
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unfamiliar works, the “palm ”’ at the initial concert falling to a 
Sonata by Wilhelm Berger, Op. 29in F. The rise and progress 
of the violin and pianoforte sonata is being exemplified by Petsch- 
nikoff and Marie Panthés, who asserted her ‘‘ woman’s rights" 
somewhat too prominently in the classic archaisms of J. F. 
Biber, Bach, and Locatelli. A more equitable ‘balance of 
power” will probably appear in the more modern. works to 
follow. 

’ The fiery South American pianist, Teresa Carretio, could 
hardly be in sympathy with Mendelssohn's antiquated “‘ Capriccio 
brijlante,” Op. 22, chosen no doubt in memory of the master’s 
death fifty years ago. She was more in her element with Beet- 
hoven’s ‘* Emperor” and McDowell's 2nd Concerto (another 
novelty), which proved worthy of her powers. The resident 
pianist, Conrad Ansorge, played Bach, Beethoven, Liszt—each 
“fa world in itself’’—with equal success. No small praise. A 
pianistic wonder-child of real promise is the Russian Wolodia 
Rujitzki. His readiness to tell the component notes of the most 
complex chords is remarkable. 

Two genuine artists known to London, Carl Mayer and 
Raimond von Zur Miihlen, may be singled out from a crowd of 
vocal recitalists—the former the possessor of a_ beautiful 
baritone voice, the latter an adept in the art of concealing natural 
vocal defects. oth might, however, have sung real music 
instead of Zumpe, Weingartner, and W. Berger’s declamatory 
effusions. Signora Landi, who is a great favourite here, wastes 
too much talent on French and Italian trifle. Her mother has 
settled here as a vocal teacher. 

Spinelli’s A Basso Porto has, after a successful run at the New 
Opera, been added to the ”fertozre of the Royal Opera. 

The composer Hugo Wolf, who was given up as a hopeless 
lunatic, happily shows some unexpected signs of improvement. 

ee 

Berlin, November, 1897. 








Correspondence. 


—_oe— 
To the Editor of THE MONTHLY MUSICAL RECORD. 


“MUSICAL EXTRAVAGANCE.” 


S1r,—We may be sure that Bach’s interpretation of 
his organ works—particularly of his Toccatas—was very 
free. And great players may be permitted great license, 
even although less intimate study, and less manipulative 
skill, accustomed to less perfect instruments, stand some- 
what perturbed at novel treatment. But it is one thing 
to take liberties, and another thing to recommend others 
to do the same. Biilow obtained a daintily humorous 
effect in Beethoven’s Aondo a Capriccio by occasionally 
playing the fourth bar of the subject an octave higher :— 
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But even in his very full and appreciative, nay, affec- 
tionate, commentary (Cotta edition) he makes no 
reference to a liberty which as an editor he could hardly 
justify, however effective he found it as a performer. 
Many similar liberties will occur to concert-goers. 

No one will complain if the effect of the Toccata pas- 
sage in question is really heightened, as Mr. Matthews 
contends it may be; but, waiving the real point in dis- 
cussion for another occasion, I would say that IF (in the 
words of Mr. Matthews) “under different conditions, in 
some other building, the changes of manual might (!) 
sound trivial,” then most certainly an editor who recom- 
mends them without reservation of any kind is guilty of 
“ Musical-Extravagance.” FRANKLIN PETERSON. 


[This Correspondence ts now closed.—ED.] 





To the Editor of THE MONTHLY MUSICAL RECORD, 


“THE BLIND SAMSON.” 


Srr,—Assuredly the average musician in England, or, 
for the matter of that, in other countries, is sufficiently 
devoid of general culture to satisfy Mr. Baughan, or any 
other critic who holds that such culture is detrimental to 
composers. Is it not “carrying coals to Newcastle” to 
dissuade young musical students from indulging in any 
literary or artistic pursuits which have no direct bearing 
on the “‘lessons” or “exams.” that may be occupying 
them at the time? Mr. Baughan seems to hold thar 
people only go to picture galleries in order to study the 
technique of the paintings. Does he also imagine that 
every member of the audience at a Handel Festival 
or at an Albert Hall concert (to mention only “en- 
lightened” London) understands the construction of 
fugue? Is it not possible for “the man in thé street” to 
enjoy a sonnet by Shakespeare or Spenser, unless he has 
a prosody ready to hand and a history of English metres? 
Most people will agree with Mr. Baughan when he says 
that the “symphonic poem” has a great future. But | 
maintain that nobody will ever be able to produce a ¢rve 
symphonic poem if he be not a man of wide culture. If 
I were asked why Dvorik’s efforts in this particular 
branch are comparative failures, I would answer: “ Be- 
cause he is not a man of sufficiently wide general 
culture.” Ido not blame English critics for not having 
understood Adlso sprach Zarathustra, seeing that they 
have no notion what it is all about: one of them showed 
how thoroughly he had mastered Nietzsche’s work by 
rendering the title—A/so spake Z. 

In the October number of your admirable little 
RECORD, which contains Mr. Baughan’s paper, we learn 
that Weingartner has composed a new symphonic poem, 
“The Plains of the Blessed”: this is evidently based on 
Bécklin’s picture of the same name (Die Gefilde der 
Seligen) in the Berlin Gallery. In another paragraph 
we are told that Richard Strauss ‘‘is at work on a sym- 
phonic, poem, the hero of which is Don Quixote.” Now, 
these farnest young artists, worthy disciples of a great 
master, are not only admirable musicians, but at the 
same time men of wide culture. If this were not so, 
they would never have lighted on these subjects: what- 
ever may be the ultimate value of the new tone-poems, 
the mere choice of themes testifies to true and lofty 
ideals, and that is half the battle. A young composer 
fulfilling Mr. Baughan’s conditions would regard the 
Spaniard’s deep and noble masterpiece merely as a 
parody of the romance of chivalry, and see in Bocklin’s 
painting nothing but a number of people riding about on 
swans.—I am, Sir, faithfully yours, H. OELSNER. 

London, Nov. 17th. 


[My answer to Mr. Oelsner will be very brief. A 
knowledge of the esthetic literature of music is abso- 
lutely necessary to a modern composer. If Dvorak had 
read zesthetic works on music he could not have been 
guilty of his late symphonic poems. General culture 
would zof have saved him; in fact, it might have in- 
duced him to write a symphonic poem on “ Don Quixote,” 
or led him to consider the religion of Siddartha a proper 
subject for musical illustration. My point. was that 
musicians have so much to learn concerning their own 
art that they should not waste time over general culture. 
If Weingartner is at work on a symphonic poem 
based on the picture “ The Plains of the Blessed,” I can 
only look on it as a further confirmation of the views 
expressed in my article—EDWARD BAUGHAN. } 
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OUR MUSIC PAGES. 


Apam’s fine Chrismas song, “ Noél,” with the beautiful 
words written by Lady Macfarren expressly for its in- 
sertion in the Vocal Christmas Album (Augener Edition, 
No. 8986), appropriately appears in this month’s music 
supplement as a fitting tribute to the coming season. 
Frankly, we should have liked to give our readers the 
excellent arrangement for two voices (Edition No. 4069), 
but it was found to be rather too long for this purpose, 
and could not well be curtailed. All we need add is to 
heartily wish our readers, when the time comes, 


A berp happy Christmas. 








Keblews of Hew Music and Pew 
ditions, 


—_~— 


Technique and Expression in Pianoforte Playing. By 

FRANKLIN TAYLOR. London: Novello, Ewer & Co. 
WE may as well begin by saying that Mr. Franklin 
Taylor has written an extremely clear and valuable book: 
It is, indeed, as important a work to the pianoforte student 
as Professor Prout’s wonderful treatises on harmony and 
counterpoint and musical form to the student of theory 
and composition. The same class of thought—though, of 
course, different in its kind—has been bestowed on the 
compilation of this masterly volume. One has not to 
read far before one’s attention is attracted to Mr. Taylor’s 
sound opinion as to the desirability of deferring the study 
of scales until independence of tingers and precision in 
striking has been secured by the practice of five-finger 
exercises and the simpler forms of broken chords. As 
the author points out, the practice of broken chords is 
also a great help towards cultivating the power of reading 
at sight. This may be considered a small matter, perhaps, 
but this soundness of view is characteristic of the volume 
as a whole, as is instanced in the advice concerning 
staccato playing and /egato playing. The effect of /egato 
is at once felt if the notes of equal length are played with 
gradation of strength. “It isan excellent plan,” says the 
author, “in studying an ordinary /ega¢o melody, to deter- 
mine that no two consecutive notes shall be of precisely 
the same length. The amount of variety must, of course, 
depend on the character of the phrase, but very slight 
differences are sufficient for the purpose.” Then comes a 
good chapter on Fingering, and we may mention that Mr. 
Taylor is entirely in favour of the adoption in England of 
the Continental method. But who is not nowadays? 
From Fingering we are taken to Rhythm, an enlightening 
and clearly expressed chapter, and then comes the section 
on Phrasing, which could not be bettered. That ends 
the Technique part of the book ; the last of it deals with 
Expression, Ornaments (on which Mr, Franklin Taylor is 
an acknowledged authority), and Methods of Study. In 
the chapter on Expression, among other things, there is 
an admirable dissertation on the use of the pedals ; and 
in the last chapter we particularly notice Mr. Taylor’s 
excellent advice to the student on the subject of studying 
complicated modern music. “It is necessary that he 
should extract the hidden theme, which, though unwritten, 
nevertheless lies at the foundation of the complete work, 
and by playing it, either as an unaccompanied melody or 
It may be with simple harmonies, should acquire a full 
knowledge of its capabilities and requirements with 
respect to variety of tone and general expression. He 
will thus provide himself with a definite scheme of phras- 
ing, to be afterwards incorporated in his performance of 





the complete composition.” It is difficult, within reason- 
able space, to do more than hint at the scope of Mr. 
Taylor’s book, and we can only repeat that it should 
prove invaluable to the student of the pianoforte. 


Two Moorish Tone-Pictures for the Pianoforte. Op. 19. 
By S. COLERIDGE TAYLOR. (Edition No. 6101 ; 
price, net, 1s. 6d.) London: Augener & Co. 

It was with considerable curiosity, not unmixed with 

dubiousness, that we took up this the first pianoforte 

Opus of Mr. Coleridge Taylor. So it is a pleasure to find 

that he has been entirely successful in his new departure, 

and that, in our opinion, these two pieces take rank with 
the “African Romances,” reviewed last month, as the 
best and most melodious things he has yet written. In 


No. 1, “Andalla” (in £), the most striking feature is the. 


quaint, odd, but wholly fascinating rhythm employed; in 

No. 2, “ Zarifa” (in D), the graceful, somewhat mournful 

melody. Both, however, are melodious, artistic, and 

thoughtful, besides being free from any extraordinary 
difficulty—a decidedly rare quality in the works of most 
young composers. — 

Suite de Pitces en forme de Danses anciennes pour 
Piano. Par E. PAUER. Op. 75. (Edition No. 
8283; net, 2s.) London: Augener & Co. 

THE above Suite of twenty pieces in the form of ancient 

dances is a really valuable contribution to the educational 

works of the day. Most of these dances—such as the 

Minuet, Gavotte, Bourrée, Courante, Chaconne, Rigau- 

don, Sarabande, and Hornpipe—are familiar to every 

student of music; others, again, like the Forlane, 

Canaries, Dump (an old English dance) are but rarely 

met with. Mr. Pauer, who by constant research has 

made the subject of ancient forms peculiarly his own, 
instils so much life and beauty into each one that we 
welcome them as old friends with new faces. A page is 
devoted to notes explanatory of the various dances in the 
collection. We may predict a wide and lasting apprecia- 
tion of this book by the general public, as well as by 
teachers and students. 

Progressive Studies for the Pianoforte. By STEPHEN 
HELLER. Critically revised, phrased, and fingered 
by HERRMANN SCHOLTZ. Twenty-five Studies to 
cultivate the feeling for rhythm and expression. Op. 
47. C. (Edition No. 6187; net, 2s.) London: 
Augener & Co. 

THE immense popularity of Stephen Heller’s studies will 

warrant their appearance in a newly revised edition. 

The editor, Herrmann Scholtz, whose name as a teacher 

and composer is well known in the musical world, ha- 

given us not only a correct version of these charmin 
little pieces, but one in every way likely to please the 
intelligent student, and increase the interest in practising 
them. The sketch of the composer’s life, with an admir- 
able portrait, are features which embellish the work and 
render it still more attractive. 





Rondo in © minor. By L. VAN BEETHOVEN. iVocturne 
in G minor. By F. CHopiIn. Op. 15, No. 3. 
Andante con moto, By MENDELSSOHN. Op. 72, 
No. 4. Xondino in E flat. By C. GURLITT. Op. 
168, No.’2.: For pianoforte. London : Augener & Co. 

WE have received a further instalment of four pieces 

contained in the syllabus of the Associated Board for 

Examination in Music, 1898. This edition of the music 

published separately having undergone revision for the 

special use of candidates, provides teachers with a 

selection of music by classical and modern composers ; 

clearly printed on superior paper. We may presume 
there are few in the profession who are not already 
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familiar with the educational edition issued by Messrs. 
Augener & Co., and surely it is futile for the reviewer to 
pass remarks on compositions by Beethoven, Chopin, 
and Mendelssohn. Our part consists in merely calling 
attention to their appearance in this new edition, which 
we do with much pleasure. 





Four Rondinos for the Pianoforte, By F. HUNTEN. 
Op. 21, No. 1 inG, 2 in C, 3 in D, 4 in A. 

Rondo Turc for the Pianosorte. By D. STEIBELT. 
London : Augener & Co. 

THE new edition of the above four Rondinos by Hiinten 

and the Rondo Turc by Steibelt has been revised, fingered, 

and phrased to meet the requirements of educational 

institutions of the present day. The pieces themselves 

are valued by teachers on account of their simplicity, 

tuneful ess, and the instructive qualities which are ap- 

parent in every one of them. 


Album (8 pieces) for the Pianoforte. By M. MOSZKOWSKI. 

(Eaition No. 8242; net, 2:.) London: Augener & Co. 
THE pieces contained in this album are all general 
favourites amongst the vast circle of admirers of this 
genial composer’s music. They number in all eight 
pieces, viz.: No.1, Melody; 2, Miniature in C major ; 
3, 4, and 5, Russia, Germany, and Po'and, most effective 
arrangements by Ernst Pauer of the pianoforte duets 
“From Foreign Parts”; 6 and 7, arrangements of two 
valses fo- piancforte duet ; 8, Scherzino. This selection 
of high-class mu-ic of moderate difficulty, suitable for 
sa/on performance, wi!l prove attractive. 


Hungaria. A collection of the most beautiful Hungarian 
National Airs, selected, arranged for the pianoforte, 
and revised by E. PAuER. (Edition No. 8280; 
net, 2s. 6d.) London: Augener & Co. 
HUNGARIAN music has a fascination and a charm all 
and peculiarly its own, and we have derived considerable 
pleasure froma perusal of this collection of fifty typical 
pieces selected by Professor Pauer from an almost inex- 
haustible store of national folk songs. The rhythmical 
“ fancies” are striking, and the rugged, beautiful melodies 
go to make up a succession of highly interesting little 
tone-pictures. Truly a delightful volume, to be dipped 
into over and over again. 





dm Wald, und auf der Heide (Through the Wood and 
over the Moor). Tonbild fur das Pianoforte von F. 
KIRCHNER. Op. 744. London: Augener & Co. 

KIRCHNER, in writing for children, has the happy knack 
of blending instruction with sprightly and tuneful music, 
and a fairly extend :d experience p:oves that the youngsters 
“catch on” to Kirchner with more or less avidity at any 
time. The style, without beng highflown, is far from 
being common, and therefore this composer, in many of his 
moods, is most useful to teachers of the young. The 
piece before us (which is fingered on the Continental 
method) meets all necessary requirenents, and when 
learnt will give due pleasure to juvenile performers as 
well as their listeners. .———— 

Complete Two- and Three-part Inventions for the Piano- 
Sorte. By J. S. Bach. Edited, carefully revised, 
phrased, and fingered by G. BUONAMICI. (Edition 
No. 8012 ; net, 2s.) London: Augener & Co, 

THIS new edition of Bach’s complete Inventions is 

notable for more reasons than one. A two-part and 

a three-part invention in each of fifteen d fferent keys 

are printed alternately, a change which doubiless relieves 

the student of a certain monotony felt when playing them 
in the original order, A more importatt feature of the 








edition is apparent, however, in the thorough revision 
which the work has undergone—the excellent phrasinz, 
systematic fingering, explanations of all embellishments, 
indication of tempo, metronome signs, and marks of ex- 
pression leaving nothing more to be desired. Besides 
which, a thematic index for reference appears on page |. 
A footnote directs that * All the notes with figures writter 
above them are to be played with the right hand, even if 
written on the bass stave; and those with the figures 
written de/ow them are to be taken by the left hand, even 
if written on the treble stave.” The value of such an 
edition for all purposes is obvious. 


Walzer fiir das Pianoforte zu vier Hinden. Von MAx 
PAUER. Op. 12. (Edition No. 6952; net, 2s. 
London: Augener & Co. 

WE can cordially recommend these ten short waltzes 
as being particularly good in all respects. They are 
melodious, easy, quite out of the common, and full of 
interest for each player. The composer shows much 
refinement in his work, with here and there a distinct 
touch of genius. These waltzes should be in the hands 
of many of our young friends during these long winter 
evenings. —_—_— 

Album for Pianoforte Duet. By M. MoSzKowsKI. (Edi- 
tion No. 8586; net, 2s.) London: Augener & Co. 

MOSZKOWSKI 1s always a good name to conjure witb, 

and the appearance of a volume of selected pieces in 

duet form from his compositions is opportunely welcome 
just at this time of the year The contents are— 

(1) Spanish Dance, (2) German Rou1d in F, (3) “Russia,” 

(4) German Round in E flat, and (5) Valse—all more or 

less known, either in solo or duet torm, and, needless to 

say, popular. We may safely predict a substantial 
measure of success for this volume. 


Grand March from “ Tannhiuser,” arranged for the 
Organ. By J. WODEHOUSE. (Edition No, 5834; 
net, 1s.) London: Augener & Co. 

THERE is litle to say of this transcription except that it 

represents, as faithfully as possible, the original tull score. 

For the sake of convenience, no doubt, it appears here in 

the key of C major—a modification for which we are not 

disposed to quarrel with the arranger, as we do not find 
thar, as far as the organ is concerned, any of the original 
brilliancy of the march is thereby sacriticed. Some 
organists whose pedal /echnigue is not at present very 
fluent, but who may desire to add this March at once to 
their *épertoire, will be glad to learn that where, towards 

the end, a good deal of pedal counterpoint appears, a 

much s mpler form is given as a temporary alternative. 

We note, ex passant, that Messrs. Augener & Co. have 

now published im this cheap form no fewer than ten 

different transcriptions of this march—six for piano solo 
and duet, one as a quartet tor two pianos, one for violin 
and piang, one for flute and piano, and one for organ, 





Hebridean Jorram (Hebriden Schifferlied) for the Violin, 
with Pianoforte Accompaniment. By ALFRED 
MorFaT. London: Augener & Co. 

AN air distiactly Scotch (what a strong family likeness 

there is between these Scotch airs !), graceful and tuneful 

withal, and with a clever pianoforte accompaniment. 





Albums for Violin and Pianoforte. Arranged by F. 
HERMANN. Vol. XI. (Edition No. 7322/, net, 2s.) 
London: Augener & Co. 

A NEW.album of favourite pieces for violin and piano- 

forte, arranged and edited by F. Hermann, contains 

nine easy p.eces in various styles by popular modern 
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composers. They are—Tschaikowsky, Chanson triste ; 

Reinecke, Farandole ; De Beriot, La Verginella; Langer, 

Grossmiitterchen ; Gurlitt, Landlicher Tanz; Lee, 

Gavotte Louis XV.; Strelezki, Asphode!; Lachner, 

Bohmischer Original- Bauerntanz; Heller, Rondeau. 

These names speak for themselves; we need but add 

that the violin part is fingered acd bowed, etc., through- 

out, and both parts are lettered. 

Quartet, No. 3, in D minor. Op. 64. For two violins, 
viola and violoncello. By C. VILLIERS SYANFORD. 
(Score, Edition No, 9272a, price, net, 1s. 6d. Parts, 
Edition No. 92726, price, net, 5s.) London: 
Augéner & Co. 

THE first movement of this Quartet is not too long and, 

from beginning to end, is at a tairly quick ¢empo-—Allegro 

moderato ma appassionato. The principal feature of the 
movement is a semiquaver figure of much grace, used 
with great variety and skill throughout, though, of course, 
there is other interesting matter. The treatment is more 
or less polyphonic and imitative in style. The second 
movement, an Allegretto semplice, starts with a memor- 
able theme in § time. Judging from the well-written 
parts this movement ought to be most pleasing in effect. 

Its interest, too, increases from the beginning to the close. 

But the third movement, an Andante (quasi Fantasia) is 

the most important movement of the Quartet. Its first 

theme seems a little like a famous theme in Brahms’ B 

minor Clatinet-Quintet, but on c oser examination the 

likeness proves tu be not very marked. The ¢empz and 
the theme of this movement, which is much freer in style 
than the preceding two, are treated with much variety, 
and, as the music is not all simple, a great deal of subtlety 
on the part of the players would be required to bring out 
the undoubted beauties of the score. The work is brought 
to a bright and sprightly close by an Allegro feroce, which 
begins in D minor and closes in the major. Professor 

Stanford has written a most interestinz and clever quartet 

which should be heard more oftea than it is. It has 

already been performed by the Gompertz Quartet, and as 
it is dedicated to the Joachim (Quartet party, it is to be 
hoped we shall hear it again at one of the Popular 

Concerts. The pocket edition of the score is a marvel 

of neat and clear printing. One would be glad to have 

all the famous compositions of chamber music in the 
same edition—only with a limp cloth cover instead of 

paper. ee E. A. B. 

“ Angels’ Lullaby,” from the Cantata“ Christmas.” Three- 
part Chorus for female voices. By FRANZ ABT. 
(Edition No. 4235; price, net, 3d.) The same in 
Tonic Sol-fa Notation. (Edition No. 4235, price, 
net, 2d.) London: Augener & Co. 

THIS dreamy, melodious Lullaby makes a charming 

Christmas carol for two sopranos and an alto. 


Three Vocal Duets. Op.77._ By MENDELSSOHN. Edited 
by E. PAVER. (Edition No. 8970c,° price, net, 6d.) 
London: Augener & Co. 

THE contents of this volume of Mendelssohn’s part-songs 

are the ever popular ‘Sunday Morn,” “ The Cornfield,” 

and song from Ruy Blas. 





Baird’s Patent Scale Plates for Violins. Set 1, six plates 
for beginners only ; Set 2, six plates for intermediate 
players.—7he New Violin Primer, specially com- 
piled and arranged to be used with Baird’s patent 
scale plates. By JAMES PATTINSON, Mus.Bac. 
Cantab. London: Weekes & Co. 

INGENIOUS yet simple contrivances for affixing to any 

violin, which should be extremely helpful to learners and 





ensure absolutely correct intonation from the outset. The 
Primer is of the well-worn tvpe—easy, popular tunes, with 
a few simple exercises and scales, but is provided with 
diagrams of the scale plates and is arranged with a view 
to their use. 


RECEIVED FOR REVIEW. 
From: CRAMER & Co.: (Codd), ‘*The Gay Gordons,” Song. 
—Hart & Co.: (Adlam), ‘The Babe of Bethlehem,” 
Carol-Cantata.—KNIGHT: ‘Thou Didst Leave Thy Throne,” 
Carol-Anthem, 2nd ed.—NoveLio, Ewer & Co.: (Adams), 
‘The Rainbow of Peace” ; (Arzott), Morning Service, Te Deum, 
Benedictus, Jubilate; (Barndy), ‘‘ Hymn-Tunes” ; (Beethoven), 
‘* Mount of Olives” ; (Bendail), ‘‘A Legend of Bregenz” ; (Cower), 
‘‘The Dream of Endymion,” Scena; (Creser), ‘‘ Old English 
Suite”; (Walford Davies), ‘‘ Hymn Before Action,” ‘The Fare- 
well,” ‘‘ Our Lady of the Snows,” Songs; (Z£/gar), Te Deum and 


Benedictus ; Eton School Songs, No. 8; (Gounod) ‘‘ Judex,” for - 


Piano Quartet, Communion Service (3itme Messe Solennelle) ; 
(Harford Lioyd), A Hymn of Thanksgiving ; (Afosart), The 
Songs from Le Nozze di Figaro, by Randegger, 4 vols. ; (Graham 
Moore), Five Songs’; (Hubert Farry), Magnificat, Six Modern 
Lyrics set as Part-Songs, Six Lyrics from Elizabethan Song-Books ; 
(Purcell), ‘‘ King Arthur,” by Cumming; (4. Richards), ‘‘ Punch 
and Judy” ; (Somervell), ‘‘Ode to the Sea” ; The Village Organist, 
Books 8 and g; (Vinyoe), ‘‘The Magician” ; (S. S. lWes/ey), Morn- 
ing and Evening Service in E; IVestminster Abbey Hvmn-Book ; 
(Wilson), ‘‘ Skippers Three,” Song.—D, Nutr: (Sa/moné), 
The Imperial Souvenir.—PAxtTon: (Stock), ‘“ The Tw'light 
Chord,” for Piano.—Werekes & Co.: (Bruce), Six Bagatelles ; 
(Derry), Office for the Holy Communion ; (Z’renfechter), Ten 
Short Sketches ; (Fuster), “‘ An Ode to Music”; (//arrison), ‘* The 
Maiden and the Bird.” Song; (//eins), Air with Variations, 


Scherzo; (/enner), ‘‘ Lullaby,” Song; (/egyl/), Te Deum, 
Benedictus; (Newman), ‘‘ Love’s Speech,” Song; (Pasca/), Im- 
prompiu; (Roesky/de), ‘La Croix du Sud”; (Varley Roberts), 
‘* Siciliano,” ‘Andante con moto,” for Organ; (/. de Sola), ‘‘ In 


Sweet Repose,” Song ; (Somerved/), Concert Study in C minor. 








Cur Letter from the @pera. 
—@— 
The Foyer, Covent Garden, 
November, 1897. 
DEAR Mr. EDITOR,—This letter will, I know, be pleasing 
in your eyes. I mean it to be brief, and it is the last of 
the present series. All there remains to talk of is Mr. 
MacCunn’s Diarmid, produced on the last Saturday but 
one of the Carl Rosa season. The opera excited a great 
deal of interest owing to the book being by the Marquis 
of Lorne. In fact, many of the criticisms which appeared 
were much more taken up with the libretto than with the 
music ; and some critics seemed inclined to settle the 
question of whether or not Mr. MacCuna was a successful 
opera composer by deciding whether or not the Marquis 
of Lorne was the proper person to write a libretto. It is 
perhaps a pity that the authorship was not kept a secret 
—at least until after the production of the opera. Then 
our Radical friends would not have been exercised in 
buttering a lord, nor our Conservative friends in giving 
one a whipping; and if the book had fairly earned a 
success, the Marquis would have known it was fairly 
earned and might have gracefully come forward to 
acknowledge the p!audits which the audience intended only 
for plain Mr. Smith or Jones. As it is, one knows neither 
whether those who praised the b»ok praised it honestly, 
nor whether those who damned it damned it honestly ; 
and, to be honest in the present case, it is in such cases 
difficult to be honest. Somehow history has put it into 
sume of our heads that no big art can come from the 
aristocracy, while on the other hand a good many of us 
think that everything coming from the aristocracy, 
whether it be good or bad, should be praised ; so that we 
may all be said to have decided for or against the book 
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beforehand. Such decisions being worth nothing, I shall 
not attempt to decide here on its merits. Mr. MacCunn 
thought it served his purpose; and if there were many 
things in that we did not like, Mr. MacCunn must be 
blamed for them as well as the Marquis of Lorne, for it 
has been stated that the original book was largely altered 
to meet Mr. MacCunn’s needs. The main question— 
indeed the whole question—is, has or has not Mr. Mac- 
Cunn made a good opera? That question cannot be 
answered in the affirmative as the opera at present stands. 
At the same time one would not be justified in con- 
demning the work without reservations. There is a 
sufficient number of good things in it to lead one to believe 
that with judicious alterations, additions, and prunings a 
quite effective opera might be eventually evolved. I will 
briefly run through it. At the beginning we have ancient 
warriors, the Feinne, building a rude fortification to resist 
their enemies, the Norse, who threaten them. The music 
is energetic with an occasional grateful touch of barbarism 
in it. There is plentiful--some might say rather too 
plentiful—use made of the big drum and cymbals; and 
the end justifies the means. After piling up afew stones 
the soldiers become tired and go to sleep. Then enters 
Diarmid, a hero of the Feinne, and urges them to further 
efforts. While he is talking, Fila, daughter of the king of 
the Feinne, comes in and sings a long and rather weari- 
some song to him. He resists her wiles; she goes; and 
then he prays for strength and forthe love of women. A 
vision of warrior-heroes of old time appears and promises 
him the first ; Freya and her attendant maidens appear 
afterwards and promise him the second. The curtain 
fallson the first act with Diarmid sleeping and Freya 
bending over him. It cannot be said that Mr. MacCunn 
has written peculiarly appropriate music for this act. 
The first choruses, as I have said, are powerful and rugged 
and stormy ; but Eila’s song is sickly and long-drawn out, 
and Diarmid’s invocations are more suited to the concert- 
room than the stage. Then the chorus of spirits of old 
wartriers is exactly like a piece of church music (the like- 
ness was increased by the use of an organ accompaniment 
at Covent Garden) ; and the chorus of Freya’s maidens 
was like a Mendelssohn part-song—pretty, indeed quite 
charming, but devoid of mystery and the Celtic feeling. 
The Freya theme, slightly reminiscent though it is of 
Wagner, is beautiful and characteristic. 

In the next act we find Fionn, king of the Feinne, sitting 
in the woods with his second wife, Grania. She is urging 
him either to fight or to run away, but not to try to do 
both. Finally she persuades him to conciliate the Norse 
invader by sending his daughter Eila with presents. 
Grania has fallen in love with Diarmid, and merely wishes 
to get rid of a rossible rival. So Eila goes with her 
message and is seized, and apparently put out of the way, 
for we see and hear no more of her. Then Diarmid 
comes, challenges the Norse, and sweeps them off the 
stage. Here the music is better thanin the first act— 
more continuous and often dramatic. 

But best of all is the third act. Here we have at the 
beginning a ballet of gnomes, elves, etc. ; and for this Mr. 


Grania again love-making, only their music is no longer 
so interesting. They are, happily, interrupted by Fionn, 
who makes Diarmid kill a boar and walk over it. Now 
Diarmid, it appears, has been made invulnerable in every 
part save the soles of his feet, and the poisoned bristles 
of the boar kill him. He dies, and the opera comes to an 
unexpected conclusion. 
There are many things left in doubt. What, for instance, 
becomes of Eila? She is supposed to have been taken by 
the Norse, but then Diarmid might be expected to rescue 
her after he has beaten the enemy. What becomes of 
Grania in the last act?) Why should Diarmid go to sleep 
in the first act after urging the common soldiers on no 
account todo so? How does Fionn discover Diarmid’s 
pregnable place? Throughoué the opera one is continually 
wondering why this or that is, and to have to cast round 
in one’s mind for explanations of the inexplicable does 
not tend to increase one’s enjoyment of a new opera. 
The whole book, I repeat, wants simplifying, clarifying, 
and tightening up. The third act should run on into the 
fourth; and Fionn should interrupt the lovers at the 
moment of their highest passion to the end that the tragic 
contrast may be great. The part of Eila might (with 
difficulty, it is true) be cut out altogether ; and anyhow her 
tedious song might be taken out of the first act. And 
the music requires similar handling. The chorus of im- 
mortals is, as [ have said, far too ecclesiastical in character, 
and that of Freya and her maidens far too Mendelssohny. 
Both should be rewritten, for in both Mr. MacCunn 
might get very fine effects. Diarmid’s invocations are 
not at all dramatic; and the music of the death-scene at 
the last is not music at all. It is simply recitative with 
random chords from the orchestra. Moreover, Mr. Mac- 
Cunn’s scoring is scarcely solidenough. There isa lot of 
brilliant orchestration in the work ; but one’s ears are ever- 
lastingly being tickled and never satisfied. On the whole, 
Diarmid cannot be expected to live very long; but if 
Mr. MacCunn and the Marquis of Lorne would set to 
work in real earnest to amend its defects it might enjoy 
a life of a few years in the provinces. 

Your obedient servant, 

ITALIANOPHILE. 








@peras and Conrerts. 


THE POPULAR CONCERTS. 


THE month commenced with the first concert of the fortieth 
season of Menday Popular Concerts, the performers being the 
Frankfort Quartet Party, led by Herr Heermann. Herr Hugo 
Becker, the eminent violoncellist who succeeds Signor Piatti, 
completed the party, which made a favourable impression in 
Mozart’s Quartet in c, No. 6, last of the set dedicated to 
Haydn. In the F minor Quartet (Op. 95) of Beethoven, the 
Frankfort party also played well. ‘The difficulty of inducing 
English concert-patrons to support unknown performers was 
seen in the small attendance. Our amateurs are eager for 
celebrated names, The Frankfort players made a_ second 
appearance on Saturday, November 6th. When they quitted 


MacCunu has written music worthy of the Alhambra or | London Herr Becker remained. as he will take Signor Piatti’s 
Empire. Day dawns ; Graniacomes and rouses Diarmid | place during the remainder of the season. Herr Heermann 
(who has been sleeping) ; she makes love to him and played as solos Wilhelmj’s transcription of Wagner's ‘* Album- 
finally persuades him to run away with her. Here we | Platt,” and a = by —- nee well — “ 5. — 
have not only a fine | -d 4 encore piece played one o u e Tlungarian dances. In eet- 
ever canton be nn Saaiaetan = = ce _— hoven’s posthumous Quartet in F major (Op. 135) the Frank- 
unbroken torrent from the first note to the last ; there is forters were very successful in the scherzo. The other quartet 


melody ; and the atmosphere, the burning heat, is never 


for a moment. lost. 


The last act is a complete disappointment. It is in 


was Schubert’s beautiful work in D minor. Herr Becker gave 
as a violoncello. solo Marcello’s Sonata in F, displaying his 
customary excellences of style and tone. Madame Blanche 
Marchesi was the vocalist at both concerts. : She sang composi- 





reality a continuation ofthe third. We find Diarmid and | tions of Schumann and Liszt. An air of Cherubini did not suit 
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her quite so well. On Saturday, November 13th, Mr. Johann 
Kruse, the Australian violinist, was the leader of the quartet of 
English performers, Messrs. Inwards, Gibson, and Paul Ludwig, 
who gave a refined reading of Schumann’s string Quartet in 
A minor. Mr. Kruse was also associated with Messrs. d’ Albert, 
Gibson, and Ludwig in the pianoforte quartet of Brahms in 
\ major. Mr. d’Albert was encored in Beethoven’s ‘* Wald- 
stein” sonata, and responded with the same composer’s Rondo 
in G. Miss Rosa Green was heard with much satisfaction in 
italian and German songs, her purity of tone and refinement 
of style meriting the corfplimentary greeting she received. 
On the 22nd Mr. d’Albert was the pianist, and took part in 
Tschaikowsky’s Trio in A minor. The same composer's string 
(Juartet in E flat was also included in the programme. The 
second movement, a kind of scherzo, proved very eflective. 
The slow movement was melodious, and the finale extremely 
animated. Mr. Kruse led the performance, which was excel- 
lent. Mr. d’Albert’s splendid rendering of Beethoven’s sonata, 
Op. I11, was greeted with a perfect storm of plaudits, and 
Mr. d’Albert, being recalled, gave one of Chopin's studies. 
Miss Rosa Green sang with much grace and purity of tone. 
Madame Soldat was principal violin on the 27th and 29th. 
M. Johannes Wolff is to appear in that capacity on December 
4th, Lady Hallé’s return being announced for the 6th. Dr. 
Joachim will not be heard at St. James’s- Hall until February 
21st. Engagements are made with Mr. d’Albert, Mr. Lamond, 
Mdlle. Kleeberg, Miss Fanny Davies, Miss Pancera, and Dr. 
Grieg (the last-named on December 4th and 6th). At the 
opening concerts the audiences were small for the reasons we 
have stated ; but the reappearance of popular performers will 
no doubt awaken all the old enthusiasm. 





RICHTER CONCERTS. 

‘THE final Richter concert took place at Queen’s Hall on 
November ist, and we shall not have the pleasure of seeing the 
great conductor again until next summer. It has been a curious 
experience this year to‘note the immense influence of Wagner. 
On this occasion no less than four selections from that composer’s 
music-dramas were included in the programme, of course 
attracting an overflowing attendance. The grand closing scene 
from Gétterdimmerung was rather trying to Madame Marie 
Brema, but she sang with dramatic force, and was three times 
recalled. The Monologue of Hans Sachs, from Die Metster- 
singer, taxed Mr. Andrew Black’s resources considerably, but 
he succeeded admirably in Pogner’s address. Miss Olitzka, 
who has made a great advance of late as a Wagnerian singer, 
gave valuable aid in the great duet from the third act of 
Siegfried. Mr. Black also sang Wotan’s farewell to his daughter 
in the closing scene of Die Walkiire. A Faust overture, and 
that to Die Afeistersinger, fully displayed Dr. Richter’s grand 
powers as a conductor. 


LAMOUREUX CONCERTS. 
THE appearance of the popular Parisian conductor at the head 
of the Qucen’s Hall orchestra naturally attracted a large 
audience to watch the result on November 3rd. Beethoven’s 
‘*Eroica” symphony was a severe test for band and conductor. 
The work was given as a tribute to the memory of the late 
Duchess of Teck, and although some might have craved for a 
more robust interpretation of Beethoven’s noble symphony, in 
regard to finish and style hearty: praise may be awarded. 
Tschaikowsky’s /Yam/e¢ fantasia is not one of the most satis- 
factory compositions of the eminent Russian master. Lovers of 
Shakespeare would find it difficult to accept Tschaikowsky’s 
ideas of the Hamlet characters. The Larghetto from Dvorak’s 
Serenade in & was charmingly rendered, and the introduction 
to the third act of 7yisan und /so/de was praiseworthy, although 
it proved that no Parisian conductor can entirely realize the 
spirit of Wagnerian music. At the second concert, on Wednes- 
day, November 11th, sonte old favourites were performed. For 
instance, Beethoven’s Symphony in B flat, Mendelssohn's 
Hebrides overture, and the Good Friday music from Parsifal. 
They .were contrasted with examples of the modern French 
school. One of these was the prelude to Armor, a kind of 
Arthurian music-drama, by M. Lazzari, who, although Italian 





in name, has resided for seventeen years in Paris as a pupil of 
César Franck. It must be confessed that M. Lazzari has but a 
slight sense of musical beauty. M. Charpentier’s Vado/i, from 
his “ Impressions d’Italic,” was a more attractive composition 
in every way. The symphonic legend Sange Fleurie, by M. 
Vincent d’Indy, was a novelty. It tells the story of a fairy 
queen who sacrifices immortality for the love of a handsome 
prince. Such a theme, of course, needed other musical treat- 
ment besides the orchestra, but there were points of great 
interest in the work, and it occasionally recalled the style of 
Berlioz, M. Lamoureux cannot be charged with favouring his 
own countrymen. Indeed, his audiences would not have 
objected to hearing a little more French music of the better 
kind. At the third concert, November 24th, Mendelssohn’s 
‘* Reformation” symphony, Handel’s concerto for two oboes 
and strings, the symphonic poem Le Chasseur Maudit, by César 


Franck, the Elegie from Tschaikowsky’s Serenade, Za Jeunesse . 


ad’ Hercule, by M. Saint-Saéns, and Weber’s Der Frieschitts 
overture made a strikingly contrasted programme. Much 
commendation has been bestowed upon the Queen’s Hall 
orchestra for the quickness and intelligence with which they 
have adapted themselves to the method of their new leader. 


MOTTL CONCERTS. 


Tue first concert of the present season under Mr. Schultz 
Curtius at Queen’s Hall proved a great success. The programme 
was a lengthy one, but so full of interest that scarcely any 
visitor quitted the hall until the close of the concert. Some of 
the items evoked great enthusiasm, especially the scene between 
Briinnhilde and Wotan, in which the vocalists were Madame 
Marie Brema and the Dutch basso Herr Van Rooy, who made 
such a hit at Bayreuth, and who will appear at Covent Garden 
next season. We cannot wonder that Herr Van Rooy created 
a sensation. He has one of the noblest voices we have heard 
for many a year. Old opera-goers are reminded of Lablache, 
Formes, and Staudigl, for Herr Rooy has qualities that recall 
all three of those famous bass singers. Madame Brema took 
part in the finale to Die Walkiire, and also sang an air of Grieg 
and two of Wagner’s songs, ‘* Schmerzen” and “ Attente,” the 
accompaniments being scored for the orchestra by Herr Mottl. 
But although the vocal pieces were in high favour, the orchestra 
was equally appreciated, and the performances were greatly 
applauded. The weird ‘‘ Walkiirenritt” was played with 
immense spirit. The Rosamunde overture of Schubert and the 
overture to Haus Heiling (almost forgotten in London concert 
rooms) were beautifully interpreted, and the fine Symphonie 
-uthétique of Tschaikowsky was a feature of the concert. Of 
course, Herr Mottl had his own views respecting the master- 
piece of the Russian composer, and it was remarked that 
he directed the symphony at a more rapid pace than usual. It 
must be said that the general efiect was excellent, and the 
audience seemed gratified with the new reading. The 
concert of November 16th introduced Frau Gulbranson, the 
dramatic soprano who made so great an impression at Bayreuth. 
A considerable selection from Die Gitterdimmerung was in- 
cluded in the programme Frau Gulbranson has a very fine 
soprano voice, her lower notes pleasantly reminding many 
hearers of the late Teresa Titiens when that great prima donna 
was at the height of her fame. Frau Gulbranson is not only a 
grand dramatic soprano but has also ample command of less 
exacting vocal music, as she proved in songs by Grieg. The 
first L’Ariésienne suite by Bizet was an interesting item charm- 
ingly rendered. Beethoven’s 8th Symphony was given in a 
manner worthy of the music. The Wagner selections also had 
full justice done to them. Herr Richard Strauss will conduct 
the concert of December 7th, Herr Mottl returning April 26th. 





PHILHARMONIC SOCIETY. 
On Thursday, November 4th, Queen’s Hall was completely 
filled, but much disappointment was felt owing to the non- 
appearance of Herr Grieg, who was unfortunateiy seriously ill. 
Happily, the programme as originally arranged was carried 
through, and Sir Alexander Mackenzie filled the place of the 
popular Scandinavian composer. One of the prominent features 
of the concert was the pianoforte concerto of Grieg in A minor, 


iets 


BPG 


te 


i tediaionsend 


. 


Ae 
on 


i; 


nt 


ra 
fae 


P 
ie 


# 
i 
>: 
*: 
sé 
2 
“3 
Pe 
va 
ry 
} 
-é 


| 


ag PE 
Se: Ge 


- 


wake  eacuaaien 2 


Sink Dien, fee ES: 





278 


THE MONTHLY MUSICAL RECORD. 


[December 1, 1897. 





the solo portion being played with admirable vigour and 
brilliancy by our native pianist, Mr. Frederick Dawson, who 
has seldom performed with so much effect. His reception was 
enthusiastic. A youthful soprano, Mdlle. Prégi, gave three of 
Grieg’s songs with considerable skill and with pleasing ex- 
pression. The composer’s delightful Peer Gynt suite, No. 1, 
and Mendelssohn’s “‘ Italian” Symphony were included in the 
programme, the latter in memory of the fiftieth anniversary of the 
composer’s death. The reappearance in London of Herr Moritz 
Moszkowski, after eleven years, at the Philharmonic Concert of 
November 18th was an event of interest. He conducted the most 
important items. The ballet music from Boaddil was included, 


and Miss Olitzka sang an air from the same opera. 


ROYAL CHORAL SOCIETY. 
THE twenty-seventh annual season of the Royal Choral Society 
commenced at the Albert Hall under the direction of Sir J. F. 
Bridge on Thursday, November 11th, when Mendelssohn’s 
oratorio Elijah was performed, attracting an audience said to 
number nearly ten thousand visitors. The Albert Hall presented 
a remarkable sight, especially to those who are fond of declaring 
that Mendelssohn is ‘‘ played out.” At this rate his popularity 
must be declining very slowly. The general performance was 
good, although a few defects might be commented upon. Many 
vacancies in the choir have had to be filled up, and the new 
vocalists require a little more training. But it is clear that the 
fresh voices are good, and only need further experience. The 
tone produced was fine, and justified the enthusiasm of the 
vast audience. Mr. Santley, in the music of the Prophet, quite 
maintained his reputation, and sang so as to convince his 
admirers that no other baritone can equal him in this oratorio. 
His rendering of ‘‘It is enough” was very fine, and his energy 
in ‘‘ Is not His word like a fire?” caused immense enthusiasm. 
Mr. Edward Lloyd being in excellent voice, sang with great 
expression and beauty of tone “‘If with all your hearts,” 
Madame Albani was even more inclined than usual to drag 
the ¢empo in ‘‘ Hear ye, Israel!” but the rich full voice and 
dramatic style produced as much effect as ever. Madame Giulia 
Ravogli, who is becoming an excellent oratorio vocalist, may 
be counselled to forget her operatic method as soon as possible 
in deference to the tastes of oratorio audiences, who invariably 
resent ‘any tendency to theatrical effect. In such a melody as 
“‘O rest in the Lord” the slightest exaggeration does harm. 
By the way, the National Anthem was given before the oratorio. 


CRYSTAL PALACE CONCERTS. 

MR. D’ALBERT’S appearance, November 6th, at the Crystal 
Palace was a great success. Beethoven’s pianoforte concerto 
in G had a splendid interpretation. He also played a Saraband 
and Gavotte of his own composition, and a Hungarian Rhapsody 
by Tausig, which was encored. Mr. John Child sang Gounod’s 
**Maid of Athens,’’ and Handel’s ‘‘Sound an Alarm.” The 
symphony was Beethoven’s in F, No. 8, and the overtures were 
the Ruy Blas of Mendelssohn, and Wagner’s Rienzi. At the 
second concert, on the 13th, Miss Wietrowitz was the soloist, 
and Dr. Charles Vincent’s ballad overture, Zhe Wreck of the 
fiesterus, suggested by Longfellow’s poem, was produced for 
the first time at the Palace, having been originally heard at 
Bradford in 1894. The composer has treated the subject in 
a sympathetic manner. Mdlle. Zélie de Lussan was announced, 
but owing to her hoarseness Mme. Duma took her place, and 
sang Elizabeth’s Greeting from Zannhduser extremely well. 
The violin concerto of Brahms was the work chosen by Madlle. 
Wietrowitz and finely played. Schumann’s symphony in c 
was well rendered. We are glad to note that the new members 
of the orchestra are doing themselves credit, and Mr. Manns 
has experienced no difficulty in securing excellent performances. 
The future of the Crystal Palace may be uncertain, but should 
any great change take place, all lovers of good music will hope 
that Mr. Manns and his admirable orchestra will continue to 
delight Crystal Palace visitors as they have done for the past 
forty years. - 


SATURDAY AFTERNOON CONCERTS. 
ALTHOUGH M. Lamoureux has occasional command of the 
admirable Queen’s Hall orchestra, Mr. Henry J. Wood is not 





overlooked, and when he appears at the head of this excellent 
band success is assured. The concert of November 13th 
opened with the ingenious overture Zhe Barler of Bagdad, by 
Peter Cornelius. Tschaikowsky’s Muécracker Suite was also 
splendidly played. Master Bruno Steindel gave two movements, 
from Mozart’s pianoforte concerto in D minor with remarkable 
fluency and skill. Schubert’s great symphony in c, No. 9, 
was grandly played, and Liszt’s Hungarian rhapsody in r, 
No. 1, concluded the concert. There was no vocal music, nor 
was any required, owing to the interest of the orchestral 
selections. On November 2oth, Liszt’s Aaus¢ symphony was 
performed with great success. 


SHAFTESBURY THEATRE. 

On November 17th a version of Lecocq’s La Petite Marit 
was performed under the title of Zhe Scar/et Feather. The 
French version, produced at the Renaissance, Paris, in 1875, was 
of course a story of intrigue, but the Shaftesbury piece is shorn 
of its most objectionable features, and is an acceptable comic 
opera. But it is very probable that the day for such music as 
that written by Lecocq has gone by, and will never again revive. 
Indeed, in this instance the weak score has been supplemented 
by compositions written by Mr. Lionel Monckton, and with 
extracts from other and better works of the same composer. 
An excellent cast did all that was possible for the opera. But it 
is doubtful if Ze Scarlet Feather will flutter for any length of 
time on the Shaftesbury stage. 





SIGNOR BUSONI’S RECITALS. 

S1GNorR Busonl, a pianist well known and popular in Berlin,, 
gave his first English recital on November 4th. Signor Busoni 
is not a sensational pianist, although he possesses ample technical 
skill,.as he proved in Liszt’s transcription of the Zannhduser 
overtire. Beethoven's sonata in C minor, Op. 111, was a test of 
his intellectual capacity. A second recital, on November 12th, 
made a good impression ; Signor Busoni’s performance of twelve 
studies by Chopin was one ot his best efforts, being also some- 
what out of the beaten track. 


HERR GEORG LIEBLING’S RECITALS. 
Ar both his recitals, given last month in St. James’s Hall, Herr 
Liebling introduced his piano concerto, Op. 22 (in addition to 
pieces by various composers). It is, of course, difficult to judge 
of a concerto when the orchestra is represented merely by a 
second piano, but the opening movement certainly seemed to us 
dry and rather tedious (it lasted just on twenty-five minutes !), 
while the last was apparently designed chiefly as a vehicle for. 
virtuoso passages for the soloist. The middle movement, how- 
ever (an andan‘ino), contained some graceful writing, was 
short and melodious, and made altogether a very pleasing im- 
pression. But we frankly confess we liked Herr Liebling a great 
deal better as a pianist than as a composer. In the former 
capacity we have never heard anyone surpass his rendering of 
light, soft passages ; his pearly, delicate touch and, at the same 
time, full, clear tone, reminding us most of De Pachmann at his 
best. In all his “readings” (Chopin, Liszt, the Schumann 
‘* Phantasiestiicke,” and ‘‘ Carnaval,” etc.) Herr Liebling 
proved himself an artist, not a mere virtuoso ; his solid style and 
firm touch, for instance, in a Bach-Liszt Prelude and Fugue 
being equally as satisfactory as his delightfully dainty rendering 
of Scarlatti’s Pastorale or the Gluck-Saint Saéns’ ballet music 
from Alceste. We freely own we had never before heard of 
Herr Liebling’s existence (we learn, by the way, that he is 
Court Pianist to the Duke of Saxe-Coburg-Gotha), and were 
not a little (agreeably) surprised to find what a treat was in. 
store. Itis to be hoped the public will turn up in greater force at 
the two remaining recitals, to be held on December 2nd and 13th. 





ROYAL ACADEMY OF MUSIC. 
A STUDENTS’ Chamber Concert was given November Ist at St. 
James’s Hall. We must not expect anything wonderful im 
composition from youthful students ; but three songs by Garnet 
W. Cox, gracefully rendered by Miss Margaret Cooper, were 
full of promise. A Rondo for clarinet and pianoforte by Mr.. 
W. H. Reed was clever, if rather conventional. Two new 
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“CHRISTMAS. by A. ADAM, 
from 
CHRISTMAS ALBUM, 


A collection of Songs & Part-songs for Christmas-tide. 
Andante maestoso. (4ugener's Edition, N9 8986.) 







































VOICE. = —— mame! i SAR a RY 
@e aaa a 
1.The mid - night bells,_. ohChris_tian souls, are 
@ 





PIANO. tp 2 TT2 | op ; PaPan TIT Ta = 





















































































































































mi 1 é 
peal - ing,ThehourwhenGodcamewithus to  a- bide. Man’s sin - ful 
@) 
ee, in, a, __——.. ee —_—_—_—. 
: : ] . ’ 
| 
¢ ¢ ¢ ¢ ¢ ¢ aif 
= 3s e 
wo 

















fall ___ to can_cel with his heal - ing, That his Re-demption tonone be de-nied. Now 













































































~SR 
ati 
> 
aT 
ail 
st) 














> RNIN 
a ee 2) ae 


@ Ld v o vg r bal — 
dawnsthe' star of hope to ev’. ry nation, For unto all a Saviour then was born; 










































































THE MONTHLY MUSICAL RECORD. 





[December 1,1897, 
























S 




















4. ci 
ioe i \ T T 






Lae. 
this 





- on 1 
T 










































































































































































































































































































































































Kneel!_-._bowyour _heads, hour broughtourSal - va ~-_ tion, No ~ 
e 
Pe fm ——_> oar. ee re TE —_— ; —_ 
Sea} | TT) | ENT 27] | (TEI) OT, 
= . 2 r . . = ‘ 
o = = eo 
ei ita . = i aad 
Peseta . cee ‘7 . 
= +— af : p - 
ry) Tt T y ——<——- 
el, No . el re . joice ye hearts that mourn, No - 
alae SS ee Crest. 
TT) | TT 
t — i 
So 
— = 
— En, rall, oo 
a ia — 2 os oe “a + i ~ _ | 
© + L shied L + i t +— } 
el, No . el re . joice ye hearts that mourn. marcato 
e ———_—— all 4 e - 
Pee Ma > ee 7 ae r ” a temfo Fert 
ages ey aa) SPT = 
£ £ : a = 
oF F 5 F c , 
A a aS +— ron {— = t = —=j 
= +- + —j 
Cy 
MN | | o——— 
















































































ert 
















































































December 1,1897,] THE MONTHLY MUSICAL RECORD. 281 






























































2.Shine like a  star,__. ohflame of faith be-fore us, And lead our 
8. Thro’ His great.love all the bar. mersthen were bro ~- ken On earth is 
PO wT Tan, a a, 









































an + . 4 




























































































iL + +~— — 
Bp aoNok # oe 
| i i 7 aA. “te imii ~. _ —_ 2 
LJ ge —— > “oe 
steps to the cradle di- vine; As once it guid_ed. amid an- gel 
free. dom and heavn o-pens wide; Bro-thers,not slaves,sinceHis mes . sage was 
ae —_——_ —————_ ——— —a ——  —, F I , 
r r 4 P Te 
= e e r 
vc 




















4 
—— 










































































































































































oe | Ms ad vs 
cho . rus Thekingsof eld to seekthatho-ly shrine. In low. ly cot there 
spo . ken, In bondsof love__henceforthbe al) al - lied. Oh love di- vine. our 
Cy) een eatin 
. - TTed] 1 = : Po EN tc LTR 
ra ¢ == $F 
eS eS SS 
+ +t ‘ + + — >=} + 
=== 
T heat = a: dl =» 
lies the King of Glo - ry Be-hold and_ fear, ye proud ones of a day, _— 
grate_ful hearts adore thee, For us He came to suf. fer and to die, 
e PERS PPLE a Pe EC OEE 
ei 2 ¢ a| 3 : 
a eb a Ng ——— 
1 





[December 1,1897. 


THE MONTHLY MUSICAL RECORD. 

















wondrous sto ~- 
hymns of praise be . fore Thee, 


a 





ble your hearts 
ple a . risel 


























































































































viour points the way, 
viour drawetb nigh, 

































































_— 
: 
if 

















tN 
drall, 


y 22ee 
Te nealing a, = % 
+ + —— + 
and live, viour points the way. 
| viour draweth nigh. marcato 
> > 
= 


oe 
. 


———.._ ral. a tempo La 



































ES et 









































































































































































































¥ 
4 
t 
¥ 
¥, 


December 1, 1897.] THE MONTHLY 





MUSICAL RECORD. 





songs by Miss Helen MacWhirter—one of them a setting of the 
clown’s song in Twelfth Night—had considerable interest. The 
most artistic vocalist was Miss Ethel Wood, who gave three 
songs of Tschaikowsky charmingly.—Mr. C. Williams’s lectures 
on ** The Development of the Etude” began on the 3rd ult. and 
are still going on. His first lecture dealt with the finished form 
of the étude, and its affinity’ with the variations and toccata 
forms; three of Chopin’s Etudes, Brahms’ Variations on a 
theme by Paganini, and Schumann’s Toccata, Op. 7, being 
analyzed and played in illustration. Another: time the simi- 
larity of the prelude to the étude was considered, Mr. Fuller- 
Maitland playing on a harpsichord preludes by Gibbons, Purcell, 
J. S. Bach, and Handel, and Miss Broadhurst Chopin’s preludes, 
Op. 28, Nos. 5, 16, 23, on a piano.—The Sir Michael Costa 
scholarship has been won by R. Neville Flux, of Bromley, 
Kent ; highly commended, A. von Ahn Carse. 


ROYAL COLLEGE OF MUSIC. 


A VERY important feature in the educational system of the 
Royal College is the importance given to the orchestra, and the 
admirable concert of November 12th proved that the students 
fully appreciate the advantages of good orchestral performances. 
Under the guidance of Professor Villiers Stanford ihe students 
gave Beethoven’s Symphony in D major, Op. 36, and the 
Serenade in A, Op. 16, of Brahms, in a style such as few 
professional bands could have surpassed. 


DR. GRIEG’S RECITAL. 

ON November 22nd, St. James’s Hall was filled to its utmost 
capacity to welcome the distinguished composer, Dr. Grieg, 
who happily recovered from his illness in time to give a charming 
recital from his works. His playing was delightful, and the 
audience gave him an enthusiastic reception. Dr. Grieg played 
a selection of lyric pieces, among them being a Folk Song, 
Op. 66, a Ballade, Op. 65, and an extremely pleasing little piece 
called Wedding Day at Troldhaugen (the composer’s country 
residence in Norway). The more important works were the 
Sonata in E minor, Op. 7, which the composer has somewhat 
enlarged, and fhe pianoforte and violin Sonata in c minor, op. 
45, in which Dr. Grieg was assisted by M. Johannes Wolff. 
Mme. Medora Henson, although she had not quite the 
dramatic style the music in some instances required, sang several 
of the composer’s exquisite songs with excellent effect. It is to 
be hoped that Dr. Grieg will appear at another recital after the 
immense success of the first. 


MISCELLANEOUS MUSICAL ITEMS. 
Str ALEXANDER MACKENZIE has written incidental music to 
the new Scottish play at the Haymarket Theatre called Zhe 
Little Minister, It is very pleasing and appropriate. The 
plan of having music to plays from the pen of an accomplished 
musician seems to be gaining in favour with managers. We 
are glad it is so.—The salaries of famous vocalists are always on 
the advance. It is stated that Madame Patti will receive 800 
guineas for singing at the Albert Hall on Dec. 4th.—The news 
that Mme. Calvé is studying the ré/e of Isolde is pleasant to hear. 
The great French artiste ouglit to be very fine in that intensely 
dramatic part.—The idea that we may have a kind of Bayreuth 
Festival at Covent Garden next spring is causing infinite 
delight to lovers of Wagner. When Zhe Nibelungen Ring 
was given at Her Majesty’s Theatre fifteen years ago musical 
taste was hardly ripe for the experiment. Now such a per- 
formance would probably be a triumph.—Messrs. Ross and 
Moore, the duet pianists, have given successful recitals at 
St. James’s Hall. One grim critic said, ‘‘ The playing is 
perfect, but who is turning the handle?” a caustic allusion to 
the somewhat mechanical effect produced by the neatness and 
precision of the performers.—M. Richard Gompertz started his 
new series of chamber concerts on November 17th. One 


novelty was a clever violin solo written by Mr. Kreuz, which 
amateurs will be pleased with, called Germanische Tiinze. Mr. 
Plunket Greene sang splendidly, more especially in Jensen’s 
“Alt Heidelberg.”—Mdlle. Ella Pancera’s orchestral concert 





at St, James’s Hall on the roth ult. consisted of three pianoforte 
concertos—Grieg’s A minor, Chopin’s & minor, and: Liszt's 
A major—played with great brilliancy and effect by the concert- 
giver, and two overtures—Schubert’s Rosamunde and MacCunn’s 
‘¢‘Land of the Mountain and the Flood”—the orchestra being, 
directed by Mr. MacCunn throughout. 








Musteal Potes, 


—e— 


AT last the French version of Wagner’s Meistersinger, 
under ‘the title of Les Maitres Chanteurs de Nuremberg, 
has made its appearance on the stage of the Grand Opéra 
of Paris. The first performance took place on November 
1oth, and, contrary perhaps to general expectation, the 
reception of the work was quite enthusiastic, some pieces 
—in particular, the finale to the second act—being warmly 
encored. Exceptional pains had been taken with the 
preparation of the work, and the general rendering 
reflects very great credit on all concerned. Of the per- 
formers, the most successful were M. Renaud, as Beck- 
messer, and M. Delmas, as Hans Sachs, to whom M.. 
Alvarez, as Walther, was hardly inferior. MM. Vaguet, 
Gresse, and Barthet were excellent in the parts of David, 
Pogner, and Kothner ; but Mile. Breval was not alto- 
gether at home in the part of Eva, which seems to require 
a more juvenile and less heroic style of representative. 
Mlle. Grandjean was acceptable as Magdalena. The 
orchestra was superb ; but the greatest surprise was the 
singular excellence of the chorus, and everyone knows 
that the choral parts of the Metstersinger are about as- 
difficult as can be found in any opera. M. Pougin, criti- 
cizing the work in the Ménestre/, unfortunately for his. 
own reputation, tries to ridicule the work by cheap sneers 
at the book and the music, but his carping criticism.is 
almost lost in the chorus of general approval. The 
triumph of Wagner in Paris is now complete. 

On Friday, October 29th, the eleven hundredth per- 
formance of Gounod’s ‘aust took place at the Grand 
Opéra. After a long absence due to indisposition, 
Mme. Rose Caron has reappeared in the part of 
Brunhilde in Reyer’s Sigurd. It is said that the next 
novelty will be the Gauthier d Aquitaine of M. Paul 
Vidal, in which the tenor, M. Saléza, who has been long 
indisposed, will make his reappearance. It is said that 
in this opera the two female parts will be taken by 
Mile. Ackté, the new star, and Mile. Delna. It is to be 
hoped that M. Vidal will rise to the occasion’; but 
hitherto his stage work has not been of high quality, 
and ill-natured critics suggest that the favour shown to 
him is due to his intimacy with one of the directors. 
There is a report that it is intended to revive the Joseph 
of Méhul, but we cannot credit it. Joseph and the Meis- 
tersinger can hardly run together. 

AT the Opéra Comique, the Saki of M. Lambert 
proves to be rather disappointing, and it will probably 
disappear from the réfertoire as soon as the Sapho of 
Massenet can be produced. In this Mlle. Calvé is. 
expected to do great things. The performances of 
Mlle. Simonnet have been very successful. 

THE buildings of the new Opéra Comique have lately 
been pushed forward with great energy, and it will not 
be long before the theatre will be complete. 

THE musical sensation of the moment in Paris is the 
concerts of the band of the Preobrajensky regiment. 
This famous Russian military band consists of sixty-seven 
performers, and it enjoys the highest reputation in Russia. 
In Paris they play Russian and French music in about 





equal proportions, and their performances are received 
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with that rapture which is for the moment given to every- 
thing and everyone Russian. 

M. Satnt-SaiNs has apparently repented of his 
determination not to write any more operas: He has 
agreed to collaborate with M. Augé de Lassus in a new 
work which shall be a companion piece to the Phryné of 
the same two authors. 

PARIS will not be so short of concerts this winter as 
seemed likely. The regular concerts of M. Colonne 
have already begun, and besides these he is also giving 
some concerts on Thursday afternoons. The members 
of M. Lamoureux’s late orchestra have decided to con- 
tinue their concerts under the dé¢on of M. Chevillard, 
their late conductor’s son-in-law, and there is also a 
prospect that the concerts of M. d'Harcourt, which were 
interrupted two years ago, will be resumed. And, of 
course, there are the Concerts du Conservatoire, which 
will be resumed on December 12th. 

M. HENRI MARTEAU, the young Belgian violinist, has 
been selected to play the new violin concerto which M. 
Théod. Dubois has just completed, 

THE withdrawal of the usual subvention from the 
Grand Theatre at Marseilles has created such excitement 
there, and so much indignation, that the municipality 
have decided to take a plébiscite of the whole population 
whether the subvention shall be continued or not. 

THE Herodiade of Massenet has been revived at 
Brussels with considerable success; the Medstersinger 
(in’ French) and Hédnsel und Gretel are said to be in 
rehearsal. It is‘also proposed to produce the Zhais of 
Massenet, with the two new scenes, as soon as possible 
after the production in Paris. 

THE honour of being the first theatre in France to 
produce Wagner’s Zyzstan belongs to Aix-les-Bains. 
The chief performers were Mmes. Chrétien and Des- 
champs-Jéhin as Isolde and Brangine, and MM. Cossira 
and Albers as Tristan and Kurwenal. The work was 
received with enthusiasm. ’ 

THE monument to the late Mme. Carvalho, the 
creator of the vd/e of Marguerite, was inaugurated at the 
cemetery of Pére-Lachaise on November 3rd. Speeches 
were delivered by M. Roujon, director of the Fine Arts ; 
by M. Jules Barbier, the librettist of Faust; and by M. 
Saint-Saéns, The monument itself is a fine work of art 
by the eminent sculptor Antonin Mercié, and represents 
the soul of Marguerite wrapped in a long veil rising 
towards heaven. . 

SPINELLI’S opera, A Basso Porto, which has already 
been given in several German towns, was produced at 
the Royal Opera of Berlin on October 25th. The work 
had much success, and the second act in particular 
called forth loud applause. 

THERE are reports that the health of the conductor 
Herr Weingartner has so far broken down that he has 
applied for a three months’ holiday ; while, according to 
other authorities, he has accepted an invitation from M. 
Lamoureux to conduct two concerts at Paris. 

_A COMPANY of nine vocalists have united in Berlin to 
give performances of madrigals. The conductor is Herr 
Karl Mengewein,; and the first concert was to be given 
on October 28th, with the co-operation of Frau Joachim 
and Herr Waldemar Meyer. 

A UNIQUE sort of Jubilee was celebrated at the Town 
theatre of Hamburg on November 8th, viz. the thousandth 
performance of a work by Wagner under the direction of 
Herr Pollini, The work given. was Lohengrin, with 
which Herr Pollini opened his management on September 
16th, 1874, and which was now performed for the 244th 
times The thousand performances are thus made up :— 
Rienzi, 50 times ; Flying Dutchman, 101 ; Tannhduser, 





206; Meistersinger, 206; Tristan, 58; Rheingold, 28 ; 
Walkiire, 102; Stegfried, 60; Gdtterdimmerung, 40; 
and fragments of Parsifal (in concert fashion), 5 times. 
‘It may be doubted whether any other theatre, in or out 
of Germany, can beat this record. 

HERR EUGEN D’ALBERT is about to make an incur- 
sion into the field of comic opera. He has completed a 
one-act piece entitled Die Adreise (The Journey), on a 
libretto by Count Sporck, founded on a comedy by an 
almost totally forgotten dramatist, H. von Steigentesch, 
who flourished at the beginning of this century. 

THE most successful operatic novelty of the month 
appears to be the new opera of Anton Urspruch, Das 
Unmiglichste von Allem (The Greatest Impossibility of 
All), which was brought out at Carlsruhe on November 
5th under Herr Mottl. Herr Urspruch follows Wagner 
in being his own librettist ; but as regards the music, its 
general form approximates more to that of the old comic 
opera than to that introduced by Wagner. The libretto 
is founded on a comedy by the old Spanish dramatist 
Lope de Vega, and we may explain that the impossibility 
alluded to in the title turns out to be that of preventing a 
woman in love from getting her own way. More will 
probably be heard of this work. 

BESIDES this, we have to announce the production of 
several other new operas, such as Lie Grille, by J. 
Dobber (Leipzig, October 22nd), received with consider- 
able favour, but not a work of a high class; Der Stretk 
der Schmiede, a one-act piece by Max Joseph Beer, pro- 
duced at Cologne October 22nd, along with Gounod’s 
Philemon und Baucis, which was also given for the first 
time ; Maritta, oder die Madonna mit dem Kreuze, by 
Karl Agghazy, produced at Buda-Pesth, the author of 
which has been hitherto best known as a writer of 
chamber-music. The last of these novelties is the most 
curious of all; it is entitled Porin, and is the work of a 
Croatian composer named Lisinski, who died some forty 
years ago, and whose work now appears on‘the stage, at 
Agram, for the first time. 

AMONG the composers who have been tempted late in 
life to enter the field of operatic composition we must 
now réckon Albert Becker, of Berlin, who has just finished 
the composition of an opera called Lore/e:, It remains 
to be seen whether he will be more successful in his 
treatment of the subject than his predecessors, Mendels- 
sohn, Max Bruch, Emil Naumann, and Hans Sommer. 

ANOTHER composer—not, indeed, new to the stage, 
but who has written nothing for it for many years past, 
‘Eduard Lassen—has just composed music to a ballet, 
Diana, which has already been accepted for production 
at the Opera-house of Vienna. 

THE Mikado has hitherto had the honour of being the 
only English opera which had Secured any notable success 
in Germany. but it now looks as though the Gedsha would 
run it hard in public favour, Mr. Sydney Jones’s popular 
work having lately been produced at Vienna and at Pesth, 
not to mention Berlin and other towns, where it has 
already been heard. 

FRAULEIN PAULA MARK, one of the stars of the 
Vienna opera-house, is about to retire from the stage 
under somewhat romantic circumstances. Having been 
compelled to give up active work owing to severe illness, 
she placed herself in the hands of a famous physician of 
Vienna, Dr. Neusser—who is also an_ enthusiastic 
musical amateur—who managed affairs so well that he 
not only cured the lady’s complaint, but also succeeded 
in winning her affections, and the marriage is fixed to 
take place in December. 





AT the second Quartet evening of Herr Joachim’s 
Party’at Berlin on October 21st, Prof. Stanford’s String 
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Quartet in D minor: was played, along with Schumann’s 
in F, and Beethoven’s in C minor. ‘ 

STEPS are being taken in Germany to celebrate 
the approaching sixtieth birthday of Herr Max Bruch, 
which falls on January 6th next year. It is to be feared 
that a large proportion of the works of Herr Bruch will 
not long survive their author, but his scenes from the 
Frithjo!-Saga, and above all the violin concertos, should 
maintain his reputation for some time to come. 

The season’s novelties at the Hofoper of Vienna are to 
be Tschaikowsky’s Eugen Onegin, Bizet’s Djamileh and 
Rubinstein’s Demon, and probably also the Bohéme of 
Leoncavallo. But it is to be feared that the serious 
accident which has happened to Herr Van Dyck, who 
has been somewhat seriously injured by a horse treading 
on his foot, will interfere with some of the arrangements. 

ANOTHER disturbance is reported from that home of 
operatic squabbles, Weimar, a town which in the days of 
Liszt furnished a model for all the operatic stages of 
Germany. Herr Stavenhagen, the conductor, has sent in 
his resignation, being, it is said, dissatisfied with the wayin 
which operas are cast against his wishes. At first it was 
thought that the matter could be arranged, but the latest 
information is that the conductor persists in his resigna- 
tion. One gentleman who was named as likely to succeed 
him has declared he should refuse the offer if it was 
made. 

A SOCIETY of authors, composers and musical publishers 
has been formed in Vienna after the model of the Parisian 
Société des Auteurs et des Compositeurs. Hitherto, it 
appears, composers and publishers alike have been 
pretty much at the mercy of any persons who chose to 
perform or reprint their works without payment ; but the 
new society, which owes its existence chiefly to Herr 
Joseph Weinberger, will make it its business to see that 
this sort of piracy shall be no longer practicable. A 
large number of composers, writers, and publishers were 
present at the first meeting, and the society bids fair to 
exercise:a great influence on the future of. music in 
Germany. 

AT a concert given at Munich on the occasion of the 
seventieth birthday of the famous Swiss painter Arnold 
Bécklin, Richard Strauss and Max Schillings played a 
four-hand arrangement of Felix Weingartner’s new 
symphonic poem, the Plains of the Blessed, which was 
inspired by one of the Swiss master’s greatest pictures. 
It was a happy thought to bring together four such great 
names in one performance. 

MR. FREDERICK LAMOND has repeated at Frankfort 
the feat which was thought so remarkable when first 
performed by von Biilow, viz., that of playing five of 
Beethoven’s greatest Sonatas consecutively at one recital. 
Mr. Lamond, however, did not play them in the order of 
the Opus numbers, but began with the gigantic Op. 106 in 
B flat, and ended with Op. 57, the Appassionata. 

WHEN the prizes were announced in the competition 
instituted by Prince Luitpold of. Bavaria, the first prize 
was given to the opera 7heuerdank by L. Thuille, and 
the second to the Savema of Alexander Zemlinsky. The 
former work was produced some months ago; \Sarema 
was introduced to the public at the opera house of 
Munich on October roth. The composer, Zemlinsky, is 
said to be a young man just entering the twenties,’ and 
his opera is founded ona dramatic poem, the “ Rose of the 
Caucasus,” by Gojtschall. The music lacks independence 
and originality, which, considering the youth of the 
composer, is not surprising, but it displays a technical 
skill, and command of resource, which show the writer to 
be already an accomplished musician. Many of the 
choruses are especially striking, The composer and the 





principal artists were called for and. very warmly ap- 
plauded. : 

THE Bohéme of Sig. Leoncavallo has at last beer 
produced in Milan, at Sonzogno’s Teatro Lirico Inter- 
nazionale on October 23rd, and was received with the 
usual Itaiian enthusiasm. The rival publisher and 
manager, Sig. Ricordi, took occasion to bring out the 
Bohéme of Puccini a few days previously at the Teatro 


dal Verme, so now the Milanese can judge which of the | 


two settings they prefer. Both composers are clever 
musicians, and both publishers are masters of véclame. 

IT is reported from Naples that, at a symphony con- 
cert lately given there, which included only Italian 
compositions, a new “Sinfonia Marinaresca,” by Ant. 
Scontrino, Professor of Counterpoint at. the Conservatorio 
of Florence, obtained a success almost unprecedented in 
the case of an Italian orchestral composition. The work 
was to be repeated on the following Sunday. 

A VERY important sale of autographs will shortly take 
place at Vienna, including a large number of autographs 
belonging to the firm of Artaria. Amongst them will 
be three symphonies and twelve quartets of Haydn; 
cadenzas for several of the piano concertos of Mozart ; 
an orchestral overture, rondo for four hands, and several 
songs by Schubert; three movements from the Mass 
in D, the quartet in C ‘sharp minor, the final movement 
of the choral symphony, the piano sonata in A flat, the 
’cello sonata, Op. 102, together with the twenty-two Irish 
melodies, and some portions of the music to Egmont, all 
by Beethoven. 

THE Danish composer, August Enna, author of the 
operas Jie Hexe, Cleopatra, etc., has just produced a 
violin concerto. In the dearth -of violin concertos this 
should attract some notice. 

IT seems probable, by the end of this century almost 
every composer of any eminence (except Wagner ?) will 
have his monument or memorial of some kind. A com- 
mittee has just been formed to procure the erection of a 
memorial to Sweelinck, the famous Dutch composer of 
the early part of the seventeenth century. 

THE opera, Andrea Chénier, by Giordano, has had a 
great success at the German theatre of Prague. : 

SENOR SARASATE has presented to his native city of. 
Pampeluna, with a view to their being preserved as a 
Sarasate museum, almost all the presents which have 
been given to him by all the rulers of the various coun- 
tries in which he has travelled. The value of the collec- 
tion is estimated at considerably over 100,000 francs. 

A POSTHUMOUS work, by the late Anton Rubinstein, 
has just been published by Bartholf Senff, of Leipzig. — It 
is not a musical, but a literary work, and sets forth the 
composer’s views on art, life, love, religion, etc. The 
book is entitled Gedankenkord (A Basket of Thoughts). 

HERR SAPSLLNIKOFF has been appointed to the post 
of Professor of the Piano at the Conservatorium of 
Moscow, vacant by the death of the late Paul Pabst. 

AN amusing. blunder appeared in the Dazly Telegraph 
apropos of Trafalgar Day. It was reported that on the 
arrival of the British fleet at Gibraltar on that date, the 
band of a French (!) cruiser struck up “’Twas in Trafal- 
gars Bay” by way of salute! Asa matter of fact, the 
air was the old French “Chant du Départ,” the opening 
bars of which were coolly plagiarized ‘by the composer of 
“The Death of Nelson ;” hence the mistake. 

AT the memorial service held at Balmoral for the late 
Duchess of Teck, at which her Majesty was present, 
the very beautiful “ Memorial of the Departed,” from 
E. Pauer’s “ Hebrew Melodies,” was played as opening 
voluntary. The Jewish Chronicle, commenting on this, 
says that Jewish music evidently appeals to the Queen, 
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as several numbers from the same collection have been 
played before her Majesty in the Castle Chapel this 
autumn. 

DEATHS.—The greatest regret and sympathy will be 
excited by the announcement of the death of the wife of 
Signor Verdi on November 14th. The deceased lady, 
whose maiden name was Strepponi, was originally a 
singer, and played the principal female part in the 
original production of the composer’s Maducco in 1842, 
shortly after which she became his wife——M. Deldevez, 
for many years leader of the orchestra at the Grand 
Opéra and at the Concerts du Conservatoire, died on 
November 6th, at the age of 20. He produced in his 
time a great deal of music of almost all kinds, from 
operas downwards, but none that has lived. He was also 
the author of some literary works on musical subjects, 
some of which, relating to the interpretation and execu- 
tion of classic masterpieces, are of value.—M. Jules 
Gallay, a musical amateur, author of some learned and 
interesting works on old musical stringed instruments, 
died early in November.—Wilhelm Miiller, formerly 
the ’cellist of the younger Miiller quartet, has died in 
America, apparently almost forgotten, though at one 
time he was principal ’cellist at the Berlin Opera-house, 
and professor at the Hochschule.—Paul Kuczynski, who 
died October 21st, was a banker at Berlin and an amateur 
composer of some merit, as well as an excellent pianist.— 
Johann Isidor Dannstriém, a Swedish composer, many of 
whose songs and slighter piano pieces have gained great 
popularity in Sweden, died on October 17th, at Stockholm, 
at the age of 85.—Antonio Cano, who for a long time 
enjoyed the reputation of being the greatest of Spanish 
guitarreros, has died lately at Madrid, aged 86, He 
wrote an excellent instruction-book for learners of the 
instrument, of which he was so great a master.—Prof. 
Theodor Coccius, for 33 years teacher of the pianoforte 
at Leipzig Conservatorium (as Plaidy’s successor) died in 
that city, October 24th.—Our Royal Academy and Guild- 
hall School of Music have had a severe loss in the sudden 
death of Henry Charles Banister, on November 2oth, at 
the age of 66. Not only was he for many years a 
foremost teacher of harmony and counterpoint, but a 
clear and practical writer on these subjects (notably the 
“Text-book of Music,” which went through 14 editions). 


TOY SYMPHONIES, 


ETC. 


7108 GURLITT,C. Kindersymphonie. Toy-Symphony for Piano- Ned. 
forte (Violin and Violoncello ad 776.), Cuckoo, Quail, Night-  s. d. 
ingale, Trumpet, Triangle, and Drum. Op, 169 6 

. 7109 HAYDN, J. Toy ayoueesy for Pianoforte (or 2 Violins and 
Bass) and 7 Toy Instruments. Score and Parts .. val 


—— Toy Symphony (in c). Arranged for 2 Treble Voices 
with Pianoforte, 7 Toy Instruments, and 2 Violins and 
Bass (ad did.) by H. Heale :— 


9242 Full Score and Complete Instrumental Parts. 4to ae 
9243 Vocal Parts. 8vo “e “ oe ae - 4 
9047 OTTO, J. Christmas Time. Cantata for Children, Solo for 


Soprano, 2 Bassi, Chorus of Female Voices, and Toy In- 
struments. Vocal Score .. * ‘ 


90474 ——. Bookof Words .. .. «se “e ve psi 5.nwe 
7115 REINECKE, CARL. Kinder-Symphonie.. Toy-Symphon 
for Pianoforte, 2 Violins, Violoncello, and « Tep-teare. 


. ments (Nightingale, Cuckoo, 2 Trumpets, Drum, Rattle, 
Belis, Glass-Bell, and Tea-tray). Score and parts... 


7116 ROMBERG, B. Toy Symphony (Kindersymphonie) for Piaz> 
(or 2 Violins and Bass) with 7 Toy A enone ; nd Nee 


(The Toy Instruments may be had of the Publishers.) 


London: AUGENER & CO., 199, Regent Street; 
City Branch—22, Newgate Street. 
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Augener's Edition, No, 8271. 


NETEENTH CENTURY (THE). Pianoforte 


Pieces by Representative Composers of the roth Century. 


VOLUME I. Boundin cloth. (With Portrait of Liszt) 
Contains :— 


Fgeiix MENDELSSOHN-BARTHOLDY (1809—1847). Andante con 
moto and Allegro vivace ; ‘l'wo Musical Sketches ; Prelude, 


Rospert ScHUMANN (1810—1856). 
Whims (Grillen); Novellette (Op. 21) ; 
Serenade ; Dreaming (Traumerei). 


in E minor, Op. 35, No. 1. 
Frép, CHopin (1809—1849). 


Prelude, in p flat ; Nocturne, in 


G minor ; Mazurka, in B minor ; Polonaise, inc sharp minor. 


Soarin 


(Aufschwung) ; 
y? (Warum?) 


WitHe_m Tausert (1811—1891). Le Printemps, Impromptu 
caractéristique ; Lays of Love— No. 1,in A flat ; No. 2, in B 
flat ; No, 3, in D minor ; and No. 4, in A major. 


Vincenz LACHNER (1811—1893). 
Franz Liszt (1811—1886). 


Prelude and Toccata. 
Consolation—No. 1, in E major; 


No. 2, in E major; and No, 3, in pv flat. Liebestraum, A 


Dream of Love, Nocturne. 


Ferpinanp HIter (1811-1835). Andante, Marcia elegiaca ; 


Zur Guitarre, Impromptu, 
SicismuND THALBERG (1812—1871). 
Cadence, Impromptu en forme d’Etude. 


Nocturne in. flat ; La 


RICHARD WAGNER (1813-1883). Album-leaf, in c; Romance: 
trom Tannhiuser, ‘‘O du men holder Avendstern” (F. 


Apvo.tr HENSELT (1814—1890),. 


STEPHEN HELLER (1814—1883). 
Ropert VOLKMANN (1t815—1883). 


Nigts Wituetm Gape (1817--18¢0). 


CuarRtes Gounop (1818~18 
l'opéra ‘* Philémon et Baucis, 
Friepricw Kise (1821—1885). 


Liszt). 


HaBERBIER (1813— 1869). 


Pres de la Source. 


Les Cloches enchantés ; Prelude ; 


Chanson de Printemps (Frih- 


lingslied) ; Si oiseau j’étais ! Berceuse (Wiegenlied). 


La Chasse, Etude. 
Unter der Linde (Under 


the Linden-tree); Blumenstiick (Wreath of Flowers) ; Das 
Lied vom Helden (The Lay of the Hero). 


VOLUME II. Bound incioth. (With portrait of Rubinstein) net 10 6 
Contains :— 
WititamM STERNDALE BENNeTT ’ (1816—1875). 


3 Musical 


Sketches (the Lake, ‘Ihe Mill-stream, and the Fountain). 


(Im Blumengarten) ; 
Volkstanz in G. . 


In the Flower Garden 


Spring Flower (Frihlingsblume) ; 
93). Danse des Bacchantes de 


Andante, Melody, Romanza, 


Joacuim RarFr (182a—1882), Romanza (from Suite in & minor) ; 


’ L’Espiégle (Valse Impromptu) ; Ranz-des-Vaches. 


Cart REINECKE (1824). Mazurka; Les Phalénes, No. 3, in F, 


THEOnOR KIRCHNER (1824). 


and No. 4, in a flat, 


D flat. 


Album-leaf, in F; Prelude, in 


Joon SCHULHOFF (1325). Chant du Berger (Idyl) ; Romanza, 
e; 


Ernst PAvER (1826). Passecaille (Op. 40); Prelude; Sara- 
bande and Bourrée for the left hand. 
WoLpEMAR BarcGikt (1828-1897). Fantasiestuck— No. 1, inc 


No. 3, inc; and No, 6, in G. 
Hans SeetinG (1828—1862). 


Valse-Exude, 


Marcia fantastica, Elegy. 
Lurline (Lorelei), and Grazioso- 


Hans von BiLow (1830—1894). Ia Canzonatura (Intermezzo: 


Anton RusinsTEIn (1830—1894). 


Franz Benpet 
Jonannes BRAHMS (1833-1897). 
ADOLF JENSEN (1857—187: 


OHN. Francis BARNETT (1838). 
ossF RHFINBERGER (1659). 


P. Tscuaikowsky (1840—1893). 


Epvarb Grikc (1843). 
gage ScHOLTz (1845). 


Scherzoso). 


Impatience, Valse (Alle- 


magne), Souvenir, Impromptu, and Barcarolle. 


Réve, an 


Coming Sprin 


9), 


VOLUME III. Boundincloth. (With Portrait of Scharwenka) net ro & 
Contains :— 

: £3833- 2874). Pastorale, Schummerlied, Le 

ied, 


Ballade, Nos. 1 and 3. 
Parcarolle, Kerceuse, Lidings of 
(Von kommenden F 


rihling), Silent Love 


(Still Liebe), Evening Song (Abendlied). 


Chase (Die Jagd), 
Song (Wanderlied). 


mpromptu ; 


‘Larantell 
Idyl, from 3 Etudes, Op. 6; The 
Serenata; and Wander- 


Mazurka de Salon, Chant 


sans Paroles, Chanson triste, and ‘lroika (En Traineaux). 
ANTONIN Dvorak (1841). 


C. MACKENZIE (1847). 
(Btude). se 


Dumka, Elegie. 
inuet, Andante, and Albumblad. 
Albumblatt in g, F, and p. 
Nocturne ; Chasse aux papillons 


Maver SCHARWENKA (1850). Polnischer Nationaltanz (Polish 


National Dance). No. 1; 
Jean Louis Nicopk ( 
Liebesleben.”’ Sch 


1853). 
icherzo. 


Impromptu. 
** Erste Begegnung,” from “‘ Ein 


Moritz Moszkowsk1 (1854). Menuet, Miniature. 


Max Paver (1866). 


Walzer. 


London: AUGENER & CO., 199. Regent Street, W. 
City B ; 





ranch ; 22, Newgate Street, E.c. 
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; CANTATAS, ETC., 


FOR FEMALE VOICES. 


ABT, F. Cantatas. for Soprano and Alto Soli and 3-part Net. 
Chorus for Female Voices (mostly with Connecting ‘ext s. d. 
No. for Kecitation). Vocal Scores :— 


Charity. Cantata. £. As a 

yo36 = Christnas (Weihnachten). &. & G. * om aa aa 

Words and Connecting Text for Recitation 

gout Cinderella (Aschenbrével). £.  .. oe 3 4 ow 

; Words and Connecting Text tor Recitation 

g037 += The Gipsy Queen ea we ie we 4 o vn 
9045 The Golden Link be ee ee ae 

A Pastoral Cantata 


9043. The Hermit’s Harp .. 


99408 _ Words and Connecting Text for Recitation 
9042 ~=— Little Snow-White (Schneewittchen) se an ~s ibs 
90424 ; ords and Connecting Text for Recitation 
9033 The Magic Well. A Pastoral Cantata <a ee “ 
90334 Rook of Words .. Rs pa 

90336 Tonic Sol-fa edition .. 


9034 The Promised Land. A Sacred Cantata. a z 
9044 Riibezahl. Op. 593. .. és ae ae és “2 - 
Words and Connecting Text for Recitation 
9039 The Seasons. A Masque for 4 Female Voices . p « 
9026 ACTON , J. The Forest Birds. Cantata for Female Voices, 
Soli and 3-part Chorus, with Pianoforte es vs 
go27 —— The Rose and the Nightingale. Cantata for Female 
Voices, Soli and Chorus (3-part), with Pianoforte .. 
8987 ANDRE, A. Birthday Cantata. £. & G. * SOE a ar 
9062 BARRI, ODOARDO, The Flower Queen. Cantata for 
Female Voices, Soli and Chorus, with Pianoforte .. 
g062a Book of Words ‘a oi aa 
9286 BENEDICT. The Water-Spirits, Cantata. £..; as re 
13540 BRAHMS, J. Psalm XIII. Op. 27, For 3-part Femal 
Chorus, with Organ or Piano. Vocal Score .. es ee 
13724 ——_ 12 Lieder und Romanzen. For Four Female Voices, 
A Capella. Op. 44. Pianofortead lid. E.&G. .. de 
4257 CONCONE, J. The Nightingale’s Concert. Contralto Solo 
and Chorus for'3 Voices _ ., ee x re <a “ 
4258 —— Morning Hymn from Rossini’s ‘‘Semiramide.” Duet and 
Chorus for 3 Voices Ye as as ® es 
4259 —— A Starlight Night. Duet and 3-part Chorus an a 
DIEHL, LOUIS. Slumberetta.” A Musical Charade for 
Solo and 3-part Chorus, with Pianoforte Accompaniment :— 
g0634 Book of Words .. as Ps a a o ba 
9064 —— The Quarrel of the Flowers. For Solo Voices and Chorus 
ia unison. A musical recital (in costume) .. wa Pe 
9089 GODFREY, PERCY. ‘The Vale of Flowers. A Pastoral 
Idyl tor Femate Voices, Soli and 3-part Chorus, and Piano 
ge95 HATTON, G. F. The Golden Rove. Cantata for Female 
Voices (Soli and 3-part Chorus), with Pianoforte Accomp. .. 
HAYDN, J.. Toy Symphony. Arranged in G for two Treble 
Voices, Pianotorte, and 8 Toy instruments :-— 
924t = Full Score and Parts .. ee ~4 ee 
g241@ Vocal partstoditto .. ge un oe es os eh 
—— Toy Symjhony, inc. Arranged for two Treble Voices, 
with Pianofiit , 7 Toy Instruments, and 2 Violins and Bass 
(ad lib.), by 1.. Heale :— 


9242 Full Score and Complete Instrumental Parts. 4to 

9243 Vocal Parts. 8vo al se Pe mv a ée 
(The Toy Instruments may be had of the Publishers.) 

gog2 


HEALE, H. The Watersprites, Cantata for rano and 
Alto Solos and 3-part Chorus for Female Vaio P es 
9098 KREUZ, E. ‘The Child and the Hind. Cantata for Soprano 
and Alto Soli and Chorus. Op. 35 ... “ ie «6 
996 LEVEY, W. C. Robin Hood, Cantata for Boys’ Voices. 
Soli and 4-part Chorus... “s sa fa se * 

+4346 MENDELSSUHN. Hear my Prayer. Hymn. Arranged 
for Female Vvices (Sopr. Solo aad 4-part Chorus), with 
Pianoforte accompaniment by H. Heale wed” veben | oso ote 

gzot MOFFAT, A. ‘The Passing Year. A Pastoral Cantata for 
Soli and Chorus (2-part). Complete _... we be ote 


Or in 4 s, each complete in itself :— 
giora Part 1. Spring ate sed 
god » IL, Summer a os as ‘od po ww 
giote » LIL. Auwu@n .. oe es ~ ns ait ohe 


gio1d » 1V. Winter aed ‘ind 


g1o3 MORGAN, ORLANDO. The Legend of Eloisa. Cantata. ... 

9047 OTTO, J. Christmas Time. Cantata for Children. Soli for 

Soprani and Bassi, and Chorus of Female Voices aud Toy 

Instruments. Vocal Score .. we se es ie is 
Book of Words .. .. ‘ 


9474 


‘woioan 


‘who *' nN '* NDHOHKBNHHDHD 
SFADWADAAAAAs «6 Ae AHDt Has 


® 'wrnten 


Net. 
goso POISE, M. F. Little Christmas. A Vil Legend, for Ladies’ s. @. 

Voices. Soli and 3-part Chorus. Adaeeed by W.C. Masters 2 - 
Book of Words “s -4 


gosoa ae wa & és ‘i 
REINECKE, C. Cantatas for Soprano and Alto Soli, and 


3-part Chorus of Female Voices. Voval Scores :— 
qo56 —— Rethlehem. Sacred Cantata. Op.170. £. .. oe 32 
9054 —— Cinderella. 150. £, me es Ss na ee To 
gosqas * ‘ords and Connecting Text for Recitation - 6 
9055 —— The Enchanted Swans. Op. 164. .. 4 pes weng ¢ 
90554 Words and Connecting Text for Recitation - 6 
—— Goodluck and Badluck (Gliickskind und Pechvogel) for 
Female Voices, Soli and 3-part Chorus, with Pianoforte Duet 
Accompanimeut. Op. 177 :— 
9076 VocalScore £.&G. 4to.. os “e oa os ee 3° 
90765 Book of words for performance as a Fairy Opera. 12mo0 .. - : 


g076¢ Book of words for performance as a Fairy Scenic Cantata - 
yo33 —— Little Rosebud, or Sleeping Beauty ( Dorurdschen), . 








159 , “gt ee we os + 2 oo Se 

90534 Words and Connecting Text for Recitation *- 6 
gos2 —— Little Snowdrop (Sch ittchen). Op. 133. &. «se Ve 
go52a Words and Connecting ‘I'ext tor Kecitation - 6 
90526 Tonic Sol-fa Notation. Edited by W. G. McNaught - 8 
go68 -—— Snowdrop and Rosebud. Op. 218. Z. .. ae aa 6 
Words and Gonnecting Text for Recitation. 12mo. - 6 


9068a 

ws57 RHEINBERGER, J. Foor henry. A Comic Upera tor 
Children, Soli and 3-part Chorus, with Pianotorte Accom- 
paniment, and acting Characters. Vocal Score. £. o< 

9155 —— The Daughter of Jairus. Cantata for Soprani and 
Alti Soli, 3-part Chorus of Female or Boys’ Voices, with 
Pianoforte‘Accompaniment. Vocal Score. £. ée <o 
9156 —— Christ fryer per Daughter. Sacred Cantata for Treble 
Voices, Soli and 3-part Chorus, the words adapted from the 
Scriptures by J. Powell Metcalfe, M.A. «e ds se 
(The words separately : per copy, net, td. 3 or per 100, net, 38.) 
9069 SMITH, SEYMOUR. ‘Lhe bairies’ Festival, A Vairy Kinder- 
garten Cantata for Children. Soliand 3 part Chorus. Vocal 
Score .. es ee es se ee ae ee ee 
go7o —— = Moon. Ode for Female Voices. Soli and 3-part 
orus. . a ps ry va ne aa ¥ 
g0o7t —— May Time. A Pastoral Cantata for Suliand Chorus(2-pt.) 2 - 

9073 SWEPSTONK, E. the Ice-Quéen, Cantata for Femaic 
voices, Soli and Chorus with Pianoforte accompaniment .. 2 - 
9074 —— Idyllsofthe Moon. Canta for Soli and Chorus (2-part) 3 - 





MERKY MIMIC MEASURES. 


36 Action Soncs. 
The Words by E. M. TRaQuatR and EDWARD OXENFORD. 
The Music by 
ALFRED MOFFAT. 


In Staff and Tonic Sol-Fa Notation. 8vo. 
Edition No. 8929. Net, 1s. 6d. 


“Really, one feels tempted to review this under three heads, like a 
sermon—music, words, and actions! Though music teachers will probably 
only care if the music is good, the children will be more interested in the 
words, and the audience, (foc somehow one inseparably connects action 
songs with ‘breaking-up’ concerts) will look mo-t for novel or pretty 
actions. Well, we suppose one need not say much about the last, eXcept to 
mention, in passing, the distinctly novel and ‘taking’ umbrella actioas in 
* Sunbeams and Showers,’ and that * Aboard our Boat,’ ‘ Nuts and Nettles,’ 
“Queen of the May,’ ‘Sowing and Reaping,’ are also specially effective. 
With regard to the words by E. M. ‘lraquair and Edwar t Oxenford, most 
of those by the latter are very clever and amusing ; such, for instance, as 
the delightful * Disobedient Ducklings,’ *Sunbeams and Showers,’ ‘ Nuts 
aud Nettles,’ and ‘Our Army.’ Miss Tra,uair is to be congratulated on 
to capital games, ‘The Bird in the Apple Tree,’ and ‘Cat and Mouse,” 
just the thing for little chiloren. Now as to the music. Most of it 
is bright and ‘catchy,’ with acconipaniments sim le enough for elder sisters 
or Board School pupil teachers, and there is plenty ot variety among the 
th rty-six different tunes. ‘Ihe ‘Shepherdesses,’ tor instance. irresistibly 
suggests a hymn, while the music to ‘ There's nothigg else so dear,’ would 
really make a beautiful hymn tune, and eveu that most quaint and charming 
song, ‘he D,sobedient Ducklings,’ ia a shade too ecclesiastical for the 
funny verses. Now the worst hay been said—and that’s not very bad !—let 
us pick out just a few special favourites, of which both words and music are 
capita’, ‘ Sunbeams and Showers,’ ‘ Nuts and Nettles’ (already mentioned), 
* Lhe Merry-go-round,’ ‘Sprmg's Ball,’ *Our Army’ (a delightfully vigorous 
mar h), Yaliy ho!’ ‘ Aboard our Boat,’ * Gallant Soldiers,’ ‘Our Beautiful 
Band,’ the last tive being sure to be popular with boys. For the rest, the 
work should have a large circulation, for it is tnoroughly practical in every 
way, not least so in having the tonic sol-fa notation printed below the 
stave containing the voice part, and being so arranged that nearly all the 
accompaniments can be played without having to turn over a page.””— 
Monthly Musicat Record, June rst, 1857. 


London: AUGENER & CO., 199, Regent Street, W. 
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EBENEZER PROUTS:| 


THeoreTicAL Worxs in Avcewer’s Evition. 
Demy 8vo. 


4 ‘i 


Rakion woH 
ow. EJARMONY: ITS THEORY AND™ 


PRACTICE. By EBENEZER PROUT, B.A. Lond. 
Hon, Mus.Doc. Trin. Coll. Dublin and Edinburgh 4 


Professor of Music in the University of Dublin Tenth 





Edition. With Analytical Index .. .. s/- 
gt82d ANALYTICAL INDEX. Separately .., -/6 
98a KEY TO “HARMONY: ITS THEORY 

AND PRACTICE.” Third Edition oon. ces: wee’ 


98% ADDITIONAL EXERCISES TO 





“HARMONY: ITS — — wings enur 
, Fourth Edition ae oe (ee « 1/6 
ot KEY, TO THE ADDITIONAL EXER- 
CISES TO “HARMONY.” Second Edition .., 2/6 
its. (OUNTERPOINT: STRICT AND 


FREE. ByEBENEZER PROUT, B.A. Lond., Hon. 
Mus.Doc. Trin. Coil, Dublin and Edinbur, h, and Professor 
of Music in the University of Dublin. Fi th Edition 5l= 


9183 ANALYTICAL INDEX to ‘Counterpoint, Strict and Free” -/6 


83a ADDITIONAL EXERCISES TO 
“ COUNTERPOINT: STRICT AND FREE,” with 
ag and wens ¢ — for mapeanannn. 3 T _ - 


eles OUBLE COUNTERPOINT AND 


CANON. B Page = ag ~~ PROUT, B.A. Lond., 

Hon. Mus. Doc, . Coll, Dublin and Edinburgh, and 

er of Music i in = University of Dublin, Second . 
dition ove sl- 


g184a ANALYTICAL INDE Xx to * “Double Comioergolitt ead Canon” -/6 


ors. Poses. By EBENEZER PROUT, B.A. 


Lond., Hon, Mus.Doc. Trin. Coll. Dublin and Edin- 
burgh, and Professor of Music in the University of 
Du lin. Third Edition oe eos oe eee mn oe 


9:86. FUGAL-ANALYSIS: A Companion to 


“Fugue.” Being a Collection of Fugues — into eran and 
Analyzed. Second Edition bee ooo * we gf 


ory, M USICAL FORM. Sybian PROUT, 


B.A. Lond., Hon. Mus.Doc. Trin. Coll. Dublin and 
Edinburgh, and "Professor of Music in the University of 











Dublin. Third Editior, with Analytical Index “as or gin 
g187a ANALYTICAL INDEX to “ Musical Form” -/6 
or88. A rep FORMS: A seat to >“ Musical 

Form.” Second Edition 7 we §/- 





“ A grand result of laborious research, outspoken opinion, and wide knowledge.”— 
Musical Standard, ‘May oth, 1892. 

“It would be impossible to overrate the value.of Mr, Prout's labours in the important 
series of theoretical books from his pen now being issued by Messrs. Augener & Co. 

. « The labours of Mr. bogen in placing a -considéred series of works on the 
various branches of the art of making’ music deserve grateful secognition. It must not 
be overlooked that the work done is not only thorough, but, to use a modern ———, 
“up to date’; so that the student guided by Mr, Prout finds himself in the hands of one 
who can be learned without it being ey and never fails 








to ey? that which is De 
and useful medium of that which is th P aM ta 5tc 
News, May mH. 1892 
text-books, Mr. Prout’s theoretical tr will doubtl 
take "thes ‘position standard works.”—Daily po emiort March 17th, 1893. 


“All these books bare tuo heartily rant by musicians, and have become 

nt tere sthepey Anew countries,”—., Times, October arst, 1893, 
> the most remarkable series of musical text-books ever issued.”— 
Weebly Dispatch, | anuary 7th, 1894. 

“ The motto on all of Mr, Prout's treatises might be ‘ Musical instruction made easy. 
Thanks to him, students can now —, ey with the works of all 
the acknowledged masters, iuiowae 
tated the porchaae and Sy ofthe scre, tthe pril x4th, 1894. 

The most practical series of text-books pe subjects of musical 
thooty aver placed before the publient Athenaum, August 9th, 1890, 
.“ . . & monumental series of educational works.”—<Athenaum, Ayril 


3) In In its way an e; epoch-marking if not an epoch-making ac 
ee “Prout’s * Applied Forms’ is one of the unprecedeat 
lished by Messrs, snes: aad of thi i 


0 
mo - 8 lay Review, Oc*. rath, 1895. 


AUGENER & .CO;, 199; Regent Street“& 22, Newgate Street, London. 














DICTIONARY OF MUSIC. 


By Dr.) HUGO RIEMANN. 
Translated by J. S. SHEDLOCK, B.A. 
Augener’s Edition No, 9200, Royal 8vo. 


Strongly bound in One Volume, net,” 15s. 
g200a-9, or in 14 parts, each 1s. 


“Dr. Riemann is a learned and trustworthy writer on musical history, 
technique, and esthetics, and the present Dictionary offers to students a 
compact and valuable store for reference. . . A reference to a few of the 
chief subjects shows how thoroughly and carefully the work.is done. The 
at caxenes * should be in the hands of all musical students,”~-Scotsman. 

r. Riemann’s Dictionary is issued in a most, handy form,. Not 
only to those who cannot afford Grove, but to others, will it be of use, since 
it is brought up to date by the author, and we may suspect that the able 
translator has Pad something to do with those portions which treat of Eng- 
lishmen, Admirable compression, and a strict adjustment of space, are two 
of the best characteristics of the work.” —Guardian. 

‘* This is really a most admirable musical encyclopedia, and sufficiently 
exhaustive enough for ordinary reference,” —Musicat Standard. 

“That it will prove of service alike to professors, students, and amateurs, 
can scarcely be & ubted. Facts are clearly and briefly stated ; and the 
added critical remarks bear ‘the i impress of sincerity. . The subjects bear- 
ing upon the theory of music and the art of composition : are most ably treated. 
Herr Riemann is fortunate in having his work translated by so learned a 
musician as Mr. Shedlock.”—Daily 7 elegra 

There can be no doubt but that th the present work will prove of in- 
calculable service to musicians, . The notices are short and pithy, and the 
translator has accomplished his arduous task in an admirable manner, Asa 
rule, the information conveyed is remarkable in point of Correctness, and the 
work has in many instances been brought ‘ up to date.’ —Morning Post. 

“We have already had occasion to point out the great merit of this work, 
which is now nearing completion. To students and professors of music alike 
the work wi!l almost prove indispensable,”—Violin Times. 


London: AUGENER & CO., 199, Regent Street, and 22, Newgate Street. 


CONCERT PROGRAMME MUSIC. 


A COLLECTION OF CONCERT-PIECES 
FOR THE PIANOFORTE. 





= 
° 
p 


x. BACH, J. S. Prelude and Fugue, i in & minor for the organ. 
Arranged by Max Reger 


2. —— ‘Toccata and Fugue, in p minor, for the organ. Arranged 

by Max Reger ..... _ 
3. BARN kTT, J. ¥. The Sack Wheel .. _ 
4. CHOPIN, F: Etude de Concert ‘s* ierces) @apris I Ta Valse 


en Ké bémol. Arr. par L. 


ISwBwuUnae >> - 


5. GOODWIN, AMINA. Feces 
6. HENSELT, "A. Si oiseau j’étais, a toi je- volerais ase 
7. LISZT, ¥ RANZ. ade ee ee oe ose 
8 o— Standchen (Schubert) ass : 
9. ——_ Erlking (Schubert) seo 
10. MOSZKOWSKI, M. Scherzino. Op. 18, No. 2 
t1. —— Polonaise. Op, 17, No.1 he et pa 
12, —— Menuet. Op. 17, No. 2 EAE a ne as sie 
13. —— Les vagues. Concert Study ... ae me Sa at 
14. —— Il Lamento 
15. NICODE, J. L. Tarantelle, On. 13, No. 1 
6 -—— Canzonette. Op. 13, N “s sue 
17. —— Variations et Fugue sur we r théme original. “Op. 18 
18. NOSKOWSKI, S. poy aad a fea 
19. —— Espiégle. Op. 29, N Ms 


20, PAUER, MAX, Walzer. ie EME! "a. seh 

21. PIECZONKA, ‘A. Grande Polonaise heroique ae 

22, RACHMANINOFF, S, Prelude... , G 
23) RHEINBERGER, J. Jagdscene, Impromptu 

24. SCHARWENKA, 4 Erzahlung am Klavier. Op, 5) "No. 2 


25. —— Minuet in B flat. Op. 18 

26. —— Staccato Study in £ fat. Op. | 27, No. 3 

27. —— 2nd Polonaise,’in F minor, a @ ww 

28. —— ‘Théme et Variations. Op. 4 Sas a os 
29. SCHUMANN, R. March ine > ” Op. 76 

30. —— ,Study in A flat (from Six Studies for Pedal Piano. “Op. 56) 


31. SCHUTT, EDOUAKD, Un peu coquette. Op. 41, No.7 ... 

32. STRELEZK]I, A. Etincelle, Etude de Salon .., 

33. WEBER. Moto perpetuo from Sonata, Op. 24, arranged as a 
as in double notes by Max Pauer ... 

34. camer J. S. Prelude and Fugue, in p wale for the Organ. 

35- RACHMANIN FF, S. Valse 


nged by Max Reger... ove 

36. KOHLER, BERNHARD. Scherzo eo 

37-- KUHLAU. F. Allegro burlesco from Sonata, Op. 88, ‘No. 3 

y wed’ by Max Reger oe pe 

38. ARENSKY, A.. Intermezzo. Op. 36, No, 12 ... eeu 
39- RACHMANINOFF, S. Polichinelle _.., 
40. ARENSKY, A. Le Ruisseau dans la forét 


London ; AUGENER & CO., 199 and 81, Boge: Sues: W. 
City Branch: 22, Newgate Street, E.C. 
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! - we we , ' 
UVRES DE M. MOSZKOWSKI.| Traditional Hebrew Melodies. 








Piano Seul. so. 
PY on remy ye flat) eS ia We So Chanted in the Synagogue and the Home. Selected, 
Op. ae ras ae par M: — CB LANE " Harmonised, and Arranged by 
ingly, No, 1, 2, 3, and4 ... is as on ~, each 2 0 
. ™ eae ee 2 E. PAUER 
Op. 17. Trois } Morceaus de Salon - : ‘ \ 
mar — Sx alapoick: Sheu Ge keke aE Raa 4) With an Explanatory Preface by 
3. Walzer 7 ore ses Sie “is + #@3e we a 2RPANCTC . as 
Op. 18. Cinq Piéces. Fiinf Clavierstitcke. Complete a ak 7 HE Rev. FRANCIS L. COHEN. 
No. >? Fo ener tom, Meee Sneak 5 ' 908 . : . Augener’s Edition No, 8295. Net, 2s. 6d. 
3 en es ond oe zo 
. ai ose eee ane oes eee eee . — 
. Polonaise RS gi OT Sanek Big ME 8 Pah oe : . Extract from THE DAILY TELEGRAPH of November 12, 1897 :— 
Op. 20, Allegro Scherzando ... 5 0 HEBREW MELODIES AT BALMORAL. 
Op. 21. Aibum Espagnol (Spanish Dances). Arrangé p: par + Max Pauer. | The Jewish Chronicle gives the following details in explanation of the 
No. 1 (G), 35. ; 2(b), 38. ; 3 (F sharp min.), 38.3 4(D) — ... © | announcement in last Friday's ‘Court Circular” that the opening voluntary 
Op. 23. 8246, From Foreign Parts (Ausaller Herren Linder). ‘Trans- _ | at the memorial service for the late Duchess of Teck, which her Majesty 
cribed by E. Pauer. Complete... ove oe = ave et «2 «6 | the Queen attended, was a ‘‘ Hebrew melody —Memorial of the Departed.” 
o. 1, Russia (Russland) ... on on oe + «+ 3 © | This melody was the beautiful and pathetic chant, sometimes known as the 
2. Germany (Deutschland) ... one “0 . «+ 3 ©! “Chant of the Dead.” which i in many parts of Germany and Poland is sung 
3. Spain (Spanien) oe oe on s+ = ae 3 | by the Cobanim during the “ Duchan” on the last days of the festivals,, 
4- Poland(Polen) =... eee tee = ees eee 3-0 | when the “ Memorial of the Departed” is recited. The voluntary was 
5. Italy (Italien) wane ee nee ane ee @ | played from the volume of “ Hebrew Melodies” arrasged by Professor 
6. Hungary (Ungarn) see oe ove oe «+ °3 © | Pauer, with the co-operation of the Rev. F rar cis Cohen, and published by 
Op. 24. Trois Etudes de Concert : : ; | Messrs. Augener. These examples of the ‘*C hazonuth” appear to have 
0. 1 (G flat), 4s. ; a(c sharp minor), 48. ; 3(C major) ... 3 ©! appealed to her Majesty's musical taste, as during the Queen’s stay at 
Op. 25. German Rounds, Deutsche Reigen. (Max Pauer). No.1 Balmoral this autumn some seven or eight numbers of the same compilation 
4 - (D major) ia air, meal ite tigen Ce 3 0] howe Lys played by the organist at her Majesty's private chapel in 
p. 27. No.1. Barcarolle te ee ee nee, Cee Cast 
Op. 27. No.2. Tarantella ... ws es p's, pn & OD | pr rsp inere es ICENPR & C , ' , 
Op. 28. Miniatures. Cing Morceaux. Complete 0 «wo 6 0} London: AUGENER & CO., 199, Recent Street, W., 
ie 1 (G), 1s. ; 2(C), 28.3 3 (E _— + 4 (2), 2 2s. 6d. ; | and 22, Newgate Street, E.C. 
5. oe eee eee wm 2 6 5 eee ee 
Concert Studies (E. Pauer) ¢ ' 
V ned eee den | 
Les Vagues awe ve aw ‘3 Illustrated Classics for the Young. 
Rondino in G (Gurlitt) ico me 3 0 By E.. PAUER 
Piano & 4 mains. | cae , on iabien-the 
Op. 8. Cing Valses_.. co ow ee FO] Augenen’s PIANOFORTE. Cover. Cloth. 
Or, singly, No. 1 in A 2s. ‘No. 2 ‘ina minor, 2s.; No. 3 in E, | Edition. ° s. da. §. a, 
2s. ; No. 4 in G, 2s.: No. 5 in , 2s. 6d. | 80116 The Children’s Bach. Short Pieces (32 Solos, net. net. 
Op. 17. Trois Morceaux,<arrangés :— { PF ae Selected, Arranged (without Octaves), 
No. 1. Polonaise (Max Pauer) hia a me a ingered, and Revised by E. Pauer. With Portrait, 
2. ae Sar, Foe raneoer) dan) ieets.. Wed nero on ae Te 3° 40 
3 wer, . ° S$ °| e ’s Beethoven, Short Pieces inp 
Op. 19. Jeanne d’Arc. Poéme symphonique en 4 parties eompaate | a ' " Solos,-6 duets). Selected, Arranged (without Oc- 
grand orchestre d’aprés “La Pucelle d’Orléans ” de Schiller. H taves), Fingered, and Revised vy E. Pauer. With 
Arrangée par l’auteur (Edition No. 8580) _—.. o Bet go! ns mas Biography, &c. __... oo. oe § @ G0 
Op. 19. No. 3. Procession March from the same .. 5 0] Br5t e Children’s Handel.—Short Pieces (30 Solos, 
Op. 21. Album ee (Spanish Dances): No. 1 (© 385 3 ; No. 2 H ™ duets). Selected, Arranged (without taves), 
(D), 4s. ; No. 3 (F sharp min.), 4s. ; No. 4 °| Fingered, and Revised by E. Pauer. With Portrait, 
Op. 23. in Foreign — (Aus aller Herren Lanta. Suite de Six | Illustrated Biography, &c. ... 30 40 
1 t t _ 
ah Came ou us ee net 3 0 | 16x ‘The Children’s Haydn. Short Pieces (24 Solos, 
6 Duets), by Jos. Haydn. Selected, Arranged 
No, 1. Russia (Russland) 3 0} 
”\e, German (Deutschland) . be ie o| (without Octaves), Fingered, and Revised by E. 
3. Spain ‘Se ien). a Fe I es > : ° | * Pauer. With Illustrated Biography Sip) og: i eeel Bae 
4. Poland(Polen).. .. «2 . 3 0 | 820 The Children’s Mendelssohn. Short Pieces (3 
5. Italy (Italien) us ~ ol de aan °| ‘Solo, a Leys ee od bye Power. W ~ 
’ 6. Hungary (Ungarn) a o.§ @ taves), Fin and Revised by &. Pauer. ith - 
Op. 25. German Rounds. Deutsche Reigen (Edition No. 8584) net 2 6 Illustrated Biograph hy ... 3° 40 
Valse brillante. Arrangée par C. Gurlitt a és ++ 5 ©| 8254 The Games Leen gy Short Pieces (e Solos. : 
6 Duets) electe ranged (without Octaves, 
Valse. brill 2 be a8 —_, Fingered, and Revised by EP Pauer. With Illus- 
alse bri ae net he Cc. —- (€660) net 2 ¢ a aby &e. = " “a “ vio: 6 ent 
lolin an janoiorte, | 828: The M rap-Book. 100 ort Pieces 
7527 Op. 8. Cing Valses. (E. Thomas) ot wa «- Met 2 of by various Classical yo Selected, partly 
Op. 16. Two = Pieces :— | ag ay -enaranead oe and Revised by 
7528@ No.t. Ballade - oa - os es anes 6 auer ... 26 40 
75286 No. 2. Bolero ss) ss net t 6 | g2g2 Musical Pastime for the Young. a Short and 
7529 Op. 21. Album Espagnol (Spanish Dances. ( E..Thomas) net 2 6 Easy Characteristic and National Pieces. (In the 
7530 Op. Se ie am reso Parts) d’aprés la —_ P —_ Clef, oe eee ) Composed, city te . 
i eres - 3 and Fingered by ne, ee la 9 40 
753 Op. 23. From peel ent he chymase sé no, Gnet. 3 0 8388 The Ct id n'a Sohubert. Short Pieces (e Solos, 
0. ni 1ano ets). ect rranged (without Octaves), 
Op. 23. No. x a a pour Violoncelle et Piano par Fingered, and Revised by E. Pauer .. + 3.0.4 
"auteur. ition No. 7717).. .. met rt 4} 8429 The Children’s Schumann. Short Pieces (35 
Op. 29. Trois Pieces pour le Violoncelle, avec accompa nement ~ Solos, 4 Duets), Selected, Arranged (without Oc- 
du Piano. (Air, een and enone ) (Edition taves), Fingered, and Revised by &. Pauer. With 
No, 7716) .. oat «, mt-e 6 Portrait, &c. a _ 3.6% 
Military ‘nent, 8471 The Children’s Weber. Short Pieces @ Solos, 
F . Arranged ¥ 
7073 Op. 21. Spanish Dance. No, 1. arranged by D. Godfrey net 2 o Fingered, ani ‘Revised vised by iE. Bue With Tus 
Vocal Music. trated Biography, &c. we ae owe 30° 4 
Op. 22. The ve of —— poo A Poemin 5 parts, (English Or as Albums in red rao — gilt imprint at 
and German) (8864) de ry se net 1 6 - ea 
Op. 26, Three Songs (Im Volkston). English & German. (8865) net x 6 saat’ AUGENER & CO., 199, Regent Strest, W., and 
London: AUGENER & CO., Regent Street and Newgate Street. 22, Newgate Street, E 
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EDVARD GRIEG'S COMPLETE WORKS. 


Sole Agents for England—AvGENER & Co. 


ORCHESTRA, 


Op. 11. Concert Overture Score ... 9... one 
Wind Instrumerts 
Quintet String Parts... 

Op. 34: 

we 


-, II., Alto 
Violoncello, Bass __.. ios ove 

Op. 35. _Norwegian Dances. ‘Score bee ie 

Wind Instruments... Pe . see ons 

Quintet String Parts .. 

Op. 40. Holberg-Suite ‘for String” ‘Orchestra, 

V. 1, IL., Aito ° 
Violoncello, ae ‘ie ove poe 

Op. 46. Peer Gynt Suite I. "Score... 
Wind Instruments... es 
V. 1., IL. Alto, Violoncello, “each 1/8. Bass 

Op. 53. Two Melodies for — nite aia Score 
Quintet String Parts .. 

Op. 55. Peer Gynt Suite II.” 
Wind Instruments 
Quintet String Parts .. oon et 

Op. 56. Sigurd Jorsalfar. Score .. 
Wind Instruments... © ins 
Quintet String Parts.. 

Op. 63. 
Quintet String Parts... 


STRING ssanennppinte 


Quartet. Op. 27. Score 
2489 ie Ea Parts 


“Score. an ven 


oe oo 


TRIOS. 
For Piano, Violin and ’Cello. 


Op. 35.. Norwegian Dances ... 
Op. 46.° Peer Gynt Suite I. (Sitt) 


VIOLIN AND PIANO. 


Op. 8. Sonata I. inr aur woe , wee 
Op. 12. Lyric Pieces... a ve 
Op. 13. Sonata II. in G ‘major ee 
Op. 19, No. 2. Bridal Procession (easy - 
Romance from the String ecpniees * 27 ‘(Sitt) 
Op. 28. Album Leaves es ore News 
Norwegian Dances ... are oe oso 
*Cello Sonata arranged on a 
Op. Lyric Pieces ... . ; ee 
2665 Op. 43 and 47. Lyric Pieces... sie Pin oie 
2414 Op. 45. Sonatall{Il.inc minor .., oe Soe 
2493 Op. 46. Peer Gynt Suite I. ae we 
2176a Bridal Procession and Carnival. : 
21766, ¢ Songs'transcribed. 2 books 


1340 
2484. 
2279 
2546 
2861 
2833 
2547 
2210 
2664 


Two Norwegian Melodies for String Orchestra. 


nL each 
Elegiac Melodies for r String Orchestra, nome 


. each 
‘ each 
‘Score, . 
‘i each 


. each 


VIOLONCELLO AND PIANO. 


2157 Op. 36. Sonata.. 
2830 Op. 46. Peer Gynt Suite I, ee 
2831a, 6 12 Lyric Pieces. 2 books... ya 


FLUTE AND PIANO. 
Lyric Pieces (Popp)... 


PIANOFORTE DUETS. 


Inthe Autumn. Overture ove 
1439 Op.14. Symphonic Pieces .. 0 -. ase 
2505 Op. 16. Concerto in A minor a. 
2719 Op.19, No. 2. Bridal vices e 

2700 Op. 27. Quartet : 

2419 Op. 3 Elegiac Melodies 

2056 Norwegian Dances ... os AS 
2156 Waltz Caprices Biss Sa malty Pokey bn 
2266 Op. 40. Holberg Suite 

2432 Op. 46. Peer Gynt Suite I. a 
2663 Op. 55. Peer Gynt Suite Say. op 
2659 Op.55, No.2. Arabian Dance 

2697 Op. 56. Sigurd Jorsalfar . 

2498 Op. 56, No. 3. ‘Triumphal March . 
2856 Op. 63. Two Norwegian Melodies... 


2693 Op. 12. oon ‘ig 


2430 Op. x1. 


2 PIANOS, 4 HANDS. 


+ Two copies must be had for performance. 


421645 Second Piano Part to his Concerto .. ie eee 
2494 Op. 51. Rallad with Variations 


t24902-d Second Piano to 4 Sonatas by nicest ¢ minor, c, G) each 3 


[2 PIANOS, 8 HANDS. 
Peer Gynt Suite I.... 


2832 Op. 46. 


“4 
~n 


each 


éach 


each 


each 
Score 


. each 
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Grieg’s Complete Works (continued) — 
PIANOFORTE SOLOS. 


4 Pieces 7) 

Poetic ‘Tone- Pictures “i 

Humoresken ... us igs oan 
2278 Op.7. Sonataine minor ... 

*1269 Op.12. Lyric Pieces. Book I. 
21644 Op. 16. Concerto in a minor ee 
*1482 Op.17. Northern Dances and Songs 
1270 Op.19. Sketches of Norwegian Lie 
2153 Op.19, No. 2. Bridal Procession .. 

1470 Op. 24. Ballade toe 

1870 > 28. Album Leaves Be 

2424 Album Leaf... ‘ 
1871 Semiocbean on 2 Popular Songs 
2265 Klegiac Melodies ... “a 
*2155 Norwegian noea on 


2159 aliz és 
*2150 “Book II. 
2425 Rercetiie 

215t Op. 40. Holberg Suite ay 
*2152a,6 Op. 41. Songs ‘l'ranscribed. 
*2154 Op. 43. Lyric Pieces. Book III. 
2540 Op. 43, No.1. Butterfly 

2425 Op. 43, No. 5. Erotikon 

2422 Op. 43, No.6. ‘To the Spring 
2420 Op. “ B ard Gynt Suite I.. 

2423 Op. 46, No. 3. Anitra’s Dance 
*2421 Op. 47. NP. 3 Pieces. Book IV.. 
2428 p. £0. Prayer and Templ-- Dance. eee 
*2429a, 6 Op. 52. Songs Transcribed. 2 Books * 

. 53 Two Melodies e . 

. 54. Lyric Pieces. Book V. ... 
. 54, No. 3. March of the Dwarfs 
. £4, No. 4. Notturno .., 

. 55. Peer Gynt Suite II. 

. 55, No. 2. Arabian Dance 
5 . 56. Sigurd Jorsalfar ; 

2656 Op. 56, No. 3. Triumphal March .. 
2657a, 4 Op. 57. Lyric Pieces. Book VI. 
2658a Op. 57, No. 1. Menuet eee 
26586 Op. 57, No. 5: She Dances... as 
*2824a,¢. Op. 62. “Lyric Pieces. Book VII. 
2355 Op. 63. Two Norwegian Melodies 
2859a, 3. Op. fs. Lyric Pieces. Book VIII. 
2860 Op. 66, Rorwegien Melodies... ase 
2427. Funeral March .. ee am 


193 Op. 1. 
1353 Op. 3. 
1139 Op. o. 


oe 


2 books: 


2 V0. 


eee 


HARMONIUM. 
(Reinhard) ... ‘Ss sso 


ORGAN. 


(Matthison-Hansen) 


VOCAL. 


2733 Grieg Album 


Compositions 


FULL SCORES AND PARTS. 
At the Cloister oie. For Female Voices. 2. 


Op. 20. 
Score. 
Wind Instruments’ 
Quintet String Parts... 
Chorus Parts . ° 

Op. 22. 2 Songs for Male Vo. ces. G 
Score... dee ove eee 
Wind Instruments see 
Quintet String Parts ., 

Chorus Parts ... 

Or. 31. Recognition of Land. Gi: 
Score bat 
Wind Instruments 
Quintet String Parts .. 

Chorus Farts . 

Op. 32. Alone, CES & Cx — 
Score... vee 
Parts 

Op. 42. Bergliot, Gos 
Score... aie = a9 400 
Wind Instruments ive 
Quintet String Parts... 

Op. 50, Olav Trygvason. 
Score ., oo 
Wind Instruments 
Quintet Parts... 

Chorus Parts ... ‘an 
2825a-f : Songs —— by the Composer : ~ 


co: 


1929 


2460 


ee 


2264 


2438 Me Goss... 


Parts 


' VOCAL SCORES. 
249t Alone G., E., F. 
2488 At the Cloister Gate. G. E., . ‘F. 
2085 Recognition of Land. ri & E, 
22636 Bergliot. £. & F. 
24376 Olav Trygvason. "B.& F, 


2 vols. ... 


2 vols. 


Is. 


each 
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Grieg’s Complete Works, (co. t/nued)— 


SONGS. Net. 
No Ss. a. 
466a-e Album. 5 vols. * pe ove « each 1 8 
467a-d — The first 4 vols. for “Low Voice ... vs ied -- each 1t 8 
2153 Op.2. 4 Songs for Alto * - Re ‘ey wot 2 Oe 
1920 }~=—-s Op. 10. 4 Romances $8 
2435¢ Op. 48 6Songs  «« r 8 
2436¢ Op. 49. 6Songs... me a oon r 8 
3334a Op. 58. 5 Songs. (English only) ase me on « 
eae Op. 59. 6 Elegiac Songs ,, ee al tos we 3 
8834¢ Op. 60. 5 Songs oa ne Se we 3 
orhea 61 love thee, “Orig. and Low. ... ae oad oan CREM 3, 3 
2452a-6 The Princess. - mad oe oso «. each 1 1 
24534-6 Solveje’s Song ‘a oon ie pint os CER ‘3 2 
2454a-6 Thy Warning is good __,, as is we oo GRGh § 3 
245sa@-0 Wood Wanderings e ol pet én u- n..2 3 
2456a-* Hope *” Re ot és a eoeh 3°12 
2457a-6The First Primrose 4s es ‘ai of  @Och 2 3 
2458-6 Autumn Thoughts be Pa “ di” ee 2 
245¢@-5 The Way of the World ,, ose ‘ue re « each zg 1| 
26224a-6 A Dream 9 a ot =p .. each z 2 
2623a-6 ASwan pee eco % “- ao Ga as 
2624a-6 Springtide ” ove is “ a 


Sole Agents: AU GENER & CO., London. 





STEPHEN HELLER'S 
PIANOFORTE STUDIES. 


Edited by E. PAUER. 


English Fingering. 


Book I. 25 Studies to cultivate the feeling s. d. 
for rhythm and expression Op 47, liv. Th owe 5 

5 - a ” . Op. 47, liv. If... § — 
ye’ Bae ies Op. 47, liv. IIT. .. 5 — 
»» LV. 30 Melodious and Seeenien Studies Op. 46, liv. I... 6— 
weet iws i Pr i Op. 46, liv. Il... 6— 
wo NI. P - + Op. 46, liv. III. . 6— 
>, VII. 25 Melodious Studies ... « Op.4s,liv. I... 6— 
os wanes pA sah es bee oe Op.4s,liv. I. ... 6— 
» IX. The Art of Phrasing ... é oe Op 6. 1H. . Cm 
A on SO ‘“ wat fe ees Op tlie EL ... 6 = 
Sy. aes is a Op. 16, liv. III. 1. 6— 


London: AUGENER & CO, 199, Recent STREET, 
and 22, Newgate Street. 





Augener’s Edition, No. 8242, price, net, 25. 


MOSZKOWSKI ALBUM 


FOR PIANOFORTE SOLO. 


With Biography and Portrait. 


ConTENTS: 

No.1. Melody. No. s. Poland. 
»» 2 Miniature. » 6. Valse I. 
», 3 Russia. » 2 Valse Il, 
+» 4 Germany, +, 8 Scherzino. 





Augener’s Edition, Ne. 8586, price, net, 25. 


MOSZKOWSKI ALBUM 


FOR PIANOFORTE DUET. 


ConTENTS: 
No. 3. Russia. 


No. 1, Spanish Dance. 
German Round in & flat. 


» 2. German Round ‘in F. is. 43 
P No. 5. Valse, 

London: AUGENER & CO., 199, Regent Street, W. 
City Branch : 22, Newgate Street, E.C. 





EDVARD GRIEG'S 


SELECTED WORKS, 
Published by Augener & Co. 


PIANOFORTE SOLO. (Vo!s. 4to.) s. d. 

|. €rg0 SonatainE minor, Op. 7 net r 6 
82714 Miouet, Andante, and Atbumbt: ad. with 12 Works by Rheia- 
berger, Tschaikowsky, Dvorak, and Scholtz, forming 

Voi. VIIL, of ** Nineteenth Century” ... + wo net 3— 


| 
| Folio Editions, 
| 


Sonate ine minor, Op. 7. (CP. C..8 
Andante, from Op. Me 5 ae Cc 3- 
Minuet, from Op. 7. (R.S.) .. nn see ed oa Cc 3- 
Album-' 'eaf. (R.S., ~ ae a 
Norwegian Bridal , eS (Norweg's scher Brautaus). “Charac- 

| teris.ic Piece... on 0. 3- 

| PIANOFORTE DUET. 

6922 Fantaisie. Op. 11. Oblong .. ars wi as. Segre 
VIOLIN AND PIANOFORTE. 
] onge Someta: Gp sas imGince ote ts sed Nee ee, SE 
VOCAL. 


16 Songs ; the English words by Lady Macfarren :-— 
8834@ Five Songs. Op. 58. (Homeward, To the Motherland, Henrik 
Vergeland, The yg) ‘The emigrant)... ow het am 
88346 Six Elegiac Songs. Op. 59. (Autumn feeling, The Pinetree. 
Thou art the vernal ye Why those days of emotion ? 
Adieu, ‘Yo rest they now have laid thee) 3 - net 3— 
8834c Five Songs. Op. 60, (Pretty Marg ret, The mother's lament, 
On the water, A bird flew screaming, Midsummer eve) net 3 — 


SEVEN CHILDREN’S SONGS. 
By EDVARD GRIEG. 
Op. 61. 


Original Norwegian words and an English version by Lady Macfarren, 
No, 1. Sea Song (Havet). 

2. Christmas Song (Sang til Juletraeet). 

3. Farmyard Song (Lok). 

4. Fisher’s Song (Fiskervise). 

5. Dobbin’s Good-night Song (Kveld-sang for Blakken). 

6. Song of the Mountains (De Norske F jelde). 

7. Fatherland's Psalm (Faedrelands-Salme), 


Quarto Volume (No. 8833), price 2s. net. 
Also to be had with German words. Complete. Price 7s. 6d. 


‘If there is any living composer whom one would have thought less likely 
to write successfully for the nursery, it is Herr Grieg, with his chromatic 
harmonies and difficult vocal intervals. Strange to say he has been com- 
pletely successful, though, of course, he has to some extent sacrificed 
individuality to simplicity. He , however, mostly doubled the voice 
part by the accompaniment, which helps matters greatly. Among the best 
of the series we must mention the Fisher’s Song, No. 4, which is very fresh 
and pretty. .. . . Dodbbin’s Good-might Song is also excellent. In No. 7, 
Fatherland’s Psaim, Herr Grieg has apparently tried his hand at a national 
anthem. The melody is a fine one, and the harmony sufficiently bold and 
striking. .... lt only remains for us to add that Lady Macfarren has 
come successfully through a difficult ordeal, and has translated the original 
words into English that is studiously simple and child-like without being 
idiotic." —T7he New Quarterly Musical Review, May, 1895. 

“*In these seven songs the melodies are delightfully simple, and what the 
Germans: call Volksthiimfich ; in the accompaniments, however, we meet 
with harmonies of the real ‘Grieg’ stamp. But the composer nearly 
_ s includes the melody notes in the accompaniment, and thus the 

uliar harmonies, though they may astonish or delight children, will not 

cad them astray. songs form then a pleasing combination of simplicity 

and skill, No. 1, Sea Song, written in a scale with augmented fourth 
degree, is Sdence “Tow quaint. No. 2 isa Christmas Song, soft and smooth ; 

the quiet cadence ‘Tow'rd God on high’ is effective. No. 3, a Farmyard 


snow-white lambkin, puss and her kitten, yellow duckling, and other live- 
stock of a farm. No. 4, Fisher's Song, is full of spontaneity and charm ; 
and No. 5, Dobdbin’s Good-Night Song, is sure to be a special favourite. 


snow, we feel disposed to class with No, 4 as the best of the — The 
Musical Record, March 1, 1895. 


Of the above are also published as Part Songs for Female Voices ;~ 





AUGENER & CO., 199, Regent Street and 22, inaiee puee London. 


Song, is fresh and picturesque ; children will enjoy the words, which tell of 


No. 6, Song of the Mountains, telling of Norwegian hills and of peaks of 
concluding number is the stately Fatherlana’s Psalm.”—The Monthly 


s. d. 
4052 Sea Song (2 part) we we ae at ati é - —3 
4083 Christmas Song (2 part) BE ‘as oa ma eas ~ —3 
4260 Fisher's Song (3 part) ... pee xe ion o- aie = ie 
4c84 Song of the Mountains (2 part) —3 
4085 Fatherland’ s Song (2 or 3 part) —3 








































































































































THE MONTHLY MUSICAL RECORD. 


{December 1, 1897. 





ARRANGED ACCORDING TO CLASSES. 
No. Pianoforte Music (continued). 














6 | 





No. PIANOFORTE MUSIC. Net. 
ALBUMS (CLASSICAL). Each containing about 36 Piano- s. ¢. | 9905 CRAMER, J. B. Studies. Selected, Revised, and the s. d. 
forte Solos and Duets arranged for small. hands, lected, Fingering Supplemented, with Marks of Expression, and 
Arranged, and Revised by E. Pauer. With Illustrated Directions as to the proper mode of practising them, &c., 
Biography. £. 4to  .. on + «- each 4 6) by E. Pauer. With Portrait. £. Folio, in cloth.. - 6— 
8301 Bach Album. | 8306 Mozart Album. 8106 —— Rrudes. (H. Reinhold.) C. 4to Limp cloth... 4— 
8302 Beethoven Album. 8309 Schubert Album 8109 CZERNY, Etude de la Vélocité. The School of Velocity, 
8303 Handel Album. | 8307 Schumann Album. j comprising 30 Exercises. Op. 299. _ oe Limp cloth 3 — 
8304 Haydn Album. 8308 Weber Album. | 8r10 —— 4o Daily Studies. £. 4to. Limpcloth . es 3- 
8305 — Mendelssohn Album. | | 8126 ENGEL, C. Pianoforte School for Young Beginners. E. 
8010 BACH, J. S. 48 Preludes and Fugues (Das ienamnenacinstan 4to, incloth 6 — 
Klavier). Edited by E, Pauer. 8vo 8131 ESCHMANN. 81 Mouvements choisis de Haydn, Mozart, 
BEETHOVEN. Complete (38) Sonatas. Folio pagers et Beethoven. Ananged in progressive order. . fat 7 6 
Finely engraved, printed on best stout paper, with wide 
angie, " Portsale, and Historical Notes to each Sonata. | 8275 FAMILY GIFT-BOOK, THE. 4 Collection of Pianoforte 
Newly Revised, Fingered, and Edited by Professor E. Pieces, comprising Christmas usic, Pastorals, Hunting 
Paoe, £. Felio:— Songs, Love- ong, Be Soldiers’ and Sailors’ Songs, Patriotic 
: Hymns, National Melodies, Dances of the Olden Time, 
9704-6 In Three Folio Volumes (Edition de Luxe). National Dances and Modern Dances, many of them com- 
Artistic Binding in Gold and Colours. In best morocco ..210 — | posed for this Work. With Illustrations and Poetical 
In cloth, gilt sides and edges .. ; +126 — | Quotations. (475 pages, the largest collection of good 
| doa yd Music ever collected under one cover.) Arranged 
8044a-c —— Sonaten fiir Klavier (Quarto Edition) ian G. Metie- by £. Pauer. 4to is era 
— renee ge > Kritische Revision von oe 6 — | 8146 GURLITT, C. Our Favourite Tunes ‘(Unsere Lieblings- 
y th Ni = x Melodien). A Collection of a, anges 0 f 
——__Complete Pianoforte Works. Octavo Edition. With ! Modern, Op.106. C. gto .. ¥e 7 6 
Historical Remarks, &c. Edited by E. Paver. £.:— | 8160 HAYDN. Complete Pianoforte Solo Works. Edited and 
8030 ~@ Vol, ‘I. 38 Piano Sonatas. With Illustrated Biography, Fingered by E. Pauer, with Portrait. &c. Z. 8vo 8 6 
Portrait, Metronome, and Historical Notes to each Sonata 7 | 618¢ —— Complete Piano Works, Revised, ent, and Fingered 
8032 ~=9Vol. II, 21 Books of Variations, 16 ane of smaller | by Dr. H. Riemann, 3 Vols. .. +» each 6 — 
Pieces, and 4 Piano Duets os ‘a -- 7 6 | 8220 LISZT. Transcription of 22 Songs by F. "Schubert. Sve: s. 6°26 
8036 —— Complete Symphonies, arr. by E, Pauer, “a Vols. each 5 8389 ae —— Lieder, transcribed (with portrait of é 
| rt), 4 és _ 
8064 BRAHMS, J. Select Works. Revised by the Author, £. 8vo 6 6 | 8469 —— Wagner-Album. Favourite Pieces from Wagner's Operas, 
THE, CHILDREN'S CLASSICS. (E, Pauer.) Cloth, transcribed (Portrait of Wagner) 400 _~ 
. gto = +» each 4— | MENDELSSOHN. Songs without words, c. 4to:— 
8016 ‘The Children’s Bach. 8388  TheChildren’s Schubert, | 8237 36 Lieder ohne Worte (containing 6 Books) —.. — 
8034 The Children’s Beethoven. | 8429 The Children’s Schumann. | 6228 42 Lieder ohne Worte (containing 7 Books) .. © .. 6 — 
8151 The Children’s Handel. 8471 ‘The Children’s Weber. | — WORKS. (Pauer.) Octavo Edition :— 
8161 ‘The Children’s Haydn. 8282 Musical Pastime for the | g23r Vol. I. Cpuoutia, ondos, &c. Op. 25, 40, 22, 2 43 ‘4 6 
8240 The Children’s Mendelssohn, Young. 8232 Vol. II. Op. 5, 6, 7, 14, 15, 16, 28 .. “ 4 6 
8254 The Children’s Mozart. 828: Musical Scrap-Book. 8233 Vol. III. Op. 33, 35, 54, and 9 other Works... 4 6 
8075 CHOPIN. PIANOFORTE WORKS. Reprinted from 8234 Vol. 1V. Songs without Words. With a Poetical Motto 
the celebrated Kussian Publication, which was Revised, for each Piece y x 4 6 
Fingered, and carefully Corrected after the Parisian, 8324 MERRY MUSICIANS. Favourite ‘Dances and other 
English, and German Editions, by Carl Klindworth ; cheerful Pieces from the Works of the most celebrated 
final Revise by Xaver Scharwenka. Complete in 3 Vols., Composers of the 17th and x8th centuries. (E. Pauer.) 4to 7 6 
with Portrait and Biography. C.  .. 4. ws es 52 6 MOSCHELES. Studies for the Pianoforte as finishing Lessons 
Or Singly :— for Advanced Performers, consisting of 24 Characteristic 
Bo 14 Walt _ Compositions in the different ma EP and minor keys. Op. 70, 

im Bohs $ Maz ~ 3 ig cx ~ Kd Bes a * ad 3 with Portrait. Revised by E. Pauer. a — 

; Bo8ob ™ eared i vig . wi . ‘+ ° ~ | 6245 With Continental Fingering . 6 — 
eee. Mien a! eg hb Pips. ; — | 6246 With English Fingering .. - 6— 
8070 ~— Balllades ‘ 7 ° 6 ns a sae ita MOZART. Complete (22) Rated, Folio Edition. Fi taal 
8072 1 ptus and F ee ee ° os ‘ . 4 engraved, printed on best stout paper, with wide margins, 

8071 Rondos and Scherzos : a v0 R . - 6— Portrait. | Newly Revised, Fingered, and Edited by 
8068 Studies and Preludes.. ° ° ° - Om Professor E, Pauer. £. :— 
8077. Sonatas .. = ‘ -- 5 — | 9732 dition de Luxe, Artistic binding in gold ot colours, In 
8073 Berceuse, Barcarolle, and six other Works . 5 best morocco - - 846— 
8076 Concertos and other works anapery - ” Pianoforte and In cloth, gilt sides and edges . ¥ - 52 6 
SO: TT +s ‘ ie — _ Complete (63) Pianoforte Works. Octavo Edition 
— Works. Octavo Edition. Edited by E. Pauer :— 825t Vol. I. 22 Sonatas, with Portrait. Illustrated Biography, 
8078 Waltzes ed Metronome, Historical Notes, gc. (Pauer) .. 6 6 
nibh: BModternss re id é “e an = aes 6 8252 ~=—Vodi.. I 21 Books of Variations, 12 smailer r Pieces, and 
RE oats oe ia . Bile OR NRE Se are ae his 8 Piano Duets, (Pauer) .. 6 6 
8084  Polonaisss .. .. ee PN Sot Mares Oe ees: ; 6 | 8260 —— 12 Symphonies, arranged by Max Pauer. 2 vols. each 3 — 
NINETEENTH CENTURY (THE). Pianoforte Pieces by 
9985 —— Complete Studies (Folio Edition), Revised — ‘oa Fin- 
gering supplemented by E. Pauer; with Portrait. £. 6— ~ oa ee 19th Century. Chrono- 
CLASSIC COMPANION, THE. A Collection of easy 8271@ Vol. 1. Mendelssohn, Chopin, Schumann. 
and moderately difficult Pieces from the Works of the 82716. Vol. If. ‘Taubert, Lachner, Liszt, Hiller. 
most celebrated Composers of the 17th and 18th centuries, | 8271c ~=6 Vol. LAI. ©=‘Thalberg, Haberbier, Wagner, Henselt, Heller 
Edited by K. Pauer. Z£. 4to:— ‘ Volkmann, 
. . , . Vols. I.—II1. bound in one, with Portrait of Liszt .. to 6 
eo sg 7 ——- nor (With Mouut's Portrait) = . | 8a71d cy -" emeee a bree hore Kiel, Dog, ; 
wit : “he ed ty | 8271 ° einecke, Kirchner, Schulho Pauer, Bargiel. 
8288 Vol. A111, Onslow to Schubert. (19th century) te 1o 6 | 8a71f Vol. Vi. Seeling, Bulow, Rubinstein. 
999 CLEMENTI, Gradus ad Parnassum, A Selection of | Vols. 1V.—VI. bound in one, with Portrait of Rubinstein 1o 6 
Studies. Revised and Fingered, with Marks of Expression | 8271g Vol. VII. Bendel, Brahms, Jensen, Barnett. . 
and on as .. the ged os of practising them, 8271h be ya Rheinberger, T'schaikowsky, Dvorak, Grieg, 
by C th f Kr. W - Scholtz. 
Guanes te ee bw | 8271 Vol, IX. Mackenzie, X. Scharwenka, Nicole, Moszkowski 
| ax Pauer, 
COUPERIN, F. Piéces de Clavecin. Revues par J. Brahms Vols. VII.—IX. bound in one, with portrait of Scharwenka 10 6 
et FY. Chrysander. 8v0 :— | 8300 OLD ENGLISH COMPOSERS Pgs the Virginals and 
8100a Livre I. Paris 1713. : | Harpsichord. William Byrde, Dr. John Bull, Orlando 
Brood = Livre II. Paris 1716-1717. Bound in # Vols. oh 6 | Gibbons, Dr. John Blow, Henry Purcell, and Dr. 
8100c Livre III, Paris 1722. ‘ i cada Thomas Augustine Arne. Revised and Edited by E. 
8100d Livre IV. Paris 1730. | Pauer, Portrait of Purcell. 4to se «- 10 6 


AUGENER’S EDITION VOLUMES. BOUND IN CLOTH (GILT). 


Net. 
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Pianoforte Music (continued). 





8297 OLD GERMAN COMPOSERS for the Clavecin. Selected, 
partly aa supplied with Marks of Expression and 
Biographical Notes, by E. Pauer, Portrait of Bach, 4to 
82908 OLD ILALIAN COMPOSERS. Popular Pieces selected 
from the most celebrated Works of the 17th and 18th 
centuries, Partly Arranged, Revised and Edited by 
E. Pauer. With Portrait of Scarlatti. 4to .. 
PAUER, &. New Gradus ad Parnassum, 100 > Studies for 
the Pianoforte, Selected, the Fingering anaee and 
Revised by E. Pauer. Limp cloth, &. 
993t. Sect a. Scalesand Velocity =. ss see 
9932 » B. Studies in Thirds and Sixths... coms. 
9933 »» €. School ofthe Shake... a das pe 
90934 3» D. School of the Arpeggio ... a on 
9935 » & Wrist Studies bee oe ose sos ene 
9936 » F. School of Octaves ta wl, 0 
9937 » G. Studies in Chords.. ov 
9938 o 4 Extension in A-peggio Chords ag 
9939 yy 1. School of Sts ccato.., , . 
9940 2 “ School of Legato .. 
9941 »» _ L. School for the Left Hand... 7 on 
8277 —— ‘In Memoriam.” 60 appropriate pieces ... 
8380 SCHARWENKA, XAVER. 19 Polish Vances, (Portrait. ) 4to 
SCHUBERT. Complete Pianofore Solo Works. 8vo:— 
8384 Vol. I. Piano Solo Sonatas, with Portrait, Biography, 
Historical Notes, &c. (Pauer)... 
$385 Vol, II. Fantasias, Impromptus, Momentsmus' caux, ‘Dances, 
and Variations. (Pauer) .. 
8389 —— 28 Lieder, transcribed by F. Liszt (Portrait of Schubert) 
SCHUMANN. ‘Complete Pianoforte Solo Works, with Portrait, 
Biography, Historical wh &e. shone ‘Pauer.) 8vo :— 
8401 Vol. I. Op. 1 to 12... vet 
8402 ~=-: Vo. IT. Op. 13 to 21 ne < wate pee. one 
8403. - Vol. XIII. Op, 22 to 68 , « 
8404 Vol. IV. Op. 72 to 134 
8410 SCHUMAN) -ALBUM of 56 Original Pieces, “with Advice 
to Young Musicians, Portrait, &c. (E. Pauer,) E. 8vo 
8418 SCHUMANN. Album, 56 Piéces précédées de Conseils aux 
Jeunes Musiciens. Edition Soigneusement revue, doigtee 
et pourvue des Annotations mee par hapecsone 
7. With Portrait. C. ean 
8426 —— Symphonies. Arranged by &. _ complete. “gto ve 
8449 STRAI Ss-ALBUM. 12 Favourite Dances. 4to 
8296 SUNDAY MUSIC. A Collection of 100 Short Pieces 
extracted from the Sacred Vocal and Iostrumental Works 
of the most celebrated Composers, Selected, Arranged, 
and Revised by E. Pauer. 4:0.. 
8469 bate LISZf ALBUM, Favourite Pieces from Wagner's 
Wanas .) ecenmmeengy by F. Liszt. (With Portrait of 
ner _ 
8470 WEBER, C. M." von. “Complete (23) Pianoforte Solo W orks, 
with Portrait, Biography, &c. uited by E, Pauer. 8vo 
PIANOFORTE DUET, 
8517 SayEnorss. Complete Seegneeme (E. ae, ) Ina 
+. @ach 
8554 may 12 Symphonies arr. by. Max Paner.. ” Oblong 4to. 
I. (Nos. 1 to 6), Vol. II. (Nos. 7 to 12). each Vol. 
8588 MOZART. 12 Srmphoales, Joti ee by Max Pauer. 2 vols. each 
8620 SCHUMANN. p (E. Pauer.) Oblong 4to 
. WARMONIUM. 
8784 LOW, JOS. Harmonium Album. <A Collection of too favourite 
Songs,and Airs, &c., arranged in progressive order, 4to.... 
ORGAN. 
CECILIA. A Collection of Organ Pieces in diverse styles, 
Edited by W, T. Best. _— or - 
6751 to 54 4 Vols. «. each 
HANDEL-ALBUM for the Organ. “Conti ining ‘Extracts from 





i 7322 


7354 


4936 


7778 


Instrumental Music by Handel, now rarely performed, the 
Curtain Tunes, Marches, and other Incidental Music trom 
the Italian Operas, Selections from the Sonatas for Stringed 
Instruments, Organ and Harpsichord Music, Oboe Con- 
certos, Grand Concertos, Water and Fire Music, &c. 
Arranged from the scores by W. T. Best. Oblong folio :— 


6757 | Superior Edition, witn contents, classified aed ana Index of 
6758) 


major and minor keys, &c. In 2 Vols, aa wee Gach 


VIOLIN. 
ALBUMS, arranged by F. Hermann, 4to:— 
Vols. A, B. CEuvres modernes soo oa 
Vols. C, D, (CEuvres anciennes et modernes a oe has. 
Vols. E, F. CEuvres modernes... 

CORELLI, A. Twelve Sonatas for V iolin with figured Bass, 
Op. 5, ‘with Pianoforte accompaniment, worked out from 
the figured bass of the author, and with alt necessary in- 
dications for bowing, fingering, and execution of ornaments, 
by Gustav Jensen. With Portrait. 410 es 

—— (EKuvres compiétes revues par J, Joachim” ‘et KF. 
Chrysander. Up. 1to6. ([n Score.) Bound in 2 Vols... 

VIOLONCELLO. 

METHODE DE VIOLONCELLE. Tirée des CEuvres 
instructives de Dotzauer, Duport, Kummer, Lee, Romberg, 
&c., editée et augmentée par A, Piatti. F nah and Frencn 
Words. (Portrait of Piatti.) 4to.  ... wo 


Net. 
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8806 
8830 


8844 
8854 


86t 
8930 


8866 
8893 


£897 
8898 


8900 
8yor 
8902 
8903 
8920 
8g2r 
3947 


8985 
8952 


8970 
8973 


9998 
9171 
9215 
9179 
9178 


g2t4 
yi8o 


g180a 
gtgt 


gig2 


g182 


gt82a 
git2d 
gis2 
y183 
git3a 


gr84 


9185 
g18o 


gS7 
gite 


g2or 


9202 


9203: 
Q204 
9207 
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9200 
g200 
gig3 


9193 
gain 
g2t2 
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gtgS 





9177 


London: AUGENER & co, 199 and 81, Regent Street, and 22, Newgate Strest. 





VOCAL MUSIC.—Songs. 
All 8vo shape (unless differently stated), 
BEETHOVEN. Complete (67) Songs. (Pauer.) £. & G.... 
ENGLISH SONGS (130 Lean 4 Edited, revised, 
the words partially rewritten by W, A. Barrett. The 
accompaniments arranged by Dr. Stainer, Dr. Martin, 
Henry Gadsby, A. J. Caldicott, Burnham Horner, Joseph 
eve i bot the Editor .. 

HULLAH, JOHN. 58 English Songs, by Composers chiefly 
of the 17th and 18th centuries. &. 

LIEDER-ALBUM., A Collection of German "Songs for: a 
Medium Voice. £.&G. 2 Volumes 


each 
8860 MENDELSSOHN. Vocal Album, 52 cng (Pauer. ) E. & G. 


Original Edition 
-—— ‘The same. "Transposed Edition . “ ids 
MOFFAT, A. The Minstrelsy of Scotland : "200 Scottish 
Songs, adapted to their traditional airs; arranged and 
supplemented with historical notes... 
MOZART. Vocal Album. Complete Songs. (Pauer. ) "E.&G. 
REINECKE. C. 50Children’s Songs. £. 4to 
RUBINSTEIN, A. 58 Songs. With angne EB.&G.:— 
Original Edition ove ove ‘ bos 
Transposed Edition .. we 
SCHUBERT. First Vocal Album. 82 Songs : 
Original Edition ‘ . = ood we 
Transposed Edi ion ... eve 
5 f "2 Songs os = oe 
—— Third Vocal Album. 43 Songs eee me ees 
SCHUMANN. Album of saat (Pauer. ) E.&G. Original 
Transposed Edition . ows ae “ 
VOLKSLIEDER-ALBUM. | Edited by . Pauer. (62 Pop- 
ular Songs) F. ‘ee “ a 
WAGNER, R. Vocal Albuin. 12 Operatic Songs. £. & G. 
WEBER, F. The Family Singiog Book. (ss ented and 


Duets) Z.& G 
VOCAL DUETS. 
MENDELSSOHN. 16 Two-part Songs. i wer.) £. & G. 
RUBINSTSIN, A. 18 Vocal Duets. A. & 
VUCAL TUTOK, 
CHIVERS, D. F. The Art of Singing. In og cloth. Folio 
OUND BOVUKS On MUSIC, &e. 
“CON AMORE.” Poetical Introduction to Musical Instric- 
tion. By J. Alexander ... «s 
CROKER, NORRIS. Handbook for Singers 
GOUDWIN, AMINA. Practical Hints on the Tec hnique and 
Touch of Pianoforte Playing, with Illustrations ... 
LOBE, J. C. Catechism of Music. ‘Transiated and Edited 
by "C. Bache. Crown 8vo 
MATTHEWS, Jj. A Handbook of the Organ . ooo 
NIECKS, FREDERICK. A Concise Dicti: nary of “Musical 
Terms. to which is pretixed an introduction to the elements 
of music. Crown 8vo_.. pa 
— Introduction tothe Elements of Music (separately) pie 
PETERSON, FRANKLIN. Elements of Music. Crown 
8vo. Third Edition . 
— An Introduction to the Study of Theory. A Sequel tothe 
‘* Elements of Musie,” and intended to prepare the Student 
for Professor Prout’s Series of Theoretical Works. Cr. Svo 
PROUT, EBENEZER. HARMONY: Its ‘Tusory anv 
PRACTICE. Demy 8vo. ‘Tenth Edition we as 
— Keyto‘‘Harmony.” Third Edition is 
— Additional Exercises to “* Harmony.” Fourth Rdition .. 
——- Keyto the Additional Exercises to “* Harmony.” 2nd Ed. 
— - CUUNTERPOINT: Srricr ano Free. sth Ed. ... 
—— Additional Exercises to “* Counterpoint,” with Melodies 
and Unfigured Basses for Trae Second Edition 
— DOUBLE COUNTERPOINT AND a 
Demy 8vo. Second Edition : ‘ 
— FUGUE. Demy 8vo. Third Edition 
—— FUGAL ANALYSIS. A Companion to “ Fugue,” 
being a Collection of Fugues put into Score and analyzed. 
Demy 8vo. Second Edision 4 
— MUSICAL FORM. Demy évo. “Second Edition 
— APPLIED FORMS: A Sequei to “‘ Musical Form.” 
Demy 8vo. a? _— P 
RIEMANN, DR. H. Catechism of Musical al. Instruments 
(Guide to Instrumentation) P . 
—— Catechism of Musical History :— 
Pert I, History of Musical Instruments, and History of 
‘Tone Systems and Notations... 
Part If. History of Musical For m, with B iographical Notices 
-— Catechism of Pianotorte Playing wed ‘ ie 
—— Catechism of Musical A’sthetics .... 
Analysis of J. S. Bach’s “ 48 Freludes and Fugues’ : 
Part Il. 24 Preludes and ety e eee o 
Part ti, 26 x we 
—— bictionary of Music, Translated by j.S . Shedlock, B.A. 
-— Harmony Simplified ; or the ‘Theory of the ‘Lona! Func- 
tions ot Chords 
RUBINSLEIN, A. Music and its Masters, A Convers: ation 
SCHROEDER, PROF. C. Catechism of Violoncello-playing 
— Catechism of Violin-playing. Second Edition 
Handbook of Conducting. Translated by J. Matthews. 
STIE LER, J. The Great. German Composers. Biographical 
Notices, with some account of their several works, espe- 
mt adapted to young minds. From the Original German, 
y L. P. d., with Woodcuts, &c. Crown 4to 
THOUGHTS OF GREAT MUSICIANS. (La Mara) 
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M PIANOFORTE SOLOS. 
N.B.—The prices of Works which have numbers attached, are net. 


ALBUMS (CLASSICAL). Each containing about 36 Piano- 
forte Solos and Duets arranged for small hands. Selected, 
Arranged, and Revised by E. Pauer. With Illustrated 
Biography. English a. 

Bach Album ove 
Beethoven Album 

Handel Album 

Haydn Album ., a 
Mendelssohn Album... 
Mozart Album... * 
Schubert Album ose 
Schumann Album 

Weber Album... 

The same wader the title of 

“ALBUM CLASSIQUE POUR LA JEUNESSE.” Recueil 
de petites pieces des maitres célébres, choisies, arrangées 
pour Piano d'une maniére facile, et doigtées. Par E. Pauer. 
Continental Fingering. 9 vols. es . ee each 

BATISTE, E. Voix Céleste. (M, Lee)... * oe 

BECKER, M. Cathedral me (Die Domglocken). 
turne. Op, 13 ous 

$036 BEETHOVFN. Complete ‘Symphonies, 

auer. Bound. 2 vols. ... 

ig" CHOPIN, F. Quarto Edition of Piano’ orte W orks. 

qi. 2. 

ILI.) 


6001-9 
Noc- 
arranged. ‘by E. 


. each 
Re- 


Revised, Fingered, and carefully Corrected after the 
Parisian, English, and German Editions by Carl Klind- 
worth ; final Revise by Xaver Scharwenka. Very oy J 
somely Bound in 3 Vols., with Portrait and Biography. C 


CHRISTMAS ALBUM. Selection of Pieces by Reinecke, 
Bach, Gurlitt, Gade, Mendelssohn, Tschaikowsky, etc. 


DORN, EDOUARD. Merry eee. 
English Christmas Ass ; 5 

Happy New Year! Brilliant Gelep .. : 

ESCHMANN. Instructive Selections from Haydn, Morar, 
and Beethoven. Arranged in progressive order. C. Bd., 7/6 


GADE, N.W. Christmas Pieces. (Noel.) Op. 36 . 


GURLUITT. Our Favourite Tunes. Melodies, pereme and 
Modern. Op. 106. Bound 
Albumblitter fiir die Jugend (Album Lanees for the 
Young). : 
— The Classicality. "The Meiody ‘ ‘Ach ai lieber Aas ustia” 
(Buy a Broom), --~hanaaned treated in the —_ of Classical 
composers. Op. 115 : 
— Album pour la feuneess (Jugend “Album. 
Mélodiques. Op. 140 .. 
Der Kindergarten. Op. 179 :— 
Book I. 24 Little pane for Pianoforte Solo 
R Il. 17 Pianoforte Duets... 
» IIL. National Melodies, for Pianoforte Solo 
» IV. National Hymns for Pianoforte Duet 


HAYDN. Complete Pianoforte Solo Works. Edited and 
Fingered by E, Pauer, with Portrait, &c. £. 8vo. Bd. 
—— Complete Piano Works, Revised, Phrased, hens Fingered 
by Dr. H. Riemann. 3 Vols. Bound soo OER 


KRUG, ARNOLD. Kinderalbum. (Children’ s Album.) 12 
Easy Pieces without Octaves, Op. 55 “ 

—— Ein Jahrmarktsfest. The Village Fair. 
teristic Pieces, without Octaves. Op. 61 

— Op.65. Neujahrsgruss. New Year's Greeting .. eee 

LISZT. Transcription of 22 Songs by F. Schubert. 8vo. Bd. 

——_ 28 of Schubert’s Lieder, transcribed — portrait of 
Schubert). 4to Rd Bound 

— Wagner-Album. Favourite Pane dion Wagner's Operas, 
transcribed (Portrait of Wagner). gto Bound 


MENDELSSOHN. Songs without Words. C. 4to. eran = 
36 Lieder ohne Worte (containing 6 Books) ns 
42 Lieder ohne Worte (containing 7 Books) _... 

— Six Pieces intenced as a Christmas Present for his 
Young Friends. Op. 72. C. ... ate - ove ove 
he same. Folio Edition. FE... on ose ” 

Or singly — 
No. 1, inc. 
2, ink flat 
3, inG ... 
@i2D w. eae ie ee ie 
s, in G minor .. ds ea sas es ron *. 
6,inF ... . eee oe eee ove eee eee 

MERRY MUSICIANS. Favourite Dances and other cheer- 
ful Pieces from the Works of the most celebrated Composers 
of the 17th and 18th centuries. (E. Pauer.) Bound 


MOZART. 12 Symphonies, arranged by Max Pauer. 2 vols. 
Bound, each 


$087 
Fantasia on Old 


20 Mo: orceaux 


Easy Charac- 


printed from the celebrated-Russian Publication, which was . 


SIC FOR THE SEASON. 





Music for the Season—Pianoforte Solos—-(continued). 


NINETEENTH CENTURY (THE).  Pianoforte Pieces 
by a Composers of the rgth Century :— 
Vol. Mendelssohn, Chopin, Schumann ... i. éip 
Vol. ul Taubert, Lachner, Liszt, Hitler | .. 
Vol. III. Thalberg, Haberbier, Wagner, Henselt, ‘Heller, 
Volkmann ... es 
Vo's. IL—IIL., bound i in one, with Portrait of Liszt 
Vol. IV. Sterndale Bennett, Gade, Gounod, Kiel, Raff... 
Vol. V. Keinecke, Kirchner, Schulhoff, E. ’Pauer, Bargiel 
Vol. VI. Seeling, Bilow, Rubinstein ie 
vas —VI., bound in one, with Portrait of } Rubin- 


Vol. vil. "Bendel, Brahms, ‘Jensen, Barnett... 
Vol. VILL. Rheinberger, Tschaikowsky, Dvorak, 
H. Scholtz 
Vol. 1X. Mackenzie, Xx. Scharwenka, Nicodé, ‘Moszkowski, 
Max Pauer ... 
—_ i ~ —IX.,, “bound in one, with Portrait of ‘Schar- 


82714 
82716 
8271¢ 


fa71d 
8271e 
8277 


8e71g : 
8271h "Grieg, 


82717 


8283 PAUER, cs "Sues de Pisces, en forme de Danses anciennes. 


8275 —— Te Family Gift-Book. A Collection of Pianoforte 
Pieces, comprising Christmas Music, Pastorals, Hunting 
Songs, Love Songs, Soldiers’ and Sailors’ Songs. Patriotic 
Hymns, National Melodies, Dances of the Olden Time, 
National Dances and Modern Dances, With Illustrations 
and Poetical Quotations. Cloth, gilt sidesandedges_. 
8395 —— ‘Traditional Hebrew Melodies, chanted in the Synagogue 
and the Home, selected, harmonized, and arranged. With 
an explanatory preface by the Rev. Francis L. Cohen 
— The Children’s Classics. Each containing about 36 
Piavoforte Solos and Duets arranged for small hands. 
Selected, Arranged, and Revised by E. Pauer, With Illus- 
trated Biography. &.:— 
The Children’s Bach.. ee a Bd., 
The Children’s Beethoven ... ee sik a 
The Children’s Handel _... w ‘ie on vs 
‘The Children’s Haydn ove ese o ee 
The Children’s Mendelssohn 
The Children’s Mozart 
The Children’s Schubert .., 
The Children’s Schumann .., 
The Children’s Weber one 
Musical Pastime for the Young ove tie 
Musical Scrap-Book... 9... ss eee oe 
REINECKE, C. Christmas Eve ... ie Solo 1/- 
8356 —— 20 Old and New Dances. Op. 228 .. ‘a 
—— Musical Kindergarten. Op. 206 :-- 
Piano Solo. 
6341 


8016 
8034 
8151 
8164 
8240 
8254 
8388 
8429 
8471 
8282 
8281 
; Duet 


Piano Duet. 

My First Pieces (within the omnpess of five 
687: 

Favourite Melodies (within ¢ the compass « of 

five notes)... 
Vol. III. My First ‘Songs... 
63434. _Sol-fa Edition. 

eg y Folk-songs and Dances. 


Vol. VI. 
Vol. VIL. 
Vol. VIII. 
Vol. 1X. 


6342 
6872 
6343 6873 
Voice Part only. 
Part I 


"Net, 44. 
Part II. ne oe 


6374 
6875 
6876 


6344 
6345 
6346 
6347 
6348 
6349 


Telling Fairy Tales 
Musical Illustrations ... 6877 
Masquerade Part I, oe ove +. 6878 
Part - vie Nes 6379 
Pianoforte Solo ... ite ‘ie each Book 
Pianoforte Duet each Book 
8382 pee tae XAVER. Album fir die Jugend. Op. 62 
UMANN. _ New Year's Song and Stranger. 2 Melodies 
WE... Op, 15. Scenes of Childhood (Kinderscenen). Easy 
Pieces, Revised by Prof. Th, Kullak ove pee 
8417 —— Op. 68. Album for the Young. (Prof. Th. Kullak) 
8418 —— Album. 56 Pieces. (Théodore Kullak.) oo! c. 
i” 
SMITH, BOYTON. Illustration of Handel’s — : ll 
STER RN, L. Christmas Fantasia ... o ove 
8449 STRAUSS. ALBUM. 12 Favourite Dances eal “Bound 
8296 SUNDAY MUSIC, A Collection of 100 Short Pieces ex- 
tracted from the Sacred Vocal and Instrumental Works 
of the most celebrated Composers. Selected, Arranged for 
the Pianoforte, and Revised by E. Pauer, &c..., Bd., 10/6 
8296a-c Or in Three Parts... ove ae eos ve each 


TSCHAIKOWSKY. iit ooo Solo, 3s. ; Duet 

9375 VOLKMANN. Op.1r. Musical Picture Book, (Pauer) . 
8467 —— Op. 27. Grandmother's Songs. (Pauer.) C os 
8469 WAGNER-LISZT ALBUM. Favourite Pieces from Wagner's 
Operas. ‘Transcribed da F. a. sable Portrait of 
Wagner) ‘so ous .--Bound 


PIANOFORTE DUETS. 
Elegantly Bound. 
ae were EN. Complete Symphonies. (E. ee In 
e «. each 


S554 ‘wee 12 Symphonies arranged by Max Pauer. 
(1. II.) Vol. 1, (Nos. 1 to 6), V I. (Nos. 7 to 12) each Vol, 
g 588 MOZART. 12 Symphonies arranged by Max Pauer. 2 Vols. 
(1. IL.) each 


8620 SCHUMANN. Complete Symphonies. (E. Pauer.)... 4, 


s. da, 


ee RP RWW eOWeOWwWKwww 
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Music for the Season (continued) :— 
HARMONIUM. 


8784 LOW, JOS. Harmonium Album. A Collection of roo favourite 
Songs and Airs, &c., arranged in progressiveorder. Bound 


ORGAN. 
BEST, W. T. A Christmas mutans ¢ on Ancient aaa h 
Carols for Christmas-tide pa 
5837 ——— Christmas Pastorale ... 9.0 se tne tee 
5855 ——. Christmas Fantasia... wo tse 


8712 BOELY, A. P. F. Advent Hymn and Carol eee wa ee 
CLARK, SCOTSON. Chorus of Angels ove ave a 
— Noél. Christmas Anthem. (Harmonium) és ut 
VIOLIN AND ORGAN. 
5380 JENSEN, GUSTAV. Arioso and Rondo patetico. Op. 40. 
TOY SYMPHONIES, ETC. 
7108 GURLITT, C. Kindersymphonie. Toy-Symphony for Piano- 
forte (Violin and Violoncello, ad id.), Cuckoo, Quail, 
Ni panels Trumpet, Triangle, and Drum. Op. 169 ... 
jiog HAYD ‘Toy ay se van for Pianoforte (or 2 Violins and 
Bass) ea 7 Toy Instruments. Score and Parts. ... 
— Toy Sy ny (in c), Arranged for 2 Treble Voices 





with Pianoforte, 7 Toy Instruments, and 2 Violins and 
Bass (ad Zid.) by H. Heale : — 
9242 no a -? Complete Instr al Parts. 4to ... 
9243 Vocal Parts. 8vo 


7115 REINECKE, CARL. Kinder-Sym: honie. Toy- Symphony 
for Pianoforte, 2 Violins, Violoncello, and 9 Lag rang 
(Nightingale, Cuckoo, 2 Trumpets, Drum, Rattle, Bells, 
Glass-Bell, and Tea-tray). Score and Parts eee 

7116 ‘'ROMBERG, B. To Symphony (Kindersymphonie) for Piano 
(or 2 Violins and Bass) with 7 ‘Toy Instruments _... 

(The Toy Instruments may be had of the Publishers, .: 


INSTRUMENTAL, 


gsso BACH, J. S. Adoration. Morceau méditatif sur le 7itme 
petit Prélude de Bach, composé pour Piano et Violon ou 
Flite ou Violoncello avec accompagnement d’Orgue ou d’un 
2nd Violoncello et and Violon ad 46. par Oscar Wagner .. 

5409 HOFMANN, RICHARD. Potpourris on popular Melodies 
from classical and modern operas and oratorios :-- 

ay et Messiah. 

54 ‘or Violin 

| For 2 Violins ... ‘is 

5,09¢ ~=- For Violin and Pianoforte ... 

5409@_~—- For 2 Violins and Pianoforte - 

54c9¢_ ‘For Violin, Vjoloncello, and Pianoforte .. 

5409/ For 2 Violins, Violoncello, and Pianoforte we 
Extra String and Flute parts may be had, each net ‘4a. 


PART SONGS, CANTATAS, ETC. 
9036 ABT. Christmas Cantata for Female Voices. Soli and 
Chorus. Op. 621 . 
4235 —— Angels’ Lullaby. “Chorus for 3 Female Voices. From 
‘Christmas Cantata”. * oe one 
4235@——_ The same in Tonic Sol- fa notation ... 
4c6g9 ADAM. Christmas. Arranged for 2 Female Voices with 
Pianoforte Accompaniment by H. Heale _... ‘in 
8986 ee MAS ALBUM. A Collection ot Songs and Part- 
s, by Abt, Reinecke, Grieg, Schumann, etc. . 
4083 GRIEG" EDV ARD. Christmas Song. Arranged for 2 
Female a with Pianoforte sarees by H. 


quid MOFFAT, A. A Christmas Carol. “Easy “Duettino for 
Female Voices we owe i oe a an 

g101d —— The. Passing Year. A Pastoral Cantata for Female 
Voices, Soli and Chorus (2-part), with Pianoforte Accom- 

niment. Part1V. Winter ... 

gos6 REINECKE. Bethlehem. A Sacred Cantata for Soprano and 
Alto Soli and Chorus of Female Voices. Op. 170 oe 

13576 —— Chorus of Angels, From ‘“ The Enchanted Swans” .., 

—— 12 Lieder fiir 2 Soprane. Op. 217. £.& G.:— 

4119@_ Book I, _ Contains No. 2, ‘‘ When the Chri-t-Child Comes” 

8973 RUBINSTEIN, A. 18 Vocal Duets. Z£.&G. Bound... 

46st SWEPSTONE, E. Bells Across the Spow. Christmas 
Chorus for S.A.T. & B., with Pianoforte Accompaniment... 


4276 The same as Three-part Song for Female Voices 
SONGS. 
ADAM. Christmas. Song. With Piano and Harmonium 
Accompaniment. No. 1, inc; 2, in B flat .. each 


ARMSTRONG, A. E. Christmas Bells. Song ove 
&86 CHRISTMAS ALBUM. A Collection of Songs and Part: 
foot 3 om =o Grieg, Schumann, etc. ... ‘as 
8833 GRIEG, E Seven Children’s Songs. Op. 
English cco 13 Lady Macfarren. (Sea Song, Cieist. 
mas Song, Farmyard Song, Fisher’s Site ete. 1g 
4545 args H. Eight Christmas Carols ... 
LAUE, C. A Christmas Carol 
8929 MOFFAT, ALFRED. “ Merry Mimic Measures.” 36 “Action 
Songs.’ The words by E. M. Traquair and Edward Oxen- 
ford. _In staff and tonic sol-fa notation 
8952 WECKERLIN. Six _ Songs, garni “Sweet Christ 


” 


mas time oe oe - 


s. d. 
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Music for the Season (continued) :— 


SONGS (in elegant bindings). . 5. de. 


8330 ENGLISH SONGS (100 STANDARD). Edited, revised, 


the words partially rewritten by W. A. Barrett woe & 


8930 MOFFAT, A. The Minstrelsy of Scotland : 200 Scottish 


Songs, adapted to their traditional airs ; arranged and 
supplemented with historical notes. os .~ 6— 


£893 REINECKE, C. Fifty Children’s Songs. £. sto ..  ~.. 6— 


BOUND BOOKS. 


—|9200 DR. H, RIEMANN’S DICTIONARY OF MUSIC. 


Complete in One Vol., strongly bound 


we IS 


9193 RUBINSTEIN, A. Masic and its Masters. A ‘Converéation 26 
9196 STIELER, J. The Great German Composers. Biographical 


Notices, with some account of their several orks, 
especially adapted t» young minds. From the original 
German, by P. S., with Woodcuts, &¢. Small gto. 7 4 


9177 THOUGHTS OF GREAT MUSICIANS. (La Mara) ., 2— 


Lorton: AUGENER & CO., 199, Regent Street, *V. 
Library and School Department : 81, Regent Street. 
City Branch: 22, Newgate Street, £.C. 


CHRISTMAS ALBUM. 


For the Pianoforte. 
Augener’s Edition No. 8087. Price 1s. net. 


ConrTENTS :-- 


. Chorus of Angels. (Reinecke.) 
Chorus from the Christmas Oratorio. (J. S. B 


ach). 
“Vom Himmel hoch.” Chorale feom the Christmas Oratorio, (J. S. Bach.) 
Noél Maconnais. 


Carol, ‘* God rest you merry gen:lemen.” 
. German Christmas Song. 


Adoration. (Gurlitt.) 

Chorus of Angels. (Abt.) 

The Christmas Bells. (Gade.) 
The Christmas Tree. (Gade.) 


. Boy's Merry Go round. (Gade). 

. Christmas Pieces, No. 1. (Mendelssohn.) 
. Ghost Story. (Gurlitt). . 

. Christmas Pieces, No 2. (Mendelssohn.) 
. Minuet 4 l’antique. (Strelezki.) 

. Christmas (Noé!), (Ischaikowsky.) 


London: AUGENER & CO., 190, Regent Street, W. 
City Branch :.22, Newgate Street. 


CHRISTMAS ALBUM. 


Collection of Songs and Part-Songs suitable for 
Christmastide. 


CoNnTENTS :— 





. Joyous Bells (2-part Song). (Herbert F. Sharpe.) 
. Christmas at the Door (Song). (C. Reinecke.) 


Christmas Hymn (2-part Song). . (C. Reinecke.) 


. Christmas (Song). (A. Adam.) 


Coristmas Song. (Schumann. ) 


. Chorus of Shepherds (3-part). (Cc. Reinecke.) 


Carol : ‘* With heart and voice.” (M, F. Poise.) 


. Shepherds’ Greeting and Angels’ eh (3-part Song). (Franz Abt.) 
. Christmas Carol: ‘* Welcome Yule.” “Yeale.) 

10, Christmas Carol : 
—|11. 
6 | 12. 


** Be merry all.” (ts. sittala - 

Christmas Song. (Edvard Grieg). 

Hark ! the Bells (2-part Song). (Herbert F. Sharpe). 
Augener's Edition, No. 8986. Price, net, 1s. 


London; AUGENER & CO., 199, Regent Street, W. 
= Branch : 22, Newgate Street, E.C. 


IGHLAND REELS AND STRATHSPEYS 


(30) arranged for the Pianoforte by 
ALFRED MOFFAT. 


Augener’s Edition, No. 6252. Net, 1s. 


“‘An arrangement of thirty Highland reels and strathspeys by Alfred 


2 —| Moffat is most welcome, and the work has been done with taste and 
sea intelligence.’ *—The Times, January 4th, 1 





897 
“This is a very handy book of thirty Scottish national dances, newl 


arranged for the pianoforte by Alfred Moffat.”"—Monthly Musical Recon 
January, 1897. 


_ London: AUGENER & CO., 199, Regent Street, W. 
- City Branch: 22, Newgate Street, E.C. 
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OVELTIES 


published on 
December ‘tst, 1897, by 


AUGENER & CO., 199, REGENT STREET, W., 
and 22, Newgate Street, London, E.C. 


N° 


(Nova) publiées 


Designed, engraved, and printed in England. 
~— vi English manufacture. 


PIANOFORTE SOLOS (a 2 mains). 
HANDEL, Fugue in E minor (4. C. No. 116), C. 
HELLER, STEPHEN. Progressive Studies. 

Critically revised, phrased and fingered by 

HERRMANN SCHOLTZ, C. :— 

30 Studies (Preparatory to Op. 45). 
KIRCHNER, F. Auf der Puszta. 

Op. 745 . 

ser rete D. 


Fdition 
Number. 


6188 net 


l’antasiestiick. 


Op. 46. 


Lyrica. Melodic Studies, Op. 
Book 1. " (Melody, Siren, Romance, Anxious Hopes, 

R Morning Song) net 
Book II. (Slow Waltz, The ‘aged Bird, Dreaming 

Slavonic, Cradlesong) net 

PERLES MUSICALES. Recueil de “Morceaux de 

Salon. Cy tg 
No. 69. X, SCHARWENKA. 


6210a 


62100 


Minuetto. 

Op. 62, No. 5 
zo. A. STRELEZKI. Pastorella 
71. CH.MAYER. Valse de Salon, in ‘D 
72. Percy Pitt, Scéne de Ballet 


SPEAIGHT, JOSEPH. Passepied (A.) 


‘ORGAN. 
MENDELSSOHN, March from the ath Symphony 
(sometimescalled ‘‘ Pilgrims’ March”), arranged by 
J. Wodehouse ..,, * ne toe bss sae 
MOSZKOWSKI, M. ‘Andante (‘‘From Foreign 
Parts”), arranged by J. Wodehouse a 


VIOLIN AND PIANOFORTE. 

Vols. V. 
net 

Op. 103 :— 


7322e, f ALBUMS, arranged by F. Hermann, 
and V{,, bound together in cloth 
HOFMANN, R. 8 Vortragsstiicke. 
No. 1. Intermezzo 65s 
Barcarola 
Aria .... 
Bolero ... 
Berceuse “ 
Zigeunertanz ... 
Cavatina 
-erpetuum mobile 


INSTRUMENTAL. 


BAST, HENRY. Scale and Arpeggio Manual for 
the Violoncello, arranged with a special view to 
the requirements of Candidates at the various 
Local Examinations wee MU 

KAYSER, H. E. Violin Studies, carefully revised, 
fingered, and with instructive annotations by 
Ernst Heim. 

16 Studies (comprising Studies in the half, rst, 2nd, 

3rd, 4th, sth, 6th, and ™ Positions), Op. 28 : 

Violin Solo... net 

Two Violins... se net 

HOFMANN, RICHARD. Potpourris on Popular 

Melodies from classical and modern operas and 
oratorios :— 

BALFE. ‘The Bohemian Girl, 

BEETHOVEN. Egmont. 

BEETHOVEN, Fidelio. 

G. For Flute, Violin, Violoncello and Pianoforte net 

H. ,, Flute, Violoncello and -Pianoforte net 

Z... ,, Flute and Pianoforte’ ... net 

XK. ,, Flute Solo Ke : net 

Extra String and Flute parts ‘each net 


UVEAUTES 


unr 


6 
4 
6 
— 4 


le rer Decembre, 1897, chez 


WW + WwWWW 


Novelties (continued) :— 


VOCAL MUSIC. 


GRIEG, EDVARD. Songs, arranged for l’emale 
Voices by H. Heale :— 
Sea Song (2 part) : 
Song of the Mountains (2 part) 
Fatherland’s Psalm (2 or 3 part) 
Fisher's Song (3 part) ... 
HANDEL, Select Songs. 
No. 33. Recit. 
and Arioso : 
from Nerves. 
No. 34. Recit., 
“Sweet Rose 
Theodora oe ee is 
No. 35. Recit., ‘‘ First Perish 
“Let other Creatures die,”’ 
From Jephtha 
STROLLERS’ SOCIE TY (I dublin) Series of ¢ duartets 
for Male Voices :— 
Suspicious Sobriety. 


Edited by H. Heale ;— 
“Tender Folic 1ge " (Frondi tenere) 

‘" No sylvan shade ” (Ombra mai fd), 

In E flat me jor 

‘Or Lulled with Grief” 
and Lily,” 


. ‘and Air, 
for Contralto, from 
Thou oe and Air, 
for Mezzo-Soprano, 


4898 Schladebach ... net 


AUGENER & Co., 199, REGENT STREET, London, W. 


Principal Depot of Foreign and English Music, 
and Publishing Business. 


City Branch—22, NEWGATE STREET, E.C. 
School Department and Musical Library— 
81, REGENT STREET, W. 


Cheques and Post Office Orders payable to the order of — 
& Co., and to be crossed ‘‘ Union Bank of London, Limit 


Telegraphic Address—AUGENER, LONDON. 


“DIAMOND JUBILEE MARCH. 
By CORNELIUS GURLITT. 


. Pianoforte Solo toe ove 
. Pianoforte Duet 
. Organ 
. Full Ovchesten.. 
(a) Score (Edition No, 7o16a)_... oo, met 1/- 
(6) Orchestral Parts (Edition No. 70x65) net 2/6 


London: AUGENER & CO., 199, Regent Street, W 
anc Branch; 22, Newgate Street, E.C. 
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